anan e‏ مو تما يس 
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اه د 
p Mss. of the Yogavasistha‏ 


(a) . In the India Office Library, London described 

by Julius Eggling in the Catalogue of Sanskrit Mss. 

in the Library of the India Office, London, Part IX, 
pp.772 ff. 


The Yogavasigtha with the Väsistha-tatparya- 
prakaga of Ananda - bodhendra Sarasvati (Nos. 2407 - 
2414 of the Catalogue). It consists of the following 


parts : 


(1) Vairagya - prakarana (No.302 a) which is in 
33 Sargas with about 1130 $lokas. It may also be 


noted that the printed Edition of the Nirnaya Sagar 
Z(2)/umukgu- = a 
ara: - Press, Bombay, has also its Vairagya — prakarana in 
prakarana, in 33 Sargas consisting of 6 $lokas./ The Nirnaya 
20 Sargas with 
nearly 6000 


&lokas. 


Sagar Edition of the Yogavasistha also has its 

Mumuksu - vyavahara - prakarana in 20 sargas of 807 
&lokas. (3) Utpatti - prakarana in 122 Sargas with 
nearly 6000 $lokas. The Nirmaya Sagar Edition has it 
in 122 Sargas with 5295 $lokas. (4) Sthiti-prakarapa ۔‎ 
in 62 Sargas with "about 2400 couplets." The Nirme | 
Sagar Edition has it also in 62 Sargas of 2415 

(5) Upagama prakarma in 93 Sargas with t 


couplets. The Nirmaya Sagar Edition has it 


93 Sargas of 4167 Stanzas. (6) Niruan 
Puruardham, in 129 Sargas with about 
Nirmaya Sagar Edition has it in 1 
Slokas. Bggeling also says 

(306) of this Prakarane 


m 
- Mss. of the Yogavasistha 


(a) . In the India Office Library, London described 


by Julius Eggling in the Catalogue of Sanskrit Mss. 
in the Library of the India Office, London, Part IV, 
pp. 1/72 ff; 

The Yogavasigtha with the Vasigthe-tatparya- 
prakasa of Ananda - bodhendra Sarasvati (Nos. 2407 - 
2414 of the Catalogue). It consists of the following 
parts : 1 
(1) Vairagya - prakarana (No.302 a) which is in 
33 Sargas with about 1130 Slokas. It may also be 
noted that the printed Edition of the Nirnaya Sagar 


Press, Bombay, has also its Vairagya - prakarana in 


33 Sargas consisting of 1176 $lokas./ The Nirnaya 
Sagar Edition of the Yogavasistha also has its 
Mumuksu - vyavahara - prakarana in 20 sargas of 807 
¿lokas. (3) Utpatti - prakarana in 122 Sargas with 
nearly 6000 $lokas. The Nirmaya Sagar Edition has it 
in 122 Sargas with 5295 $lokas. (4) Sthiti-prakarana 
in 62 Sargas with "about 2400 mu e The Nirmaya 
Sagar Edition has it also in 62 Sargas of 2415 Stan aa 
(5) Upagama prakarma in 93 Sargas with about 4270 ET 
couplets. The Nirmaya Sagar Edition has it also in 
93 Sargas of 4167 Stanzas. (6) Niruana-prak 
Püru&árdham, in 129 Sargas with about 5460 | 


Slokas. Eggeling also says with regar 
(306) of this Prakarana - "As 


number, the ۰ he 


El 2 )Mumuksu- 
poros ra - 
prakarana, in 
20 Sargas with 
nearly 6000 
lokas. 


-::(17h)::- 
(Short forms) 


The word khanda means a part, a portion of & $ 
e In theverse khandavata ivaspandi prakrtam karyam 
acara the author of the Yogavasistha mentions only the 
word khanda which mears a part and says nothing as to 
which thing's part is mentioned. He does not mention 
the thing but merely says part of the wind. The ommitted 
word is supplied here by bringing in the word guhae 
Khandavatah is the short form for guhakhandavatah, It 
means the part of the wind in the ‘cavet, 


In the verse romabhih kotimudrodyaih sitenadhyusitas- 4 
me , the word koti which means a típ only is probebly E. 
& short form of sucikoti, the tip or an edge of a needle. 
Romabhih kotimudrodyaih means the hair that stand on an 


end like the edges of needle. 


ووا و مس مب چو حم سه س عم s‏ چو چۍ GU ۵۵ DU" UM‏ اس CUP‏ يت GLA‏ دون Gne‏ د cem QUA‏ ہے ہے سے (GM‏ 
LI >‏ 


VI(i) 54,21.‏ و1 
کان : .1116107628 Ze‏ 


سو — 


a ry ری‎ EC . x 3 


E i 


33 (175) 11-7 


(Propositions) 


The root ksip with the proposition adhi only 
gives the sense of condemning or eensuring or charging 
somebody with an offences This sense it cannot yáéld 
without this proposition. So when the Togavasistha ۱ 
uses the present participle form of this root without 
this proposition it seems that it omits ite The verse 


inwhich this form occurs is as follows: - 


Deharasmisatair dattadiptibhih ksirasasarami 
Ksipann iva sabham aha hasan vakyam idam guruh ٤٤ 


The commentator here suggests two meanings of the 
word ksipan. One is prasadayan making pleased or 
pleasing and ihe other is nindan_ condemning or 
eensuringe It is the latter meaning which is more 
appropriate here, that just fits into fontexte 
That has a beauty about it which the other meaning 
does not haves The preceptor (Vasista) addressed the - 
assembly when the shining rays of his body were sul 
in their refulgence even the milk ocean. : In the Wes 


proposition adhi. i which should more natura 
prefixed to the root ksip is aetate nere 


Er 


A few more یوس‎ of ue te 


Es ا ہت‎ ED: : 
کرو په‎ 717 eg) of IAF FT 


E 


| 
۱ 
| 


(alo هه‎ op AM eS 


ماو و (176) as‏ 


should have been used are given hereundere ‘The word 
pravaha means flow. The root ykh gives thesense of  . . 
flow only when this proposition is prefixed to ite The 
Simple word vaha without the proposition pra would not 
yield this sense, It means a ee. In Yogavaaistha, 
however, the word vaha has been used in the sense of . 


pravaha (flow) as may be seen from the following verset- 
* 2 
Isatkaralavahabhyah saridbhyofmbukana ٤4 


Ia-she in The word mrsta is found used in the verse 
raganiraganirmukto mrstajangalasitalah, in the sense 

bf cleaned or washede Now, it is only the word 

nirmrsta which can yield the above sense, The simple 
mesa without the proposition would not y&éld this sense. 


The author of the Yogavasistha employs the word mrsta 
in the sense of nirmrsta, He does not use the proposition 


nir before mrstae 


In the verse pravidravati bhitatma sa yojanasaté 
apipravidravati is used in the sense of pradravati. a 
is clearly superfluous heree It is also out of places 
No where do we find the use of pravidravati for p 
There are certain conventions with regard to 
propositions. If onlythose proposi.ions are pre دلا‎ 
certain roots then only the desired sense can | 
from those roots, The oter case where this o ۱ 


و 


| 


1 
] 


ae 


pU 


This, therefore, cannot be described as a blatante case ۰.۰ 
of inept use of proposition» 


Labh: 


The root labh is found used with the proposition > 
sam a, and a, and vi prae When the propositions sam and 
a are prefixed to this root the meaning that it begin E 
to yáélds is that of bringing together, or putting 
together as may be seen from the following verset- 
Vadhumukhe "P مس‎ AH 


` 


With the single proposition a the root labh gives the 


sense of touch as in the verse phavais tair eva tair 
eva tucchalambhavidambanaihe When however the proposi! 
vi and pra are prefixed to the root labh it begins to 
yield an altogebher different sense of deceiving. The 
word mST in the verse cirena parikhinnah E 4 
smo vitralambhah punah punah in this very sense, Wi st 
the propositions sam qnd a with the root labh a Dr 
remarkable change take place in the meain.g« The 
samalabHha means fhe-sprinkled, sprayed with, — 
word occurs in the following verse of the Yoga va 


Kunkamenotsave mrtyoh sar 


le vI(ii) 66266 
2۰ VI(11) 6.6, 
3. 

he 


KB Pahan JE 


Er 2 RITE a, 
y ah A 


-1:(178) 1:- 


With the proposition a it means fominge In 
this sense it is found in numerous verses of the 
when pari is also used with a the meaning becomes quite 
different, The word paryakrti occuring in the verse 
vrajan paryakrtau kupe NM N means a 
circle or movement, Tle other forms like samakara, 
vikara etc. are too well-knom to be included mpuENEXEGEB | 
meaninzz in this study which generally take note c some | 
very rare and special meaning that come to a root with the 


prefixture of propositionse 


Ne 


و 7 یر 2 ES zi) AQUIS "d‏ حا 


~ er 


حر مه 


21179) سی‎ 
New Words: 


rare and unfem 
Amons the many/words te with games and 


festiyals and of the people mention may be made here 
of the two which have nct been mentioned elsewheree 
Their exact connotation is not cleire One such is 
kharolika which according to the commentator is a 
game 9ء‎ Explaining the word kharolika he says, mithyakaut uka | 
krida, which means the kind of game which provides à 


false enjoyment, Among the festival wards one such 

is ww. means yamaradhanetsava or a festival 
in honour of Yama, God of Death. The word yatra 

for a festival is rather peculiar and is reminiscent 

of a yatras of Bengal and Orissas There might have been | 
a festival in the days of the Yogavasistha to worship 


the God of Deathe 


| Among the words of humen anatomy the word 
pindabharya which is not found in any extant lexicon 
may be mentioned here. e It is used in tle verso tindab! 
o = It means 2 tissue 
| owards the left side of the stomach, The ۵ 


anta used in this very vérse means touch ar contacte 
The word utpitha also used in this verse presents 
e great difficultye It is not found in any ۵ 
The commentator also does not give the 
word» He merely cryptically remarks 


rag PON د‎ FH TE EET FT 0 بپ سے‎ : 


Fu مرح‎ won ھ2‎ 


-:: (180) :وه 


Among the Krdantae words many such words to be 
found in the Yogavasistha which on account of their 
peculiarity of construction would be very rarely 0 be 
m+ wich in litercturee Omesuch word is mit fran tie 
ro& ma in thesense of statement from which knowl dge 
arises (pramapayaty arthan)e It is used in the verse 
ththáidarakalsmijjantau sarvam kale hi sobhatel The 
other such word is anti 2 the sense of manthana 
of churning. By adding suffix ac is formed the word 


matha from the root Pathe 


Among the lesser known wc ds mention may also 
be made of the word vyama which is found in the gn : 
verse vyamascapyatha vitapas جج‎ the 1 
sense of the measure of the two extended arms, the 
ne zning in which Monier Williams notes its use in older ES 
works like the Atharveda, Satapatha Brahmana etc, 

The use of it in a comparatively recent work like t he 
Yogavasistha is quites interestinge In line with the 
above word is tbe word tandayini which means a female 
dancer performing the tandava dance numbers The ward 
occurs in the verse sthulapadamayan vyomaraktais Ts 
موی‎ tied The word tandavini in the sense of $ 
a female tandava dancer is peculiar only to the 
Yogavasisthae Monier Williams does not notice : 
He however noted it another word e in 
sense, This word is foundin the 
XXIIs 
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Among some other words which have been used 
by the author of the Yogavasistha in rather uncommon and 
unfamiliar meaning mention may be made of patala, puskara, 


padu, asphotaka etce These words can by no means be 


said to be new or raree But the meanin:s in which these 


occur in the Yogavasistha is far different from their 


well-known and popular meaninge Thus we see that the 


popular meaning of the word patala is a heap or a mess 
ozavasistha verse upadhanapradesasthat 


or a roof but in the Y 
1 . 
used in the rather unfamiliar 4 


svayam patalakoparat it has been 
sense of a flower basket (puspakarandaka) e Similarly the 


word puskara generally gemeans a blue lotus but in the 7 


Yozavasistha it is used in the sense of an elephant's trunk 


rather the tip of an elephant's trunk, a sense in which 


it is entirely unknown. The word asphotaka denotes a 
plants which is the ordinary sense of the 
avasistha verse Viduratho! piviratho 
used in an altogether 

is sense it is 


species of 
word but in the Yog 
vadhuvasphotakasiman it is 
different sense of the shielde In th 
not found used anywhere in literature. This is the 

ng which is understood from it by the — 
line with the above words | 


most uncomuon meani 
author of the Yoravasisthae In 
where the old known words yield rather er unfamiliar and 

n meaning may be mentioned the word pais سه‎ = 


commonly means a ۰ In the id de a x. 


asvapadukhanacksmajarenupuravrtambaram | 
rather particular sense of a horse show | 


uneommo 


which sense it does not occur elsewh 


-2::(148) ::- 


Among some other words which have been used 
by the author of the Yogavasistha in rather uncommon and 
unfamiliar meaning mention may be made of patala, puskara, 


padu, asphotaka etc, These words can by no means be 


said to be new or rare. But the meanin:s in which these 


occur in the Yogavasistha is far differen; from their 


well-known and popular meaninge Thus we see that the 


popular meaning of the word patala is a heap or a mess 


or a roof but in the Yozavasistha verse -— ih 8 


svayam patalakoparat it has been used in the rather unfamilJ 


sense of a flower basket (puspakarandaka) Similarly the 


word puskara generally semeans a blue lotus but in the 4 : 


Yogavasistha it is used in the sense of an elephantts trunk © 


rather the tip of an elephant's trunk, a sense in which 


it is entirely unknown. The word asphotaka denotes a 
species of plants which is the ordinary sense of the 
word but in the Yogavasistha verse Vidurathot piviratho 


vadhuvasphotakasiman it is used in an altogether 
different sense of the shield. In this sense it is 
ound used anywhere in literature. This is the 
aning which is understood from it by the 


sthae In line with the ab: 


not f 
most uncommon me 
author of the Yogavasi 
where the old known words yield rather unfamil 
uncommon meaning may be mentioned the word pad 
commonly means a shoe. In the Yogav sist} 
asvapadulhanacksna jaronupuravrtanb aba 
rather و یا ی‎ sense of a Uo 8 


-::(149)::4 


the word acchoda is used in the Yogavasistha verse 
Eme ےت‎ in the 
different from its 
at 4s menticned 


matsyambukacchapacchode mogham 
sense of a backbone, a sense quite 
nse of thunder in which sense 


4 Vrtti on the Katantrae 


popular se 
in the Balabodhin 


of the word mrdvika which is 


The popular meaning 
creeper or a bunch 


Williams is "vine 


also noticed by Monier 
istha it has been used in an 


of grapes! but in the Yogavas 


A د‎ et MESE 


2. An unpublished manuséript in Sarada script with 4 


, the author, page 269. 
36 VI(i) 6 
he 4 
de 1۰ 


tvery soft’, (mrdutama) e 
ود‎ used in this sense is 

a mrdvikam. It may be 
mrdvika is more or 

The suffix 

of excess OT _ 


to this worie 


altogether unknown Sense of 
The verse in which the word 
ity uktvadaya brsikam agnav eva 8 
noted that this meaning of the word 
as that of the wor d mrdue 
probably jn the sense 


not enjoin this suffix 


less the same 
ika in this work is 
atisayae Panini does 


Ika therefore must be an Unadi suffixe 


He foundthis wera in lexicons onlye I 
light of this 6 is interesting to come accross 


in the Yogavasistha where it 4s found used 
maga in the verse Pato masasamitulya ' adi E 


Literature e 


Ad 


n 
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the word acchoda is used in the Yogavasistha verse 
matsyambukacchapacchode mogham "-—— in the 
sense of a backbone, a sense quite different from its 
popular sense of thunder in which sense it is menticned ۱ 
in the Balabodhini Vrtti on the mae ۱ 


The popular meaning of the word mrdvika which is 
also noticed by Monier Williams is tvine creeper or a bunch 
of grapes’ but in the Yogavasistha it has been used in an 


lo 111.270 70 i 
و2‎ An unpublished manuséript in Sarada script with 
the author, page 289. 


3. VI(1) 92,27. 
ho 111702 «٥ 
5. م56‎ 


altogether unknown sense of tvery soft", (mrdutama)e ] 
The verse in which the word is used in this sense is | 
ity uktvadaya brsikam agnav eva sa mrdvikam. It may be 
noted that this meaning of the word nrdvika is more or 
less the same as that of the ward mrdue The suffix 

ika in this work is probably in the sense of excess or 
Panini does not enjoin this suffix to this worite | 


د AUS nn‏ مسجت : مي ب وش اما 


atisayae 
za therefore must be an Unadi suffixe 


The word sami in وم‎ sense of lugumépod is noti od 
by Monier Williams. But he could not trace this use in 
literature. He foundthis werä in lexicons on : . n1 
light of this it is interesting to come acero 1 

in the De calera, where it is found ^ wi 


بی 


ee‏ پو 


"n 


ER IL 


her Krdanta words with the feminine suffix 


= (150) :وه 


It means probably the armspit (of the monkeys)e This 
meaning, however, belongs more appropriately to theword 
vaksa, The word kaccha does never mean the armspit in 


Sanskrit. But probably the Sanskkit kaksa became kaccha 


in Prakrit which form in course of time was accepted into 


Monier Williams puts forward this conjucture 
r meaning of this word which is the 


Sanskrit e 


while noticing anothe 


edge of lower garment e The same conjactu e may be put 


forward here by us while explaining the meaning of armpit 
which the merd kaccha yields inthe Yogavadistha verse 

quoted above. It is a well-known fact that many Sanskrit 
pit words with some phenetic changese 


it is interesting to note, in course 


words became Prak 


These Prakrit words, 
of time came back to Sanskrit or were Sans-krüseds 


The word bhrami is formed from theroot bhram E 


tuo wander, to movet, Ordinarily this word means 
it may also mean dizziness. But in 
tistha matratmani svairam ma 

: it means conclusion Or lack 


The word bhkami fromthe Krdanta 


the whirl-pool bes 
the Yogavasistha várse 
khadam gaccha ma bhraming 
of balanae in thinkinge 

word bhrama with the feminine suffix i added to ite 


Among such ot 
added to them mention may be made of the word 
which is used in the Yogavasistha verse dhvansi 
hutva ۴ 068 yatha ravih in a rather pe ia 
uncommon sense, The word dhvansika is formed f 
word dhvansa with the feminine suffix g ni 
pratyayasthat kat purvasya id apy as 


— ٢ ٢تپ٢ا‎ 


تر سورد 


=::(151)::= 


Dhvansa or dhvansika means destruction or total 2 
But in the Yogavasistha thisword has been used in the rather 
technical sense of "the doom intervening the Manvantaras 
(Manvantarasandhipralayah E 

The word lekha is not used in the Yogavasistha 
in the ordinary sense bf writing or lebter but in the rather 
peculiar sense of a dug-up channel. Says the author nadhy ast 
leka margaughasitasvasanagocaree This is really the 


peculiar sense of this worde 


nn nn nn nn 


la 1 ۰ 


D‏ ء 
ums eset Es‏ رر ا یک سس سم نت اس هه ده مس سے سے نمو و وور سے 
- 


Among the other made-up words mentim may be 


made of the ward daechada in the’sense of a lip in the 


following werse of the ¥ogavasisthas 


Dacchadahsadrasa vacah pratanagahane st 


Dacchada is called a lip for it covers the lipse Tha i 
derivation of the word Dacchada is danban chadayatiti اا‎ 


which covers or conceals the teeth, 


For په‎ aerial car th used in the | 
is vyonaplava just because it ووه‎ 
plavate ama) in theverse gems kalena ke 


ei‏ نها 


عو و )211(152- 


the euthez means the protector of rice, this meaning also 
being clear by the efymology of the word which is kal amam ٢ 
Sotayatitis The word vireka means purgatives Says the 

author yatha virekan kurvanti haritakyah avaya 
The word vireka is formed from the root ric which means 


to empty out. Virecana is the more popular word used 
for purgation in Sanskrit words on medicine but the author 
of tha Yogavasistha uses the word vireka coined by him 

in place of the more popular virecanas 


Another peculiar سي‎ word used inthe 
Yozavasistha is phalamrgah which means peóple who pick 
up fruits from every where or gather @ruits from where ever 
they may be found. The etymologyeak of the word is 


phalani a a samantat mrjanti or marjanti, 


Another made-up word whose etymology is very - 
clear is 020.7 means lone who brings flower 
(puspany aharati), Similar to puspahara is the word 
savahara which means the person who carries the dead- - 


bodylsayam harati), — T 3 $ 


ETE E 


aan 7. ب٠ وم‎ e E ts 
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The root bimbÁ with the proposition pari yields 
m interesting meaning of refledtion or thinking, It 
is found in the verse: 


Atha saptamahadvipavia tirnaya bhuvah tatiBl 
Syan ity aham udaratma paribimbitavans ciran} 


Paribimbitavans ciram would mean that for long te I 

was thinking unto myself, Iwas in a reflective moods 

It is quite interesting to note that the primary meaning 

ofthe word paribämbana is reflection, The English word pa 
reflection too means thinkinge Similarly the Sanskrit 11 | 
word paribimbana which primarily means reflection ۱ | 
secondarily comes to yield the sense of thinking. 
Heflection and paribimbana are one am the same thing, 
both Jiterally meaning pratibimbana, carrying an image 
and then develop the sense of thinking or pondering, 


In the Yozavasistha verse yenaiva sankhya 
kriyate yenalvasvanugemyates ecto karmabhih 
ksipram prajnah kruro nibadhyate$$ the word sankhya 
does not mean counting or numerals, It gives here the 
rare meaning of light, Tie موه‎ gies the z P 
derivation of the word as samyak khyanam sankhya prakasas - 
It follows from this that the etymological meaning of 
the word sankhya is light but in this meaning thoword 
is not so well-known, It is with regard to the other 


ty MED ناه هه‎ 


و ؟ (با1): ود 


Yo:avasistha verse karindrakunapapatan: 
it is used in the sense of slight, a little, The 
commentator explaim the sense of the word apata here = 
as set isate This is a marked change from the popula | 


meaning of the worde 


The root kun means the slant in the eye. With 


the proposition vi to this sense of the root remains as 


it 8 in Literature we have such usages as vikunit 


ete, The proposition کا‎ vi generally does not add to te 
sense of the root but occasicnally it does alter it 


3 will be clear from the following Yogavasistha verse 
2 where the word 


MEE ہ۰‎ vikunitahe Xixhascdomem 

vis unitah has been : 
used in the rather unfamiliar sense of resoundinge It A 
is proposition vi here which has radically altered 
the original sense of the rob, and has given to it 


an altogether new meaninge 


54 
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The author of the Yogavasistha was quite well 
versed in grammare His proficiency in it is quite ea 
from a number of passages. Not only does he use rather | 
difficulty grammatical formations which can come only 
to a 8خ‎ who has fborough knowledge of grammar, he 
also uses the grammatical terminology which by far 
proves that he was a good grammarian too, apart from | 
his unusual proficiency in other branches of learninge 


Rama asked Vasistha as to whether is there any 


difference between ¡nana and jneyae Is the word 
jnana to be derived in bhava or karna: 


Utpadyo jnanasaddas ca bhabe va karne? tha kim! 


Vasistha's reply is that jnana is to be derived in 


phavae It is knowledge it self. There is no difference 
botween the knowable and knowledge just as there is 


no difference between wind and its movements 


Bodhamatram bhabej jnanam bhavasadhanama' 
5 pe 
Ma jnanajneyayor bhedah tavan x 


Only a zramnarian can talk in this languages 


Sometimes the author give si 
which shars his knowledge of it 
to be very intimte, It is a we 
the things with which “person i 


_- GRAMMAR: 


Jd 
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or which on account of their peculiarity of aptness 
occupy his mind that suggests themselves, for comparison. 
So when tle authar compares the substitution of one 

set of boons by anothers he compares the fact with the 
substitu ofxanxorixir (stkanii appearance of 

the pena ET, place of the original (asthani). From 
this comparison the conclusim would be irrestátible that " = 


the author is deeply versed in grammare Or else 


how could he say? 


Athanyo varapugo! pragrahanirgamarodhakahl . 
Sthanisthanam ivadesah samanartho' bhyapurayat u 


Bo In the Yogavasistha there is another verse 

which seems to be an echo of the Nirukta of Yaska wherein 
quoting Varsyayani, one of his predecesor, he says 

tsad bhavavikara bhavantiti Varsyayanihe' He further 
enumerates them as jayate, asti, viparinamate ‚varddhate 
apaksiyates - The author af the Yogavasistha however 

does not believe in the existence of the different 
spates of a thinge, That is why he says na ca bhave 31 
satta kvacana vidyatee The use of th term bhavavikara 
which isquite technical is significant. : 


Anobher technical expression used in the غ‎ 
Yogavasistha is vacyavacakasambandha وو‎ => t 
vacyavacakasambandham vina bbdho na 575586 
again a reference to vacyavachakasambandha a 
in the Yàgavasistha, It is no vac} ۱ 
er. A 


8 . 
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forms used in the 


Yozavasistha mention may be made of Juyamana used in the 

arala kevalam taridrsyates Ps 

ine nominative singular form 
tto hop about’. Another 

d in the Yogavasistha 


Among the peculiar grammatical 


verse populuyamana t )luyamana 


is the intensive gerund fem 
of the root plu, tto jumpt, 


intensive form of the root bhram use 


he verse 8 


rankur iva Raghava pambhramitie 


ra krido'nusamparibhyas ca (1.3.21) 


ot krid, when it is preceeded 


enjoins Atmanepeda to the ro 
sam and parä. In the Yogavasistha 
ided by the form 


et tyartham sa sade 


Panini in his sut 


by the proposition anu, 
an example of this sutra is prov 
\ sankridate used in the verse sankridat 
ER. 
enominative forms mention 
e noun sthita, the past . 


sthitayate meaning 


Among the peculiar d 


may be made of sthitayate fron th 
iciple of the root stha, 
or behaving like one who stands. The 


xyad (ya) is added to the word | B 
acare (3.1.10). Another iking 

ound in the verse tadat ra y 
angirahsvargasukhasarena bimbati from the noun b 1 

By adding the suffix kvip to theword pimba by the 
sarvapratipadikedhya 6 kvib 82 vaktavyah ' 
pinati is formed, This is like the forms : 

etc. cited in grammatical workse Tm E 
1. Vi(ii) 8246. ER 


Za... ودی‎ 5 


passive part 
sthita ivacarati 
denominatiye suffit 
sthita by Panini upamanad 


denominative form is bimbati ۶ 


ae e 


| ود‎ Bambhmamiti which 18 found used int 


7 


ساو و (101) :وس 


Bihagayantha\ in the verse proddiyavihagayanto 
yatronmukta &vasavah is another denominative form where the 
suffix kyan is added by Panini upamanad acare (1161610). 
Because kyn is nit so by Panini anudattanita atmanepadam 
(1.3012) the Atmanepada gerund suffix sanac (ana shculd 


have been used with vihagayas The correct famation should 
have been vihagayamanah, Nor can we suppose tle suffix 
kyac here by Panini supa atmanah kyac (III,1,8) for the 
sense is here quite different from the one in which the 
suffix kyc, is added to the noun, Vihagayantha means 

quite cleady as behaving like birds and not desiring 


birds for themselves, 


Among the Krdanta forms mention may be made of 
some of the most striking ones like dita, past passive 
participle from the root do, fto cut, gatvari from the 
root gem, fto got, with the suffix kvarap and atmambhari 
with the suffix in both of which forms we areacked so 
accept as such(nipatana) as may be clear from the fellowing 
sutras of Panini, gatvaras ca (III.2,164) and Phaleghrahir 
atmambharis ca (III,.24,26). ۱ 


Sometimes the author ٥ the Yogavasistha gives 
us a chain of verbal forms in various tenses and moods 
which be=speaks the author's command over language. A 
few edemples will illustrate the point’ Ex 


(1) Sandhyam vavandire susthu epus ده‎ 
Pebhuh stotrani punyani jegur gat 


bi 


ES Ten, 


E Eu ic. 


n 

A Se ee 
73 
5 ea 
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(1ii) Rtvijas cahvayamasa pujayamasa 
Devan amantrayamasa jvalayamasa 


Such examples as above are certainly r 
of Bhatti's style whose professed aim was to illu 
rules of grammar and thereby to show off his 


grammar e 


, T4 W 
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STYLE: 


۰ 


The Yogavasistha is primarily a philosophical works 
Still it calb itseif a kavya, a charming poem with a 
gripping interest. ‘'Kavyam rasamayamacaru’. It has 
as easy fhowing style which makes it easily comprehensible 
'sastram subodham evedam), There are only a few 
difficult words in a work of thirty two thousand verses, 

The work is otherwise fairly easy. The poetry is 
smooth and charming. Barring the philosophical discourses 
where on account of the very nature of the subject-matter 
the work tend to be monotonous(there is a repetition of 
the same over and over again) and consequently dull, in 
other places the work offers thereaders a rich fare of 
beautifül and charming poetry adorned with most appropriate 
similés and metaphors and embellished with rich deseriptions 
of nature, places, seasons and other things. The work 
deals with practically every aspect of human life. That 
is why like the Mahabharata it declares yid ihastd 
tad anyatra yan nehasti na tat kvacit,. Whatever is 
معط‎ can be found elsewhere too and whatever is not here 
cannot found elsewhere. It is not a mere boast, ۱ 
the kind of which Sanskrist writers are given to 8 
It is a very real statement. A careful perusal of the à 
work would convince amyone of the truth of ite The - d 
vast sweep of imagination of the podt, = ۱ 
human comnédd of the language andhis p 
observation of nature place him at مه‎ 2 
eminent poets of India, 
been properly evaluated as far as 
arë concerned. چو‎ p 
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dw notice, but not its poetry. It has been more m E 
to ٥٥ a philosophical work, the moksasastra, as the work 


€ 


as the rasamaya kangh The authar of the work has 
succeeded poe eminently in weaving a magic web of که‎ 
around the philosophical kernel. Philosophy has thus 

been interwoven in poetrye Why should then philosophy 
alone attract our attention? Why not poetyy which is as 


essential an element of the work as philosophy} 


The Yogavasistha has been written in the eonversatimal | 
style. Rama puts questions and Vasistha answers thems 
The work is generally د به‎ in verses but occasionally 
prose passages also appears. ‘These curiously anough remind | B 
us of the prose style of the works of the later Vedic 


age, as for esamples- 


(i) Tasmat pratyaksam evaitad Rama natra 
stil Mano hi v&laksananam be kartr | : 
catad eva nirshrsyasamsodhya 6 
himakanam ivatapena BR ۷ 
param sreyah prapsyasil 1 


(Zi) Mano yat karoti tat krtam 
karoti ban na karni, ha 
krtrna dehah$ 


هئ : (105) زو 


At one place the author gives us a beautiful 
descriptio nof a person who at first forgets a thing but 
afterwards remembers it: 


1 
A idanim smrtam satyam ebat tad akhilam mayal 


Theuse of the particle a is most effective heres 
Its serves to bring out mask very well the reflective 


mood of the speakere 


One of the peuliarities of te style of the 
author is that he unnecessarjly mses many words where 
only a few would do, His style is nct 0 It is 
effusive. That is why when he comes to describe a thing 
he goes on describing it king patience of the reader 
is exhaustede Professor Shiva Prasad Bhattacharyya is rightly 
annoyed „ithese 'neausaating sri the 
authore The author himself seems to be conscious of 
this peculiarity of his style. That is why in the context 
of the explanatim of the proper significam e of 
he says nastyato vistarasyame, "there is no end to 
the den:th fin which I can go in describing a thing's, 
This vistara may not appeal to the modern connosaur of the 
Yogavasistha but to the author himself it affords him 
imense satisfaction, In the following words the aut 
seems to give went to his own feeling about his po: ta 


Kas te pécasi trpyatil 


The effusive style, the Vyasapradha: 
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to the author and there Was no erd to his satisfaction 
that he derived from his iets winded description of entras 
and events. There , however, came a point when he felt 
that he had said allthat could be saia about a thing 
and then proceeded w rive final outcome of what he had 


said earliere This will be clear from the vergel 


Bbhunatra kim uktena maranad bhitacetasahl _ 
Daitya devesu valgatsu dudruvuh samarajiratii 


That is what more can be said here? The long and short 
of the ratter is that the demons being afraid of death 
fled from the battle fields while the gods were feeling 
stronge After the author had described in details the 
battle between the demons and rods he hastened to give 


as it were, thefinal outcome of the fateful battle, 


4 


However irksome and annoying the long descriptions 


and effusive stylo of the author may appear to some of 
the eritics there is no gainsaying the fact that in 
their thoroughness and effectiveness they surely stand 


unrivalled. 


Riddles 


The style of the author is wo varied that 
take to any form of writing and can u 1 
in that. Take for example د‎ prahelika, 
also recognised to be a form of poetry of 


TES 
زو‎ Fe, 


— — €— سر‎ 
T peas cr E 
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gives us some very good specimen of ornate classical 

poetry similarly in one place in his work he succeeds 

to give us a very interesting prahelike which may be 0 
by us under the category of sabdaprahelika e The prahelika 


iss 


/ 


Asirabkem hakaranpam asesakarasamsthitami 


Ajasram uccarantam sham tam atmanam upasmaheli 


It is the word aham which has been put here like thise 

The riddle itself offers its solution. It is said here 
that wo worship that self the word describing which has 
tho Latter a in the beginning and h towards the end and 
thereby including all the letters of the alphabete It 
should be chearly understood here that g is the initial 
letter of the alphabet while h happens to be its last 
letter, le final consonant of this word is m. Now 
keeping this description in view we arrive at the word 
ahame It is only this word which satifactorily answers 
the above description, so far ad its form and onntents 

are concerned. It is the self which constantly expresses¢ 
through the medium of this word (ajasram uccaranta svam)e 
Chain of Verbs: 

Among one of the peculiarities of the style of  * 
tI» Yogavasistha may be mentioned its chain of verbs which > 
remind one of such chains of Bhatti, the grammarian poet. — 
Thesechain verbs are found kn different tenses and moods É 
and show the author's groat capacity for handli z effe 
the verbs which are the most difficult part of tl 


E 


le 


LT T Nu Tue EEE EEE SESE CL ASL A سسس‎ 


¿ja‏ )108 1 ار 
cud eb‏ 
The ease o£ facility with which he uses the verbs‏ 
imparts quite a delightful raciness to his verses, A‏ 


few examples of chain verbs in the present tense are: 


(i) Srjamimam asam sargam samharamei tathadrtahl 1 : 
Ayan atmani tisthimi samyami bhuvanesvarah ٤ هد‎ 


(ii) Gayanti yanti nipatanti tathotpatantilt 
7 Sargasriyah kanaghataiva pavakotthah 11 
(iii) Udeti rauti hanty atti yati valgati nindati $ 


Mana eva sarire? smin na sariram kadacanalt 


(iv) Tisthanti parivalganti rudanti ca hasanti caf - | 
Ullasanti niliyante mlayanti vihasanti ca 11 


(v) Ayati yati pari ti stha ti 111878 til 
Svarthan uparjayati dhavati janmanasaihil 


(vi) Vacmi tisthami gacchami prayatnenaharami$ ca 


(vii) Hansi pasi dadasi tvam stausi yasi vivalgasil 
Ayam prapto? si drstut si kin karosi kva g 


E 


(viii) Tanoty utpadayatti nihaty asrjati 


eS 


(1x) Taavahanti mahanadyah pradl 
Prapatanty usnarucayah pr 


A few selected examples of the verbals Py 
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(i) Sandhyam vavandire susthu jepus caivagha 
Pethus stotrani punyani jagur gatha me 
(ii) Rtvijas cahvayamasa pujayamasa sanmunin 1 4 
Devan amantrayemasa jvalayanasa pavakam u 
(iii) Sasnur anar cur abhyeyur debanvipran pitrns - 
& 
(iv) 


Narmada narmanirmasr nanrtur jahasur jaguht$ 


One thing that strikes one as one reads these chaing 
verbs is the minute attention that the author pays to 
symnetrye Verbs with similar forms follow each other 


in rapid succession which creates a very happy effect, 


Jepuh, pethuh, Jazuh coming after each other impart a 
very delightly raciness to the composition. Similarly, 
the forms with asa coming towards their end such as 
ahvayanaha, pujayamasa, amantrayamasa and jvalayamasa are 
used by the author ی‎ the Yogavasbtha in one single 


verse with excellent alliterasive effect, 


Not only does the author show his forte in the use 
of chain verbs, -similarly-he shows his great skill in the 
use of participle forms, present and past, coming otter 
each other in rapid succession. A few choice exan 


of present participle forms following each تا‎ 
can be cited as follows:- 


(1)  Wasyan : sprsan jighran a 


p 


EEE TE ma‏ سے سے 
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(11)  Gacchan srnvan sprsan jighranne unmisan ! 


(111) Gacchan srnvan sprsan jighran vadan wa kar 


(iv) Pralapan visrjan árhnaj unmisan nimisann api E- 
e 


xaaples of past participle forms arete 


plusta svannasrir iva bhoktrohih 


The similar e 


(1) Hata bhukta hrta 


maya bhuktam ihosivam iha sthivami,‏ و 


(ii) Ihadev 
Ahapitan iha dattam ihahrtam Et 


Ina suptam 


orms in the imperative 


t appealing verbals f 
istha may be given 


A few mos 
session in ٤1او‎ 45 


epocurins in close sul 


herei- 
(i) Yathakranam subhaga yathasthitasthiti $ $ 6 
Yathodayan vrada piba bhunksva vhojayall 
7 
(ii) Nirvasanah santaman& vada 7 pibahara 3 


Krdanta forms the rapidly 


other 
pleasing 8 will be 


fae} Among the 
near quite 


occur ing, gerunds may api 
evident from the following examplest= 


E. Srutva sprstva Cà drstva ca Y 


So 
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As a matter of fact the whole of the Yogavasistha is 
characferised by an excessive flow of its poetry, but there 
is no denying the fact that in passages like the ones quoted 
above its tempo is accelerated on account of ‘the like form 
following each other in close succession. This is عطق‎ great 
beauty about the versese 
Rhyme: 

1 
nhyme, as has been stated before is a characteristic 
of the poetry of the 10th Century A.D. Rhymáng verses begin 
o appear in Prakrit and Apabhramsa verse during that 
period. Sanskrit poetry of that period also comes under 
the influence of rhymes We have excellent rhyming poetry 
in the Gitagovinda of Jayadeva which has elicited praise 
NN ne of the sharp critics of Sanskrit literatur e. They 
have literally been charmed by the rhymes of the Gitagovinda 
which are highly pleasing on account of their beauty ard 
charm and themisic of words that goes with them. No less 
pleasing than the rhyme of the Gitayovinda are tie rhymes 
of the Yogavasistha. Unlike the Gitagovinda the whole of 
this work is not characterised by rhyme, nor is the 
lovely romance of Krsna and Radha the theme of this works 
Yet in passages here and there we ceme accross some of the 
finest specimens of rhyme, ۵ few of which are produced 


hereunder; = 
(1) Idam arthasatanarthakarini bhavabharini  ž 
(11)  Kananumuktajalatapatalam tiresu sinhe : 


— 


EE ux : À 


لوو وم سیب 


1 
1 
|| 
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As a matter of fact the whole of the Yogavasistha is 
characferised by an excessive flow of its poetry, but there 
is no denying the fact that in passages like the ones quoted 
above its tempo is accelerated on account of “the like form 
following each other in close succession. This is the great 
beauty about the versese 
Rhyme : 

1 

Rhyme, as has been stated before is a characteristic 
of the poetry of the 10th Century A.D, Rhymáng verses begin 
to appear in Prakrit and Apabhramsa verse during that 
period. Sanskrit poetry af that period also comes under 
the influence of rhyme. We have excellent rhyming poetry 
in the Gitagovinda of Jayadeva which has elicited praise 
from adna of the sharp critics of Sanskrit literature. They 
have literally been charmed by the rhymes of the Gitagovinda 
which are highly pleasing on account of their beauty am 
charm and themisic of words that goes with them. No less 
pleasing than the rhyme of the Gitayovinda are tle rhymes 
of the Yogavasistha. Unlike the Gitagovinda the whole of 
this work is not characterised by rhyme, nor is the 
lovely romance of Krsna and Radha the theme of this wrke 


Yet in passages here and there we ceme accross some of the 


finest specimens of rhyme, a few of which are produced 
hereunder = 

Ep a 

(1) Idam arthasatanarthakarini bhavabharinil = 


E U 


(11) _Kananumuktajalatapatalam tiresu sinhe 
Taranganirdhutasilograkaccham m 


© سه سه یس وو ویم ده هوو di‏ وې cut‏ ومو وی وو ووو یوی | 
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(iii) Senayor ubhayor asid yuddham udystadansyam v 
Nispistanagaragramagirikananamanavam ٢ TE 


(iv) Atmaikaramah paripurnakamo bhavabhayo Rama sar 


(v) Sarva eva jagadbhavaavicarena 46 


Avidyamanasadbhava vicaravisararavahli 


(vi) Cirena visrantamatih samatmal _ q 
Cirena sampraptanijamalatma 1 E 
(vii) Fatah prabhrty analaterendabhandinil , 3 


Jagatpateh sasibibhrd angasangini 11 


(viii) Ternagulmalatavallidalatandavamanditahl 6 
Natausadhipkalollakakusumamodamanditahhl 


(ix) Apurvalokantarakaryavantl 
Smaramy anantaná mahajagantili E 


(x) Asati jagati naiva bhavaniya mrtihatisamhri 


(xi) Rajasoddhulitakaram dvitiyam iva 
Chayaya phalasalinya samastajana | 

Figures of Speech: ۱ 
Is Alliteration: 


The author of the ! 
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(iii) Senayor ubhayor asid yuddham udyatadanabaz 
Nispistanagaragramagirikenanamanavam s. 

(iv) Atmaikaramah paripurnakamo bhavabhayo Rama sama 

(v) Sarva eva jagadbhavaavicarena caravahl 
Ayidyamanasadbhava vicaravisararavahli 

(vi) Cirena visrantamatih samatmal | 
Cirena sampraptanijamalatma 11 ; 

(vii) Babah prabhrty mr 
Jagatpateh sasibibhrd angasangini 11 i: 

(viii) Ternagulmalatavallidalatandavemanditahl 6 
latausadhiphra]ollabakusumanodemanditahlt 

(ix) Apurvalokantarakaryavantl 
Smaramy anantaná mahajagantill Pd 

(x) Asati jagati naiva bhavaniya nrtiha 

(xi) Rajasoddhulitakaram dvitiyam iva : 
Chayaya phalasalinya samastajana S 

Figures of Speech: 2k EN 


00 سو وو وه مه وخ نه د جو من شو مد چو دو وو هو وو ووو 
B‏ 


Is Alliteration: 


t 
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that his work is ornamented by figures of speech(sastram 


subodham evedam alamkarir alamkrtam) + The alamkaras 

or the figures of speech are said to heighten the Rasa 
(rasapariposakah) and therefore, have a vital role bo 

role in any good poetrye Ag the author was rot writing 

a philosophical treatise only but a charming poem characterised 
by flavour which is said to be the soul of poetry (karya 
rasamayam caru) the figures of speech have to play a definite 
and Important part in his poetry to increase its appeal 

to the connoseurs of good poetry. The aesthetic appeal 

of the Yogavasistha poetry is due as much to its intrinsic 
verme as to its extrinsic forme There is a happy combination 
of them very often. It is true that of the figures of 

speech similes and metaphors take the lion share, still 

the other figures of speech too are quite adequately 
represented, We first take up the sabdalamkaras, Of these 
allitertations or anuparasa comes firste The author shows 
great skill in the use of this fügure of speech. This 

seems to be his favourite alankara, With the combination M. 


of the like sound he very succeeds in creating a jungling 
ef ect. The sonorous music of these sounds captivates the : 
heart and for a time leaves a readeror the lástners spellbound, a 
It is only occasionally that the torrential flor of x 
the alliteratives sound prove too much, سن‎ twisting of the 
tounge becomes ی‎ kh and it becömes quite 


از ۔۔۔ تاه )4( 


7 Kolalehakula ulayakulakulenani 
Kul yakulakulL akan hasrut 

= مهه 
ہے 1110280530 .2 


مہ man‏ وور و am aa‏ سو 


و و (+ا11) : وس 


a 1 
(iii) Jayaty analpasankalpakalpanakalpapadapahi 
D > E 2 
(iv) Vikaloakalpananalpajalpátair abgabudnibhihl 


(v) Ity ananaiva nanedam nana nana ca vastunaht 


Na ca nana na canana nana nanatmakam 1 


But apart from these cases the alliteration of the 
author are very happy. Like sounds dorot immediately 
follow each other. They are properly spaced out and are 
very often intervened by some other forms. With this 
arrangement of the sound the allfiteration does not cause 
any strain. The whole of the langwge of the descriptive 
passages in the Yogavasistha is characterised by alliteratione 
In later ages the love for alliteration grew so strong 
that poets not infrequently sacrificed sense fa the sake 
of the sound. In the Yogavasistha, however, this is nd 
the case,  Inspite of sometimes the conscioms attempt 

of the author for alliterative effect the sense does nd 


suffere There is, however, a happy combination of these. 


The rhetoricians mention a number of varities 
of alliterationse They are srutyanuprasa, vrttyanuprasa, 
antyanuprasa, chekanuprana and natamuprasae The example و‎ 
of all of these are found in the Yogavasisthas We first 


take up the antyanuprasa = 


en aken aan  ————————‏ همو و و سر 

1e VI(i) 60520 

Ze 123.1. 

3. VI(11) 124.66 This verse is reminiscent « 
Ekaksaranuprasa which has been severly 
modern critics who describe it as 


a‏ سواه شو وب و وم وۍ دچ وسو وه سي وون ar‏ مب د ووو 


وہ ہلا رر رج چا 


پر 


(1) Bhanavo ahuribhanavahi | 
(ii)  Karkati vananerkatit : 
(iii) Mabad grhana ma munca svecchaya 


sr‏ (116) و وس 


Madep Words: 


The discussion about comparatively little known 


words leads us to made-up words of which there is 8 


dearth in the Yogavasistha. These words stand out as a 
class in themselves. More often than not they are 
deseriptive wordse In pàace of one single word by which 

a thing may be designated, & complete expression, sometimes 
consisting of two or more words, is, useCe There is also 
the tendency of the author to describe a thing not by 

its popular name butby its synonymse Thus for example, 
instead of using the word suryakantopala for sun-jewel 
the author auskor uses arkaratnas arka being the synonyms 
of suryae These made-up words are the author's own 
creatione They, therefore, cannot be traced to any 

extent lexicon, They are to be clearly distinguished 
from othr words for they 6 not to be met with in any 
other work except the Yozavasistha. A very large number 
of such words occuring in the Yogavasitha shows the 
author's tendency to play with words, to quibble with | 
them, to give them theturn and twist to suit his fancye 


These words are the probably the prodwt of the imaginatio 
of the author especially when he wants to be a little 
unconventionale Very frequently in thecourse of his : E | 
yerse he gives up P the’ conventional mode of de 
things and takes to wordíwhich are his own 
fact that sometimes his words are eharac! 
conceipt and are involved construction E 
hin. His playful imaginative faculty 

اب 


سی (116) یم 


Viade=úp Words: 


The discussion about comparatively little known 
words leads us to made-up words of which there is nos 
dearth in the Yogavasistha. These words stand out as a 
class in themselves. More often than not they are 
deseriptive wordse In place of one single word by which 
a thing may be designated, a complete expression, somtimes 
consisting of two or more words, is, usece There is also 
the tendency of the author to describe a thing not by 
its popular name butby its synonymse Thus for example, 
instead of using the word suryakantopala for sun-jewel 
the author aukkar uses arkaratna, ` arka be ing the synonyms 
of surya. These made-up words are the author's own 
creation. They, therefore, cannot be traced to any 
extant lexicons They are to be clearly distinguished 
from ochar words for they are not to be met with in any 
ocher work except the Yogavasistha e A very large number 
of such words occuring in the Yogavasitha shows the 
author's tendency to play with words, to quibble with 
them, to give them theturn and twist to suit his fancy» 
These words are the probably the prodw t of the imagination 
of the author especially when he wants to bea little | 
unconventionale Very frequently in thecourse of his 
verse he gives up P the conventional mode of ۰ 
things and takes to word/which are his own 
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to properly comprehand the sense of these wads for they 
They have no convention for 
But this 


Otherwise, 


are not a current coins 


‚hose meanings which are unlerstocd from theme 


difficubty presents itself only occasio allye 
these expressions, thouzh unfamiliar, are quite easy to 
ecount of their being 0 put as to 

nonc d words. Thus wen the 


d one is left in no 


comprehend on a 
describe a thin in so 


expression maruvahpratyayah is 188 
t what is meant here is mirage and nothing else. 


doubt tha 
of the expression naruvahpratyayah is 
desert and this is what 


The Literal meaning 
the feeling of the water in 
precisely a miragee Maruvahpratyayah is a description 
o is the word tapanadis used in the b aM 
sa tapanadyam yatha payshe | 
aring as such in heat (tapa)e 


2 
of/mirases 3 
verse vastuto vidyate nai 


Tapanadi_ isthe river apre 


A very imaginative word for a mirage indeede 


designated in the Yogavasistha‏ و 
in 16 458‏ 


The mount Meru x 


as amarasailendra and devacala 
$ 
Dedavsamarasailendram iva samcsracancalami 


۶ 3 
Li 


(i) 


Literally 
only but they are h 
the mountain Merue 


Another interesting madé=up word : 


Seis 


1: (118) p= 
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in the sense of passionate. Rada a and tantra is subordinates E. 
Ragat: ntrátau therefore means passionate or under T" = 


effect of passion. 


Tre long word "-€—— for fire provides 
anoth r interesting case of a made-up word. Fire is 
taptakancanarut because while burning 1t causes crackling 

sounds, the like of which is produced by heated gold 


(taptakancananiva jvalan rauti dhvanatiti taptakancanarut 
acnih) the idea of the verse taptakancanarullaso dahayaiv: 
gvapersvayoh is that playing with fire leads to the 


scorchánz of the being who does so. The word. taptakancanarut 


gives a description & a thing. It is that thing that 
crackens like búrnt gold. Now as the description fits 
in more with fire so we conclude from this that fire 

is the meaning of this word. It is a peculiar word that 
the author use it to designate fire and therefore can | 
easily be cited as as excellent case of a made-up worde 


Equally interesting, if not more, is the use 
of th word sthiramani for crystal (sphatika) in the 


following Yogavasistha verses 


Sakalamalavimuktenatmanaikatvem eti 
Sthiramaninibham ambhovarini لل د نا‎ 


whyke crystal (sfatikaisealled sthirimani inthe 
ود‎ not clear. The literal meaning of this : 
stable jewel. It may be that it is a more 


comparatively speakinge 


و و (119) :وس 


The word svakala has been used in the Yogavasistha 


for the rather unusual sense of straw in the verse 


Samsargenantarasthena dahyate prakrtih svayamt " 
Svakalotthenairakanksi pavakena ان‎ u 


As the stamws get jumbled up so noticing this character 

of them the author uses the word svakala for them, for 

the word svakala literally means the same thing. The 
derivatin; meaning of the word is the things which gets à 
mixed up (svam kalayanti misrayanti iti svakalani prnani) + 
Svakal otthena going with pavakena therefore means the 

fir e coming out of the strawse It is quite strange 

on the part of the author of the Yozavasistha to use 


the word svakala $mexxkrawx in the sense of straw which 


WOU. 
wordfotherwise ordinarily never be expected to wield. 1 


The use of the word asuradesikah for Sukra, 

ptor of the demons is the peculiarity of the 
Generally the wards like asuraguru are 
The verse in which this peculiar word 


the prece 
Yozavasisthas 


used for hime 
s is savakretugurur bodhaih kavyair asuradesikal WA 


occur 


One of the most interesting cases of made-up ںہ‎ 


words is provided by the verset 


Cakarasanam amlanaih patraik ant 35V; 
Vrdumeghavidhir 588 عم اسیو‎ 


٤ nag boon used 


where the word medhavidas 
The literal sei oj th mort 
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(Neghan vidadhati). Such a deity evidently is 0 
Tt is he who creates clouds and brings down raine Indra 
5 the god of rain and thunders The author's name for 
him as meghavidhi, therefore, is perfectly righte It 
is the function of creating the clouds that is responsible | 


for Indra being called as me havidhie 1 


For the sun, the Yogavasistha uses the word rtutvama, | 
a made-up word and consequently an altogether unknown 


word. it is used in the following 96 oft he 


1 
| 
Yogavasistha’ i 


Tatah pravartate santa tayoh tapasayoh kathah, 
Svavyaparo cita puspasrir ivartutvamasayoh "n 


Rtutvama is a highly peculiar word that brings out 


wery vividly the function of the sune The author calls 


the sun by the peculiar name of rtutvama because to him 


the idea of creating the seasons by the sun appears 
most prominente There are various kindsof actions 
and movements of a thing and very many are the objects 
connected with it. It is just possible that the name 
may be given to a thing on the basis of some of then; 
and not all of theme Yaska, theeminent etynologist 

and linguist makes this point abundantly clear when he | 
g in the very first chapter of his work the / E 
question as to whether all nouns are derived from verbs j : 
or note There while countering an earlier ar 
a significant observation that there are cer 1 
of things on which is based their nom 
—o 
1. ٦701 


dis ء٥‎ 
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may be other actions and movements too but names of 
things sometimes may not be based on them. In the words 
of Yaska asti namadheyapratilambham ekesam nadkesame 


Now with the sun are connected many funetims. On the 
basis of some of them names have been given to ibe Althoush 
it creates a season too still on the Basis of this ۵ | 
function of it no name idaki had been given to fit so fare | 
But the Yogavasistha introduces an innovation and calls ۱ 
the sun rtutvama, the derivative meaning of the word being | 
‘che thing which creates the season and divides them! 

(rtunam rtutvam minoti paricchinatti iti rtutvamah suryah). j 
Evidently such a thing is done by the sun, So rtutvama 


means the Sule 


Another rather unfamiliar ford fo the sun which 
occurs in the Yogavasistha is tapakae The sun is so 


called because it gives heat (tapayatiti). The heat 
giving property of the sun is responsible for its being 
called tapaka in the following verse of the Yogayasisthas 


Sayalikavatansabham tapako nikaro dadhaul 


The word vanala is a made-up word, It means a cloude 
The meaning of the word vana is water and the rod la 
tto bring’. Vanala therefore ود‎ a thing which brings 
forth water or rain and hence a cloud. Vanala means - 
the drops of rain, The word has been used in the 
following verse of the Yogavasisthate 


Varsasu muktakanavad dhrta J — 


peer 
1e Nirukta, Chapter موی و1‎ 
2, VI(i) ۰ 


3. re 
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A person who is too much given to sexful enjoyrent 
is seid in the Yogavasistha as lobhilinja, a very crude 
word indeed. This word provides a good illustration of 
a made-up word. Lobhilinja literal y means'one with a 
greedy penist Figuratively it means a person who is | 


too much adicted to sexual pleasure, a perfect debauche 


روج جیپ سسس پش جتنا 


Patavasa is another made-up word found used in the 


vergel 


Puspakesaraniharapatavasar aranotsukaint 
Latanjanajanair vyaptam idam pan nandanam vanam 3 


1 is ۱ 
It means pollen. It/called patavasa in the Yogavasistha 
becauses it makes the clothes fragrant (patan vasayati) 


For. Brhama, the creator, we have the two very 


interesting words in the Yogavasisthae Bhrama in the 


سب سم 


Puranaic tradition is said to have come out of a lotus 


تس دمن 


issuing out of Lord Visnu' 8 naval. That is why he 

is called 'Padmayoni'. True to this Puranic tradition 
the author of the Yogavasistha calls Brama Svanadikuha: 
P. Svanadikuhas is naval, obviously of Visnuy Brahama 
comes out fudbhava) of the naval of Visnue This 
descriptiva type of name is one of the many of its type 
occuring in the Yogavasisthae The name Svanad: 
denotes Brahama in such a way that it سیگ‎ E 
of his birth. From this account we conclude that 
what the author means here 1s none else than E 
aee ا‎ 
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naval of Visnu (sva). In a second place the author ١ 
of the Yogavasistha gives kulodbhava as an adjective | 
of Brahamas This word occurs in the following verse 


of the works 


kiks Kopitani prajanathair jagatsrsteh kulodbhavahf 
Brahmasancintayaty esa padmasanagatah prabhuhlf 


Koloübhavah means the one from whom multitudes of people 
come out (kulanam ndbhavah)e 


A very interesting example of made-up word is 


provided by the word dravambhodhiused to denote roots 


of plants etc. ij the following Yogavasistha verses 
2 
Vyatirikta dravambhodhisvasthilah salmaler 18 


The roots are called dravambhodhi because they carry 


0 
(dhi) from the root dha meaning/carry ( the sap (ambhah) 


which is liquid (drava)e 


Another made-up word mentioned in the Yogavaaistla 
is ábhijatopala which means crystal, The literal meaning 
of the word is د‎ stone of superior quality. Keeping in . 


view the superiority of crystal probably the author 
designate crystal as abhijatopalas It is not easy 
to arrive at the sense of crystal from this word which 


orimarily yiààds a very general sense, This word also 
may provide an interesting example of the general - 
words sometimes being used in the Yogavasistha in a very | 


1۲:59:33» . 
2. 00 
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We have to discover the working of his mind, The author 
is very often prompted by his own ideas about the use of 

a particular word. The ideas he has at the back of his 
mind and he tries to give expressim to them in his own 
waye Here in a particular cojtext, we find that he thinks 
crystal to be the stone of a superior quality. And that 
is why he calb crystal to be abhijotalae But how are 

we to know that the stone of superior quality is erystal 


to our author and no otherstonee This kind of usage 
where everything is not expressed through the medium of 
words and something is kept at the back of the mind 
creatos difficulties in the way of proper comprehension 
of the meaning of these made-up words, which are 


very profusely used in the Yozavasisthae 


A very strange word in the Yogavasistha that 
must catch the eye of any critic is ayakaranila, 5 


is found used E. the following verses 


Punah kalam kmtaputam kalusikurute kalihi 
Sacakrinem ivanbhodhim pravrddho* vekiranälah$t 


The literal meaning of this word is the wind which 
scatters dust, But it is not an ordinary storm that is 
maant heres According te ts commentator the word means 
the prelayavayue The £ea»e winds that blow up every MES ^ 
at the end of the agone Because such mighty winds - 
uproot every thing that comes their way and scatter | se 
every where they are termed by the author of the تت‎ 


Yogavasistha as avakaranilae 


The use of the word puranasé 
udyoganan aviratam puranasan i 


Je 7٨۰ 
fà IRE دنت‎ 
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'the western quarter! is a case of a good made-up worde 3 | 
Puranasa should literally mean the final quarter, It is 1 

the western quarter which is the final quarter according 1 
to traditional view point. So quite rightly the author 1 


uses the expression puransa in the seme of the western 2 
qu rbere | 
Another interesting made-up word occuring in the | 


‘ogavasistha is patalandheksana in the sense of ۵ 


blind? in the verse’ | 
; | 

۱ 

Anayopahato lokeh kalyanam nadhigacchatil | 

| 


Bhasvaram tapanalokam patalandheksano fäthası 


In the list of made-up words may also be included 
the word tuhinaharah for a cloud which may also serve 
a zood example conceit df which the Sanskrit poet have been 
quite fonde It is given to them to use quite involved 
expressiotie Tuhinaharah literally means twhich removes 
or extinguishes(ha from the root han to remove, to destroy) 
th» thing which has frost or cold as its food(tuhinahara), 
ovidently fire's Tuhinaharaha would, therefore, mean | 
the thin: which eket- extinguishes fire. Such a thing 
is apparantay is cloud. So we see that the word tuhinah: raha 
means a cloud. When it is said that "there is a thing be e as 
which removes the thing which remove cold? no doubt de e EE 
left about this way of saying being a good. case e یت‎ 


1 117,21 ۰اه‎ 
Be ٠ و‎ 
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antarayancakre in the sense of concluding although 

literally the word means to take inwards, or to be 

intercepted (vyavahltamcakre). The antra of the specch 

which is quite opposed to the‏ و تلا the intake of‏ ما 

making out of ite So the word antarayancakre means "to 

stop speaking’ or ٥ يه ی‎ "me i 
Another interesting madé-up word is bhavacarie 

It is found in the following verse of the Yogavasisthas . 


Isi te praty ahangatva kananama bhavacarinahl 


Tt means those persons who live on their earnings of 


the dayl praptannabhaksanasilah). Bhavacarinah can be 


explained as bhavena caritum silam yesame ‘The sense of 
the word bhava is what eiists(bhavatiti bhavah)s The 
krt suffix u is added to the root bbu fto be? by Panini 
rdor ap (3.3957)« Phavecirinah would therefore nean 
those who are used to make do with whatever existse 7 
do not bestir themselves to get more. 

. The mount Kaiksa is te med in the Yogavasistha 
as Pandur "me the wide mountain, on account of its 
beinge perpectually covered with ۰ 


The word dhatuksobha used in the verse 


Dandhunam api tatraiva tadaivasya tathaiva | 


means disturbance! in the humours, dis 
humours due to some such disease as sa 
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vata patti and kapha. According to Ayurveda when there | : 
isdisharmony in these three andtheir proportion is 


disturbed some disease results. 


in the sense of whillower the Yogavasistha uses 
the word kampika which is clearly a made-up worde 
lt is found used in the following versei- 


Niyante niyanadhuta manava nanavayubhih$ 
Kampíkin sphutataputah kiramunikara iva ‘tt 


Literally this word means who toss up the things, which 


Kampika, therefore, means the whinnowers 


1 
here refers to nothing eise than the tossing of the 3 
whinnow baskete A 


who use 6 whinnow baskets for the sifting of the 


grains from the chaff, 


For the edge of the sword the Yozavasistha uses 


the two very interesting made=up wordse had: 
respectively 
The second is asisiras Both of these occur/in the 


following versesof the Yogavasistha:= 
(1)2 Khadgaprsthyeva sangrane virangani 3 
(ii) Anargtagamapayaparasv asisirasve mit کے‎ 


Now prathi and sira actually mean the back یت‎ = 1 
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Asatsakah is still another made-vp word which is ž 
not very easy to comprehand on accourit of its rather 


peculiar constructions Occuring in the verse 


Ayam nihanti kupitah srgaty ayam asataakan} _ 4 
Visvadir visvagauako dhata dharta mahasakhahst 


it means things which have no existence in reality,,or 


unreal things. The derivation of the word_asatsakah 

is not easye Things are called asatsakah because they 
are said to be very much like the things whichare 

no existent (asatsamah kayante kirtyatna, iti, asatsakah). 


The root in this word is kai(ka), "to create sound" e 
This made-up word can also be cited as a good illustration 
ofpoculiar construction of which there are very many 


examples in the Yogavesisthae 


the list of made-up words would not be complete 
unless mention is made of the word varakalpana used in 
the Yoravasistha verse ganyangan asu sainyani kriyantam 
"— the sense of bestowing military honours 
on thobest soldiers, Varkalapana is here used not in 


the ordinary sense of'making the eene best! but in the ا‎ é 


> 


technical sense of honouring the army generals in order E 


of merite 


Peculiar Constructions 
mn 


Even while discussing made-up words 


| 
y 
1 
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construction of certain words which makes them unfamiliar, 

Ag anatter of fact, the discussion of peculiar constfuction 

is corollery to the disucssion on made-up words, But not 

Dil the made-up words have peculiar construction. 

Words like tapanadi, varakalpana) ragatantrita, 

abbijetopala etc. quite simple in constructions It is 

their use which is rather peculiar, They are coined 

and used by author in his work. go in contras distinction 

with other words which are a cufrent coin they are said 

to be made-up words. But some ofthe words do have a 
peculiar and involved construction, which appears quite 
tedious, and tiringe Like the made-up words their | 

meaning isalso not easy to understand unless efforts 
are made to analyse ther formation which does not 

of course, run on a smooth course. ‘These peculiar 
constructions are, too, made-up words for they too are 


the creation of theauthor and invariably ške bear his 


re” Va 


stampe They are generally not to be found outside the 
Yozavasistha, The rather thin thread that separates the 
two kinds of words, the made-up words and the word with 
peculiar construction, is that while in the former 
the literal meaning does nd, always signify the meaning 
àa which they are intended to yield in the text, the - 
latter's meaning is in no ways different from their 
derivate موی‎ which is, of course, to be understood 
by analysing them, The thing that connects the two is 
the fact that they are both made-up words, created با‎ the 
author and used generally for thefirst time inthe 
his work. The discussion of ;peculiar sui 
certain words occuring in the Yogavasistha 
an extension of the previous discussion of : 


۰۸ ia 
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On account of the peculiarity of construction being 
the most important in the following verse they have been 


placed under a separate head, 


Among the many peculiar compound fori occuring 
in the Yoravasistha mention may be made of anusuvisatmanah —— 
which may be analysed as anu = anukulyena, sukhena, E e 
pravestum sakya atma yesam which mears whose self can easily 4 
make inks itsentry into the great or supreme soul; 


S i un رفک وط‎ tasthau 757 

hand put on (adhi) the ی‎ el the NE 
padatalamulayor, adhi vpari karangulayo yasyal; 

tusarapra vretya. in padhmas tusarapravrstya grana suvagraha 
iva wiekekxmeems where first the wor Luserapea is formed 
which afterwards is compounded with avrsti, the meaning 


beaing the rain which fills with cold or mist (tusaro 


prati purayati iti taya tusarapravrstyg); nangakah 
meaning cupid used in the verse abalam anubadhnati 
mam esa kila nangakah, thetform tisthatabhidham 
found used in the verse cityanupatakalitacinmatre 
See and analysed by the commentator as 
tisthatiti tisthas, tadbhavas tisthatae Vyatyayena ہے‎ 
rartari sah. Sthir ity abhidhasabdayyavaharayosyat B E E 
me meaning of this word is minihood (eittatvam) ——— 
for which the word tistha or sthiti can bs i Lo 


other words the mind which is in existences Tois : 
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J 
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(iv) Sailamansalapataladyubhumyugrakapatakam 


(v)  Vavur ubohulla kamalaprakaramodamansalah 


Bayavo medhurasvanadh....» 
(vi) Timiramansala 12 


| de 
(vii) Citadipataviprendramanaamansalagandhaya ٤ 


(viii) Vati mansalam amodam adaya madian 


(ix) Grhabhittiparavrtta sattvasanrambhamansala 1 


Sabdasrih purayamese karnam arna — : E 


(x)  Nimesangaramatrena manah pivaratam yayaul 
(xi) Bhojan abhogapivarani? 


9 
(xii) Apunarbhavasausuptapadapandityapivarailt 


(xiii) Vidyodeti BEER n 


(xiv) Bhavaih katipayair moksam ity uktva gt 


mà ها‎ mn هم و چو سور‎ Ku و وه و ووو غه و وو هه هت دوه وه ہمہ سم چم ے چب و وب سد جم میم ہہ وغ‎ OC 


3. III. 06 وبا‎ Ve 5 


7. V. 8 8. VI(1) 39 
9. VI(i) 5+ E^ 
10,VI(i) 35.19. 
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(xv) Sa kanya va¥rdhe sighram murkhacinteva pivari$! : 


2 
(xvi)  Vuhurtena galaddhrmajalau pulakapivarau t 


` 
- 


(xvii) Rekhosarekhavalita yathaika pivari silal 
(xviii) Vidgate vasan yapra tasra sayatl pinatam f 
(xix) Tatrapasyad ghanam syamam pinam svapacapetakaml 


(xx) Srnzasthanirmalsmbhodaeinodarasudhalayel 


(xxi) Jayanti te mahasurah sadhavo yair wale 
Avidyamedurol!'asaih svam antevisayonmukham TM 


(xxii) Yah payumedurair meghaihe...... i 


Sometimes the idea of thickness is most vividly 


expressed by the author d fhe Yogavasistha by c 


images which leave a permanent impression on the mind, 
as for example, when he 7 where is this darkness 
which could be clenched in a fist, darkness as still — 


as the interior of a stone; 


Silajavhakanispandam mustigrahyam tamah | 
d n 


not E 5 
or when he says! د نه‎ put to trouble by the f 
that deserves to be smitten by a parasu: —— — 
: eer وو‎ 


q 


Wet E uu 
مو‎ SET 


T 
. ` - 
. a 

a r 

E ه اا‎ 
a 

4 » 4e. i7 
yi 
y 

E د‎ p جو‎ d33 

£ OER uf. 


3 


TEN‏ یب 
با اي 
P‏ ۴ 


-2::(33)::- 


(xv) Sa kanya vafrdhe sishram murkhacinteva pivarig® 
٩ 2 ۱ 
(xvi)  Nuhurtena galaddhrmajalau pulakapivarau $ 
dm 3 
(xvii) Rekhosarekhavalita yathaika pivari silah 
(xviii) Vidgate vasan yapra tasra sayafıl pinatam 1 
(xix) Tatrapasyad ghanam syamam pinam svapacapetakaml 


(xx) Srnzasthanirmalambhodaeinodarasudhalayel 


(xxi) Jayanti te mahasurah sadhavo yair vinirjitamt 
Avidyamedurollasaih svam antevisayommukham 11 ۱ 


(xxii) Yah payumedurair meghaihe..»....Í 


Sometimes the idea of thickness is most vividly 
expressed by the author d fhe Yogavasistha by drawing ۴ 


images which leave a permanent impression on the mind, — 
as for exampie, when he says:' where is this darkness ہے‎ 
which could be clenched in a fist, darkness as stil | 


< S, ۳ 
as the interior of a stone; LÉ 


silajathakanispandam mustigrahyam tamah k 


سم سب 


سح : (با ) :وه 


The height is of course reached when the author describas 
the bowers where darkmess appears to be so thick, so solid, 
that a sharp weapon like a sword may be needed to سین‎ 
ite In all these examples we see that the author is very 
successful in conveying to the reader the idea of ths 
excessive thickness or the density £ the fog or darknesse 
The fog or the darkness in their intensity seem to be 
in a concentrated form, to have solidify as it were. And 
this tickles the excellent imaginative faculty of the 
author. By drawing these images he catches on the 
imagination of ihe reader who cannot جرد ضط‎ reciate the se 
most excellent attempts of him to describe, in more 
ways than one, thethickness of things like 58 
and fog. Uptill now we have been familiar with the 
pressions like sucidhedyam tamah or limpativa tamo'nganie 
whereby the older author like Bhasa 1378 0 E 
the idea of the excessive thickness of darkness, but Ee 


the author « the Yogavasistha, aswe have seen above, 


zives us more expressins like thesee It is a credit 
to the inaginative f culty of the author thet he describes _ 
the thickness of the abstract things like sound as 2 : 
pindágcahyi a as if it is some thing solid like PERS E 
bali which may be picked up. 8 


E 
E 


ه::(35)::س 


The author's use of the word dantura for 


an aneven thing is quite charminge Tre word dantura 
primarily means one having projecting teeth. The author 
shows his imaginativeness when he uses this word 

in connection with a pash which has been made uneven 

due to the jutting out of the pearls which slipped 

out of the hands of the thieves. Just as the teeth 
projects so do the pearls. The word dantura, therefore, 
as figuratively comes to mean only the thing from 

where someother thing is jutting at which disturbs 

the evenness of it. The figurati e use of dantura 

is very much liked by the author for it is found 


in more places than one, as for example: 


(i) Corahastacyut anaghyaratnadanturanargagami! 


(ii) Sarvata sundarana va sobhollasadvara- 


latakulamargananami 
(iii) Mithah nata a 


)iv) Daridalanasampraptadrsaddasanadanturahf" 


(v), Bhimadrumalatotkirnapuapapprakatadanturaht 


Praktanih svah sthalih nanya ا‎ 
6 


(vi) Sarvarturamyacandrarkaganaramyakadanturami — 


ay no و‎ 


vii) Cutadmumalatonmuktapuspastabakadanbure] = 


viii) Kalpavrksa ime pakvaphalastabake 


21:(36)::- 


The word majja primarily means marrow but used 
with bilva and otherwords it comesto denote the 


secondary sense of kernel or pulp, as for example, 


(1)  Srsticid bilvamajja syati 


(ii)  Yatha prahmandakusmandamajjamervadisamsthitihe® 
Tatha cidbilvamajjeyam prahnandadi jacatethitahyt 2 


The use of majja for the pubp or bilva is very happye 
It is interesting to note that in English too the 
cognate word flesh is used for a kernel. Further 
development in the meaning of the word majja is when 
it domes to mean the innermost part of a thing which 
may even be a solid thing and may have nothing similar 
to majjae Even the hard core of a mountain is said 

to be majjas antahkanáih khana khanayitasailamajjamt 


Udara and jathara mean the body. In the body 
the belly forms the middle parte Similarly, Udsanga 
which means a lap is the middle part. All these 
three words are frequently used in Yogavasistha in 
the secondary sense of middle or the interior of a 
thing e Figuratively used these three words give up 


their primary meaning of belly and lap andcome to have |. 
the secondary sense of ‘midst of! or the. inner most = 
part of anything, may be even a stones There are s x » ; 


of the examples where the use of these wards are is Er- 
٩ ee ED 


very happy and charming: 


کی 


د::(27)::- 


7 


4 
Silajatharasamnibham, 


Sampadah tramadas 08378 058317 
Sekharotsangavisrantaprabuddhamadhupasvansihe | 


The word daridrata means literally poverty, the absence 
of riches. Secondarily the word comes to mean simply 
the absence of rt The figurative use of this word c 
is auite frequent in Sanskrit literature, as for exaple, | 
nidradarid#tikrtah. In English too the word poverty is 


quite often used figuratively, asfor exanpk , poverty 
of thought, poverty of expression وه‎ Poverty here 
simply means the absence or the abhavae In expression 
like nidradaridrikrtah, the word daridra simply means 
the absence or abhava of sleep. It is this sense that 
the word comes to have figurativelye The charm that 
comes to a word by using it figuratively does not come ےا‎ A 
if it is used in the ordinary and the primary senses ۱ 


The verse in the Yogavasistha where this word daridrata 


occurs reads: 


Salmalidalalelanam and 


The word unnidra literabyy means Awak ana 


— 


a o7 ٦ 


- د 


-2:1:(38) ::- 


sleeping or awakenings In their case the awakening 
means opening or unclosing of a thinge Ia the 
Yosavasistha this word has been used figuratively atleast 
in two places with reference to flowers and means 

sheir blossoming or blooming as may be seen from 


the following exampless 
1 
(1) Unnidrakudmaladalasu vanasthaslisul 


5 و ور و Unnidramalacampakadrumalatay‏ )11( 


Parisarapronnidrataladrumahit 


A thing can very well be said to be soft or hard 
depending upon its nature but when speech etc./also 
said to be soft it becomes a case of figurative uses 

In English too, 6 word soft is used figumatively 
quite often, as for exsample, soft speech, soft _ 
accents, softening of attitude, soft pedalligg ته‎ ۵# The 


Yogavasistha records a very large number of cases of the 


use of komala, masrna,pelava and such other words 
A few of them are quotedhereunder? 


firurativelys 


(1) Tadrk sagaralaksani tarango yatra p 


(11) Arundhati Saci Gauri Gayatri srih 8 
samastah pelavayante tava tanvya E 


(iii) Haka Hasaty alam atitas tah pelava 


(iv) Ivdam bhavyamater duhkham anantam د‎ 


(29) :وه 


(vi) Varakah pelavadhiyo dabhuvur mamet p 
(vii)Adave ante! pyananto! ham madhye pelava, 


(viii) Ksudravasanaya cetah ksudratam api pelava 
Pisacavibhramat svapne pisacan nisi pasyé 


(ix) Triloki pelavety uccair yah pasyati sa pasi 
(x)  XIdanin sansayo! yan me jato manaai — x 


(xi) Udgitalapamasrnan sudhadhautan sucitritani 6 
Adrinchvetamayan vapi navanitamayans ca vall 


The word chmbita in the secondary sense of 
urinary sense is that of kissing 
Even in our 


touching, though its 
is, quite frequently used in literature. 
sent day speech we use this expression quite oftene 

i5 in the context of the description | 
ree which in its 


pre 


The Yogavasistha uses 
of the loftiness of the Kadamba t 


height is said to touch the clouds: atha kananamadnye 


cunbitaubedamen تمہ‎ 


The word apahastita literally means to push : 
Secondarily it means to push aside, 1 
It is in this sense of turning 


by a hand. 
or turn awaye 
the word has been found use in the fell 


Yogavasistha:- 


Vinivaritasarvarthad ape 


له په ق 


who cannot speak; dumbe Secondarily 
means silente It is in this sense that the 
found used in the سو ا‎ verse: bhavaty 


vrstimuka ivambudahe Here the 6 is said to 


muka, silent, after it has poured its raine 


-3:(41)3:= 


Yamaka a 

The other Sabdalamkara which is very fri 
employed in the Yozavasistha is yanaka or parano 
Visvanatha, the author f the Sahitya Darpana, 


this alamkara as: 


Saptyarthe prthagarthayah svaravyanjanasanl 
Kramena tenaivavrttir yamaikam vinigadyate 7٦ 


that is, when the group ہ‎ vowels and consonants are — 
repeated in the same obder we have the figure of speech 
called Yamaka, provided the meaning, if they at Eu 
have any, of the two groups of similar vowels and 


consonants must be different. There are a number of l 
verses in the Yogavasistha which answer wery well ہ‎ 
to this definitione They can be ‘cited as excellent 


examples of yamaka, because the author is fond of 


too. And ghás it is this collective repe 
is called yamaka. The author 6fthe Yoga 
very successfully employes this figure 
dyaginative faculty is at its best | 
when perused leave very happy i 
The following are some of the e 


-11 (2ا)::ہ 


Here the first bhutale is meaningful while the s 
has no meaning for it is a part of the word bhi 
The first is disjoined as bhu taie and the other as 


bhuta ۰ 
(ii) Kathitam me! dya bhavata bhavatapapaharinall 


Here too the first bhavata is meaningful while the 
second one is meaningless for it is a part of the fuller 
bhavatapapaharina. The word bhava together with ta 
of tapa gives us bhavata which apparently is the same 
as the first bhavata, the instrumental singular of the 


word bhavat. 
(iii) Vanasthalinan tanayar nayar4gmy mubtim iva sth 


Here nay&£h is repeated. The second one is meaningful - 
while she first one has no meaning. It is the part of - 
the canplete word banayaihe 2 
(iv) Naivanvidhodaramana manag api E = É 


Ah c 


4 


1 


-1:(13)1:- 


This is the case where both the groups have 67 
for both of them form incomplete wordse The — e 
the second mahata does not yield tere any meaning 4 
Even in the first group the word is mahatam and not s 
mahatae Mahata as such has no meaning here. ; 


(vi) Vidrumadrumamisranam ambhodhitataviru: 


It is the word druma which isrepeated here. The fir > 
druma is takén out from the word vidruma and therefore 2 
does not have any meaning. The second druma is of 


course of sarthakas It means a ۰ 


- 


(vii) Ragho ragaocchedadakaro Bhagavan ith 


form incomplete unit. Thefirst ragho without tle  . 
'visarga! would not give us any = nor would ۱ 


»!)وس 


Here the word samu is repeatede Neither of the two 


nd unit occuring in this verse have any 
parts of the wordse They are not 
and consequently can 


similar sou 
meaning for they are 


independent words in themselves 


have no meaning. When different words are pronounced 


in close succession certain sounds in them may be 


nds, however, do not have any 
A word unit as a whole gives 
As a matter of 


repeated, These Sou 
independent existence. 


some meaning and not à part thereof. 


ik, fact, these sound-units has no real existence at 


all. These can exist only and can yield some meaning ۔‎ 
only with other sounds whose parts they happened to bee — 


In the present case the first samu is the combination 


of the pronominal words ga and Hue; of munie The latter 
samu is a part of 46 In yamaka it is the E 


similarity of the recurring groups of vowels and 


consonants dhat is more important and not the fact | 
asto whether they can exist independently and TET 
meaninge The recurrem 6 of completely mear ngl 
yowels andconsonants can also give us سم‎ 


سی:(ڑ5ا)۲::ہ 


by the winds of conceite Together with ۲۷۵۶ of vayubhih 


the word mana gives us manava which is the same as 


manava in all appearance. 


(xi) Imah kamalapatraksa ¿ita gitatmabhabanahlt 


The word gita forming a part of gitatmabhabanah does not 
yield any meaning here, The other gita being a past 
participle form of root tgait (ga), ٥ sing! means'have 


been sung e 
۹ A 


(x11) Kasthavaddahyate lokah svadurbhagataya tayal? 
(xii1) Sarvartha sarthaparipurna taya taya tel 

(xiv) Drsyamatravalambinya saya dinataya tt 
(xv)  Paranantadasaikantaparinamitaya taya! 


In all these exaples the yamaka is with regard to taya 
which is repeated, The first taya is from the taddhita 

suffix 'ta' added to respected word while the second taya 

is tho instrumental singuler feminine form from the E 
Te first does not mean any thing for the E 


pronoun 'tad!e 
sußfix "tal when added to a word can have no meaninge The 


second of An yields. its meaning for it is an 


independent word às suche 
(xvi) Kvacid uddamaphaleini phaliniva pha 


Here phalini, the first one and the second one does 7 


=::(46)1:= 


while the one coming after is in 6 conbinatia 


if it de 
with iva and/is separated from iva then ya only will 
| 


be left out, If no consideration is paid to va which 


is left of iva on account of sandhi we may gay that the 


second pak phalini is sarthakae It may mean having 


fruits or ladden with fruits. dX 


Now we may take a few examples of yanaka 


sere the similar word-units have different meanings = 


(i) Shurisikaraniharaharihart ى‎ 


peated is hari, The ` 


e sound nait which is re 
nave thesame form here 


l Here th 


meaning of both 6 words which 


is of cow se differente while the first means removing 


ans peautiful or charming e 
nto o 


the second me 


gid) Abad vuddhva bhavan cha: 


The first lubühaka here means greedy while the m 


means a huntere This is the difference in meaning 


one 
between the two wordse 


naya tam ——1 


econd person pm 
The other naya 


(114) Vrddhim vivekasekena 


ya is the impe rative s 
5 ni and means" sandt 


The first na 


form of the roo 
is a noun and means polity or state-crafte 


(iv) Bhavatam iha bhutanam bhutanam mahatam ihal 


One of the 06 e word-units (bhutanam) here means 


a AAA A E 
1e Hin). 113014» 
2۰ “154696 


| 3 i vi 
| 1% ۰ 255. 


| ML 


| ud 
the past participle zentive y 02 
ہس‎ Ld 


meaning bo bet, 


pavanad نه‎ T. and rajanah stutarajanch عا‎ 
cannot be cited as exaples of yamaka for here the 


s pavana and rajan mean thesame thing even int 
There is no difference in meaning | 


These can be given as the 4 


word 
repeated forms. 
here (prthagarthatva) ۰ 


ion only even though the své 


olliterat 
we can say that we ۶ d 


is repeated here, Here 
srutyan Drag. ga variety of elliter tione 


-::)168(::- 


ION DE Xu 


nenne nen e 
Te 


MK. Rr 
xare or Unfamiliar Words: 


NE‏ پس 


1. Agrasuti, the basin round a tree, VI(ii) 70158 
2. Asisira, the edge of a sword, VI(ii) 23.328 

3. Alika; like a bee, VI(i) 26.39. 

ko Akoti; tap; ه111‎ 2 7۶٣ 

5. Acchoda, backbone, II1.27.7. 

6. Ativahika, existing in appearance, VI(i) 32.10. : 


7. Apata, slight, a little, 1171.38.40. 


9. Asphotaka, shield, III.50.26. 

10. Utkara, palm (of the hand), VIli} 85.67. 

11. Utpitha, +........». III. 38:32» 

12. Umbhita, woven (garland etc.) 2111.78.53 VI(i) ۰ 
13. Kaccha, armpit, 111.38.) 

1l. Kalamagopika, protector of rice, VI(i) 85.17. 


15. Kerava, (giving out) the sound of water, 111۰101 له‎ ۵ 


17. Kantika, lustrous, 5 
Like 
18, Kahala, EX a pipe/long musical instrumenty-EEE.which 
blown from the mouth, وله کات‎ 767 

19. Kina, hollow (of a tree) III.70.h2. 

20. Kutyanka, a musical instrument ? 111022۰ 
21. Khadgaprsthi, the edge of a sword, Erz 
Kharolika, a kind of game, 6۰ 
23. Guluccha, a bunch of flowers, III, 27.39; 
2%. Eulucchaka, a small bunch, v") 016196 
25, Khandakay a part of a forest, IL 
26, Khura, the feet (of an elephant) 1,2 


n flgy, IIl. 71.103 YE 


19 27, Gendaka, the support of q pitcher etc. kept on 


ees 


ei E 
f IT. 1070 . 
an و‎ E 2 
12 28. Tantribhara, the leather bag with straps used forse 
d k 
drawing water from a pond etc. vıli) 82.10. 


3 
BZ r Hes = 
J] 29. Tandavini, a female dancer, 2+ 


p 49 30. Dacchada, lip, VI ۶ 
T 2% 31. Durdrumada, an impious person, IV.234.2h. 
۲ 25 32 Dhvansika, the doom occuring in peoween the Manvantaras 
i 
| VI(i) 92.28. | 


"0$ 33. Tatala, a flows r-basket, ۰ 
| 53 3h, Paryavrti, circular, VI(i#) 89.26. 
.5) 35. Padu, horse-shoe, 00092 | 
5453 36, Pindabharya, & tissue towares the left side of the  . # 
stomach, ۰ : ۱ 4 
n elephant tcunkk III.h3.h9. E 


57 37.Puskara, the tip of an 
58 39. Puspahara, one who plucks flowers, 177.1 ء‎ 


56 39. Prajalankatada, one imparting grace to the subjets, 
111.86.43 

$y LO. Bhalamrj, one who 

1% ie Brahmandakarnike و‎ 

lü 42. Bhrami, tonfusion, VI(ii) ۰ 


77 3, Matha, churning. ٠۰6 38.39. 
black papper THES 10.30.; nal 


picks up fruits, vi(i) 7.43. 


the Mount Meru; 1.25.8. 


/ Lig ما‎ Karica, Chillies or 
/ us 1,5. Mahamaya, passion, yI(ii) ۰ E 
4 L6, Wit, statement, 111.607.061. 


US 17, Nihita, mist, 111.5.30. 


5o 4,8, Mravika, very soft, Vi(i 
the festival in honour of 


) 92.370 


31 Qe Yamayatra 
death, TIL تا‎ e260 

ug 50. Limpita, blunt, III450. 

us 51. Lekha, the dug uf chai 


(0 


.. 
bene 


-::(170) 


52. Varaka, covering, a shawl, IJ1.38.2. 


536 Vikunita, resounding, Il1.56.2, 

5l. Vireka, purgation, VI(ii) 81.39. 

55. Vyomaplava, an aerial car, VI(ii) 6.22. 

56. Sabdabhava, an 68,١ 6۰ 

57, Sami, a bagume pod, in ۱12۰6 

58, Savahara, the carrier of dead bodies, ۶ 


59, Simbika, the ear (of corn) 1029 واه‎ I11.19.25 


60. Sirala, of veins, 111.29.) 7 
.32che 
WO 

f the/extended arms, (= 


Sroka, 
7 aratjhis) 


o 
[e] 


dirty, VI(ii) 4.29. 


63. Vyamala, soiledy d 
sk 
él. Dhissa, kernel, Vidi) 127.16. 5 
65, Paka, an infant, VI(ii) 116.70. d 
66. Dhanaka, the seals of the vata tree, vi(ii) 73-55. a 
Kalika, ignorance, VI(i) با‎ ۰ * 
Bhrngisa, name or & the zate-keeper of Lord siya, EN 


Vidhurita, agitated, yi(i) 81.30. 


Sabdika, the source of sound, VI(ii) 59.5. 
VI(ii) 56.106 
52 5۰ 7 i 2 


Vi(ii) bee: 


Ringaka, creeping, 


Tapanadi, mirage, vılii) 


Slesmataka, name of a tree, VI(ii) 6 


295. rhanza, expanding, Vi(ii) ٠6۰ 


Asatsaka, unreal, VI(il 128.83. 


Visravata, being astablished by such proo 


Sruti, VI(i) 127.3h. 


Janyatra, marriage, vi(i) 106.113 Y 
pita, brass, VI(i) 7 S 


Sukasthamauna, being tight. 


406 73. Daradi, under the influence of poison, 


11 like shape, VI(11) 


69 elre 


es M 


۷ 2)13( 0 
coming into prominence , becoming well-kno 
s, VI(ii) 75.00 

hullaballoo.VIlii) 33. 


unfav curablenes 


villager 4 "yılii) 9.77. 


2 


Index Noe3 
بویت‎ 


isthi, seed, VI(i) 45.126 
Rajika, musturd Seed... ..... 


to reduce ehe into ba 
Virinca, creator, Visa) 


Urnayu, a ram, 
vi(ii) 06 
confused noise, 


a hut, VI(ii) 93.18. 


thirsty, VIlii) 92.2. 


! $4 ۰ 
y D 63. Amotana, 
. 6 She 


3es yamanê, 


Vaidhurya, 


§rabhati, 


Sramyeyaka 
Kutika, 


farsula, 


92 
JDHITANTA WORDS 
y 1.  —Ahamtva - vılii) 8.59 
5 2,  Amrti - I11.92.19. 
3 1 37 Kanaka - TI Lea se 
¡Y ہر‎ Karanja 9-97 
15 ;, Karsanava ENSE oe 
35 6.  Tenava نن‎ wii) ۷۷۷۶ھ‎ vi(i)1 
"MTM. 
26 7.  Tanavi - IV.16.17» 
28 دوه‎ Tanya - vılii) 8.5. 3 
37 9. Tarakita NU ٤ 
۱ tO 10. ل1 = ی‎ 5 
| 17 11. Feirava - TIT 0500356 
| BD 12. Yastika ۸۹ BADA 7 
US 13. Varkoi < me : 
bl ۰ Vainavi - vi(i) 160 Abe 
Samudra 00ے‎ ké 


j - ٣٣۶ 2 


: $4 ء82‎ Rajika, musturd و‎ 


g 83, Amotana, to reduce the into ball like shape, VI(4i)’ í 


. 6 85. Virinca, creator, yi(ii) 69 alo 


٣ ر77‎ 5۰ Urnayu, a ran, vHii) 6 
Py | 65 86. Sesyanana, coming into prominence, becoming well-know 


y vi(ii) 9.39. | 
j gl و87‎ Vaidhurya, unfavourableness, yi(ii) 6 
$ g, Arabhati, confused noise, hullaballoo.VIlii} 73.36 


lager, ae 9۰/۰ 


سم لسن( بې - 


vi(ii) 85۰‏ پا 
I11.82.19.‏ - 
TIL 420d‏ - 


jj ¢ 1. 2 . wii) 7 
1b 5, Karsanava . e ۱ 
35 6.  Tenava A, ES vi(i) 11 
vılii) 07.29. E 


26 Te Tanavi == ٨6 


38 ER Tyantva 
31 9. Tarakita 
10 10. Dhanuska 


=  vi(ii) ۶ 
- TIT 22۰ 
= 1 ۰ 
17 11. 8 TET SO 


۱ 50 12° Yastika = ToS 3. er x 3 


US 13. ۴ص‎ 9 
Yainavi 


Samudra 


8230888 - . VE(i) 264931 
Sansari - VICE) 5 
Saursiya - 007 
Hastika - 0٤ 
Savi - VI( ii) 119.9. 
ked E VI(i! 88.16. 


Ansila ~ VI(ii) 856% 


Ppasaugandhya2 VI(i) 85.153. 


iindriya - VI(ii) 59.13. 

Jacata(ti) - vilii) 56.7; VI(i) 8۰ 

Lokya - VI(ii) ۰ : 
Sarira - VI(ii) ۰ 


70 
ala Ai 


-  VI(i) ۶۰ j 
VI(4i) 95.11, VI(1) 128.7. Ltd 


Pauspi 
Sambhava 
Apya 
Taijasa - 
Vayavya - vI(i) 128.7. 
Wabhasa - vi(i) 128.7. 
yi(i) 115.21; vıli) 66.163 Viti 


= yili) 112.12. 
= VI(i) 108.2. 


Aindavi 
Vyav harika 


Vastavi = vi(i) 98.16. 


v C 


Paramesvara - VI) 63.59¢ri) VI(11) 
Yuvata - vI(1) 56.32. E 
Vakrinca = vi(ii) 59+ 

Naikavya 9۳۰٦ 


Yayavi 


Naisa 


Vaiyarthya 


49.49 Yauka 


50. Staimitya = 71 ) Li) 6 
Index Noes 
PROPOSITIONAL WORD dro T 


1.  Alambha. Touch, VI(ii) 6 


Vipralambha, to deceive, to cheat, VI(ii) 6.6 


e 
3.  Samalambhana, to bring together, VI(ii) 6.266 
he  Samalabdha, besprinkled, 7727 48 6 E 
5 pravidrava, to retreat, 8 
Je praviarava, bo revreat, ile ec 

üt 

É pd, 

6.  Samprahita, sent out, 17 ۰ 

A 
7,  Wrsta, cleaned, VI(i) 5.5» j 


VEE) 1.20. 


Kerava, (giving out) the sound of water, 
Kelka, extract, Juice, 529, ۱ 
Kalpaka, the desire-yielding tree (ds 
VI(ii). 128.8, 
Kata, clash, III. 38, 3. 
Kantika, lustrous, III. 85.25, 
Kalika, ignorance, VILJA 
Kahala, a pipe-like long msical instrument blown 
from the mouth, turshi, 555:595. 
Kina, hollow (of a tree) III. 70.42, 
Kiraka, (Südrajäti-bheda), V1(11).196.12. 
Kutyanka, chords of a lyre, (tantripadani), 
III. 34.43. 
Kopita, highly tormented, IV. 89.32, 
Khadzaprsthi, the edge of a Sword, III. 73.11. 
Kharolika, a kind Of grame with feigned ii 
111. 104.530. 


Khura, the feet (of an elephant) 1.29.11. 


fly, LIT. 741409 VI(ii). 63.20; 62. 
Garta, wound, IV. 27.1. ra 
Gramake, villager, III. 121.2.59. 
Gramyeyaka, villager, VI(ii). 944 TTu s 
Guluecha, a bunch of flowers, TIT. | 
IIX.101 9143. | 
Shargula, one who is given 
VI.(ii). 76.9. 7 


25, 


215 
25. 
34. 
: 354 


| 36. 


37. 


-5- 


Jaghanaka, bee-like میستی۔۔‎ VAN 
Datkara , dacoity, III. 43.27. 
Tantribhara, leather bag joined to a leather-rope 
used for drawing water from a well etc. 
VI(i). 82.10. N 
Taptakancanarut, fire, Y. 83.5. | 
Targula, thirsty, v1(ii).92.5; V. 74.185 V. 74.20. 
Mindevini, a female dancer, III. 59.8» 


— o 8 


Mapaka, sun, VI(i). 2.2. P 


@uninaharaha, fire, VI(ii) 145.51. 

Dacchada, lip, YIOLY. Te ۷ 

Daradin, under the influence of poison, 
VI(ii). 44.54. 

Dravämbhoahi, vein (of a plant), IV. 47.50. 

Dnanaka, the seed of a tree such as vata, 
VI(ii). 73.45. 

Dhavansika, universal dissolution occurring in 

between the Manvantaras (manvantara andhi- 2 

„zzalayeh) » vi(i). 92.28. ۱ 
Nikara, (the. gun) with the rays issuing, yi(i). 2.2. 


Patala, a flower Becket, ۰ 
ngk TU تو‎ E 
Pelyula (i) name of a kind om i 

(ii) a heap of ary ٣ 
Paka, an infant و‎ yii), Y 
Ban, نه‎ ane Ki 


Paryavrti, circular mov 


46. 
AT. 
48. 


Lobhilinga, one too mich addicted ta 
pleasures, III, 107.46. : 

Ya(iva) like, VI(i). 83.14. 

Viko nita, resounding, III. 56.2. 


Naraka, covering, a shawl, III. 38.2. 
Vyamela, soiled; dirty, VI( ii). 4.29. 
Vyomaplaya, an aerial car, VI(ii), 6.32. 
Vidhurita, agitated, VI(i). 44.8. : 


Vióravata, being established by such proofs as 
the Sruti, VI(i). 127.34. 


Vehonge, expanding, projecting (mind) VI(ii). E 
Veiöhurye, unfavourableness, VI(ii). 5:6. p 
Sabdabháva, an ear, III. 67.51. 

Sami, a lagume,a pod, III. 70. 3. 

Sabdika, maker of the sound, VI(ii). 59.5. 
Sinblika, the ear (of corn) 1.29.4; III. 19:25; 
S;auka, capable of hearing, a listener, a 
Sirala, full of veins, III.29.5. 
Slegmataka, name of a tree, VI(ii), 24.16 
Svakala, straw, V.68.51. 


Syen&dikuhsrodbhays, the creator (Bri 
Sthiramari, a crystal, ۲:6۲:45 Ti 
Sukägthamauna, being tight-lipped, Y 


94. 


95. 


102. 
103. 
104. 
105. 
106. 
107. 
108. 
1094 
110. 
itf: 
112, 
1199 
114, 


6 


وون 


and 309) in 216 Sargas with about 880 $lokas. " 
Nirnaya Sagar Edition also has it in 216 Sargas wi 
8716 Slokas. 


There are other Mss. also (2415/2941; 2416 = 
2420; 2421 and 2422) but they are incomplete. 


(b) In the Bodlsin Library Oxford : Vasistha - 
ramayana or Yora-vasistha, described by The Aufracht 
in Catalogi Codicum Manuscriptorum Bibliothicae 

Bodleiane under No.840. There is no uttarardha of 
the Nirvana prakarana in this Ms. It begins with 


divi bhumave etc. 


fc) In the Library of His Highness the Maharaja 
of Bikaner described by Rajendra lal Mitra in 'A 
Catalogue of Sanskrit - Mss. in the Library of His 
Highness the Maharaja of Bikaner under No.1216. 


Yogavasistha - Sateeks. It begins with 


Dikkälädyanayaechinna etc. It has no uttarardha 


of the Nirvana - prakarana. 


(a) In the Library of His Highness the Mahara ja 
of Alwar, described by Peterson in The Catalogu E 
of Alwar Mes. (Nos.548 and 549) : "Yoga 
Ärga - ramayana, ana - vasigtha, Maha: 
Vasigtha-ramayana or Vasistha with the 
of Änande-bodhendra - sarasvatl. 


(e) In the Queen's Sanskr 
Banaras : There are abo 


complete, 


(£) In the Government Oriental Manuscript | 
Madras : (vide, ۰ Rangacharya : A Descriptive Ca: 
logue of Mss. Vol. IV, Pt.I, Nos.1910, 1911, I 
1913 and 1914. ۱ 


a Vasistha - ramayanam Savyakhyanam. The text ٠ 
is accompanied with the commentary of Änanda-bodhendm 3 
Sarasvati in Devanagari Script, containing only the 


Sthiti, Vairagya and Mumuksu Prakaranas (No.1910). 


25 Vasigtha - rämayanam Sayakhyanam (No. 1911) in 


Grantha Characten. The Upa$ama-prakarama not complete. 


3. Väsistha - ramayanam Savyakhyanam (No.1912) 
in 570 pages of Devanagari script. The Ms. comes up 


to the 122nd Sarga of the Nirvana - prakarana, 


4. Vasistha - ramayanam Savyakhyanam from the 

Adhyaya 39th of the Nirvana - prakarana to the end 
in Devanagari script with the commentary of Ananda 
bodhendra Sarasvati (No.1913). 


(8) In the Oriental Library of the Asiatic 
of Bengal : (vide, Kunj Behari : Catalog 
1904, p.156,) i 


1. Vasigtha-ramayana ال‎ the | 
Ananda ووو‎ Sadara 
Upabama - prah ۹ 

prakarma (1.1 


| | 
۱ | 
|| 1 


۱ ١ 
| 
4 
۰ B 
۱ 
۱ 
1 
i | 
1 | 
۱ 
| 
| 
$ 
| 1 
“a 
PA 
| 
114 
۸ 
/ 


E T: 7ب‎ 


=4 = 


الا 
(Väniäthe - pade‏ لو Yoravasigtha‏ .2 
(NOME‏ مغ by Advayaranya in Devanagri‏ 


(b) There is another Ms. of the اا دد اا‎ 


described by Rajendra Ial Mitra in the Notices = 
Sanskrit Mss. Calcutta, 1880 under No.2045 2. 


Maharamayana or Väsistha - ramayaha with the e 
Vasisiha - tätparya-prakäße in 75000 $lokas in [ 


Character. It begins with yat servam khalv idam 
etc. 


1 


Jàsadah. Sem n 


ihe- word Sesyamana وود وا‎ we 
7 in موہ‎ i S NR E of woli-knowne 


in the vorge anuvat sesyamanani cidadity 
The der ivation of the word is not very cleare 


fem words 
ng سح به ال هد > 07 ۲ ۲ سے‎ Muta 

E یہ ره کا‎ ae و‎ RR 

7ء ه لیم ہی _ AN An aap Won en‏ ۳ تب 

no,‏ یر 

There. are not a p probtsm words کی‎ 
کے وھ اون‎ a 

252 whose meaning is not clear. As they are Found 


only in the Yogavasistha and nowhere else it is not easy 


to arrive at. their exact connotations One such word 


c 
x 


: utpitha has been mentioned ebeve. The other werd is 
kutyanka  whiek in the ve 1 

3, 1 
khacsasanchattatenkrtaih. The commentator also does not 


helpus much for He explains kutyanfa as kutyenkas. tantri- 
۱ Ha ¿unas la laca u- ee — => 
padani. Probably kutyanka was-the name—s£ a musical 


زک 


instrument exact identification of which is not possible, 


The „word dara lrumada is—anot 
_Like-kutyanka it has-not be son نت حم خم مو‎ 
La مجنت کر‎ e xp مه‎ sp 


Here, the commentator is x= جو‎ helpful, lle givss- the 


asenine ef + as adharmikaj anal or irreligious or 


" PES Lan یی‎ fen dem a ron want Au ہحسلہ‎ 
unrighteous person. The— E 
c 


T On a EB 
و‎ 153 à ۳ Kam oT ورین‎ 
Sshreuded-in systerye u- app نج مس صد‎ la da volts. 


There area a few words whose meaning is certainly 


very clear but the etymology is surely not. It is quite 
a problem to trace their derivations and to point out 
what could have been their original form. There is a 
lot of discussion about these words, their form and 
structure, These words too have to be included among — 


the problem words. Among such words mention may 


a controversy of late. The word iavanya is 
derived from the word lavana and means ۱ 
'saltness or the property of salt!. 
Re sanse and beauty tha 


1. — 7 


Problem words 


A e ۰ D ac emn mM lE ام‎ 
a v RR ZR ی رو‎ ae 5 یی مہ‎ 


2 
ور وکين tap‏ دس وس هس 


There z _are not a few problem vords-In-the-Yogam 
ah Sack annin ua 
واه هه‎ whose meaning is not clear. As they are found 


| | only in the Yogavasistha and nowhere else it is not easy Hs ; 
to arrive at. their exact connotation. One such word 
| g utpitha has been mentioned abovee The other werd is = 
| a whiehoceurs—in_the verse karakankatakutyanka- = 


1 IT, 29.92. 1 : 
| $ -khad asanshattatenkrtai. The eomzentator also does not 
i 


helpus much for We explains kubyanfa as má tantri- ; 
۱ Ue هه و‎ aan 1 ہے تہ‎ Ne en 


07 Probably kutyanka جبلضم وب‎ name گم‎ a musical 


instrument exact identification of which is not possible, 
| مس یه‎ Suck 


The word urórunada is another of such problen—ords» z 
1 „Lie zusyanka it _has-not_besn-neticed by Honter Withianss 
/ Here, Cis p mmentator is UST. helpful, gives’ the” S 

meanins—ef لیم هی‎ as adharmikajanah or irreligious or : 


1 Pes یج موو ها سه سه‎ 
f unrigkteous person. 22—20bymolozsy—oi—6he—u 


f 
= 


shrouded—in_aystery. "7 200270 ma. 
There ares a few words whose meaning is certainly | 
vory clear but the etymology is surely not. It is 
a problem to trace their derivations and to point í 
what could have been their original form. There : 
lot of discussion about these words, their form 
Structure. These words too have to be inclu 
the problem words. Among such words m 
tho iwo:lavanya and kirata which 
a controversy of late, The word 
derived from the word ie 


e 4 k >" 
7 1 7 
"aft ra. 201 

E tak 


Pom a ته‎ tah anha Tu Nota im ےی‎ ur 


Vat. | iS 
GAN ریم‎ MS = Fee Pita cans E eic Phow ç 
A که‎ € otun ash, VIERTE, 


ج Lanat ES‏ لک ہے > 


ES ۶ جه‎ fr) E ee nn 75-7 
interesting ¢ase of conceit too apart from its 


a good example of peculiar and involv 


constructions 
First we have the word tistha t 
suffix ta is added in sense of ebeing(bhava). This 


Ompounded with abhidha to form the 
رم‎ 


word tisthatabhidhamg sanparidimbham 066 cecurins “in the 


tisthata is the 


` verse drwvam-sarm 


pari-imbham-svam tuccham-pariharan 
© ہو م ہے‎ Ely, Samppew + tir و‎ Aare 
„manah which aoos-which panah when it u dam 


wind is-sald-te-be-sanparidimbha-because it cleans f ¢—e— 


like an infant when-it—is-tichtiy—embraeed ( samyak | 
parir abhya dimbham arbhakam iva parirafhate yat 


t sat já 


4 
Anh, ۱ 1 ۱ 1 


—involved—and—w 


~ebseure—is drsyanaya 


ve ?se : 
Ardhayyat oo tu na a pe کل‎ 
NE adrsa bhayayann it 


‚bhosadrsa-means an eye towards objects of 0087 Y 
—Drsyanaya beins-in-the-instrumental - -insunglar is to 
_go with bhogadrsas It qualifies-it, tecording t to th 
-comsentater-drsyanáya-is, the instrumental insi 
feminine form of drsyana - which is the 027 
om specially lios in ana whioh-is-fo 


Zn uw ات جھ ۔ حصو د ٭حلہ‎ en 


هر راو له ا اف سا 


16 م1 


E 


PEN 
ا چک‎ 


1 
WM MA 2 Jasadah som... = 


» 
A 


2:1:1(132) :1- 
suffix nic -adddd to ite It کم مك‎ an that the eds 
vip وود‎ Er To this~form and ما مو‎ -added 
the feminine suffix 2 a (tap). Then ye have the compowling 


S ression is 


27 


of drsya and anae The meaning of 
serene leads (ana) to\the bject of en joynent 
(drgya) on which ات‎ the objects or the Se 

irsya sanjivayatiti va dPsyanaj. 
iti tap). 


(drsyany anayaty \upasthatay 
anitehkwipi apam civa hal 


- Apart- from thoss-compound-Forms-there are- many- 
others types of peculiar sonstruckions as Lor-examnle; 
the tee ayu which incorporates in it the particle 
at مت تنا‎ This word occurs in the Yogavasistha Vorne Qyur 
| evasanany asmai svaduhkhani rayacchate Ordinarily 
i it would not suggest itself to = that\the particle 
a too \is included in the word ۵ ayah by m bf sandhi 
for the word ۵ ayuh as such is found as an independent 
words By disjoining a a\from a ayuh ine sense \that is 
arrived at is yovadayuh for the a life = sense 


would not be possible if a is not en out of \the 


| word ayuhe 


XA 


The use of the-word د‎ CLA ees with striya 
f = mins = 

| in s verse so > vyonnyaya striya 'bhukta | dhareti kathaya 
په سه‎ ge ردان و‎ N 


sama does not readily su gests its meaninge The 347 
aya is probably formed with the suffix kvip from tle 
| root ay, tto go'e First when the kvip suffix is a o 
| the form will be aye Then adding the feminine 
| a in the instrumental case we have a form 

| ۱ in sandhi with the contiguous yyonr 


i : la covsesecsosece: 


26 Vo53 0536 


وت ا اه مت £ 
E: ki Jasadah BO‏ 
N‏ لټ ہے کی سے هد یت و 


ے1 رو 1) :وه 
word gives is that of going to the skye‏ 


In the verse yuttndavan mano ranhah vrositorusarirakem — 
the form uttndavat is the present participle form from 


M'a 
دی‎ JUTA 


the word uttandava, which becomes a denominative root : 
by the addition of the suffix kvip to the substantive ۱ 
uttandava in the sense of tone who behaves like thexpersoh 
thas! by Varttika sarvapratipadikebhya acare kvib va 
vaktavyahe This uttandavat is then compounded with 

manah to form the Karmadharaya tatpurusa compounds 
Uttandavamanah is then further gompounded with rankahe 

The compound is here genetive Tatpurusas The meaning 

of the whole expression uttndavanmanoranhah is the spe ed x 
of the mind which is highly agisetatede ۱ 


Instead of the more usual pratisthitani the 
author uses the form pratisthäni in the verse bhutesv 
evam pratisthani bhutani sakalany EN: Pratisthani 
means fare based, located inf. Pratisthalie the form 


from tho root stha with the proposition prati and the 


suffit ka (a). Pratisthani means ‘are based on! (prati 
iti)e . E 


The expression svase occuring in the Yoga 


verse 


Ekah ah sp و‎ santa 


is quite — 


ho‏ هه رر وت 
SE Me E‏ و[ 
nr Mn (terme‏ 


71:(134) ::- 


Svasa is from the root as, 'to sit] to rest! with the | 
Proposition su and with the suffix a (ghan) by Panini 
kananadhikaranayohca (3.34117). Svase is then the 
locative singular form of the word ء53022‎ 


Another rather striking expression occuring in 
the Yogavasistha is adhvantahkarananam. It means "(the 
youngsters) whose minds are slightly set on the right 
path! -The-expreséion is Found. -qualifying-the word 
sisunam > the verse sisunam tavad adhvantahkarananam. 


una a, A AS‏ ہی 


visaranze The disolution—ef the Maur adhvantahk 


is: am isad, adhvani m.marge (vartate) antahkaranamam ye 
Same This is an example of that type of bahuvrihi -compound - 


woieh.is turged-in grammar as vyadhikaranapada, 


The-form niricchita oceuPring—in—the—follwwing 
prose passage of the- Yogavasistha ato-niricchitayam- 
2 


atma-na kincid api karoti. Turnishes-anotheP-case- of 


Ppéculiareenstructionea . Niricchitayam means'when ali 


desires havetvanishedf Icchita is the state of mind 
when one has desires(icchaya bhavah). Niricchitayay 
is nirgata icchita yasyam (sthitau) when desire 


has gone out or disappeared!.. 


تت کد و د وا The word: adrsi‏ 

mauktisyende-yatha vyomni 4۹ -drsi | 1 
sight! and hence tke beyond the senses(atindriy 

first have the wod drs formed by the addition ofthe 

suffix kvip to the root drs and from this ۱ 

formed we have the farm adrsi in the lo 

Mision with the negative mime. (z 


-quite لس ارت‎ 
Varta means-bhe uci 
worde همهم مهود‎ oF : 
the awakening that is peculiar. Samvid generally ems 


consciousnesse 


امه شه سه سو وې AY‏ فا چب شب ده غه شه مخ CA EAR VUA‏ وو سه حم هه چو وو دو هه ماس وی ووی سب Re‏ و مب جلاک وی مو من کے (Qu)‏ 


1% Vie 79 ا‎ 
Ze Ve37e11e 


2::(48)::—- 


It has been remarked earlier while dealing with 
the question of the place to which the author of tle 
Yogavasistha belon:s that the author had a special 
liking for taddhitant words, He coins such words and 
usos them in his work which on account of their crudity 
and coarseness cannot escape the eye of any critic. 4s 
these words are mostly the authors own coinages and are 
not to be met with in most other works, the readers | 
unfamiliarity with them would not at all be surpiseds 
Some of the words like, Varksi are harsh enough to jar 
on the ears and aro certainly not in good taste, The 
frequency with which they are found in the Yogavasistha 
shows the author's lore of the pedantic which is also 
to be gleaned fron the large number of the peculiar 
grammatical forms that the author deliberately uses اعت‎ 
wicteh Apart from showing that the author af the Yogavasistha 
was a past master in combining the simplicity which runs 
throughout the work with occasional harshness and 


pedantary these taddhitanta words highlight the facts 
that the author, if he was a Kashmirian must have tome 
under deep influence of the South from where he cultim 
the habit to use these words. Theword ezkê which | 
been mentioned above is the feminib form i yarksa 


vrksa by Panini tasyedam( à 
means odias or pepe to a tr 


Taddhitanta words: 


A in 
Y > 


al : 


RARA 


Y 
۳ 


pe; ی‎ 


-:1:(49)::- 


is formed another word kanaka which means made of gold, 


fashioned out of gold. It is found in the verse 


avyutvannasya kanake kanake katae yathal Kanaka kataka 


means golden braclet. By adding the same suffix 
to the word sansara is formed sansara which the 
author of the Yogavasistha uses in tie verse imam 


sansaran aranbham susuptapadavat sthitah.? 


The meaning 
of the expression sansara arambha is theactivity of 
the world. Karsanava is another word which is formed 
by adding the same suffix an to the word karsanue 
The verse in which it occurs is ksudarn karsanavan 
chyman sisun ê FERGAS In the sense of 
the Karanja trees is used the word karanja in the 
Yogavasistha verse tyaktva sa mandaravanam karanjam 
yati bivi Among the further example where th 
suffix an is added by Panini tasyedam may be mentioned 
the word a وو‎ N. and -—— 2 sandh 
abja, N اوس‎ amrah, Hane kalabhau, 

| 17 18 19 D` 
svapnapurdfi, sarva, tapana, padam, paibamaha, 


le III4A42,5. 
2. VI(i) 26.23. 


e1 
* Vili) 292126. ۱ 
5. III.50.35 Sauvarnam mairavam srngam مود‎ Si 
64 1211,92 20, Samudra iva bindavah 
7. 1۷.16.17 „ Bhrgur dadarsa کا‎ 22 
8. Bhumer arkagatam nicaihe uL m و3‎ 
9, Sandhya سس سه واه‎ 7 136 


ا ۰ Ine te kausumaddyotah‏ و 
tede VEG) 29.19. 1‏ 

136 a ae 

the ge ee avil 


3 Tia) ده‎ imi 


3 Tues 
1: es 


.10, Pravrttas cant kang lene saurabhenera 3 


X 


4 


uc 
7 
E 


A. Eo 
Hass 


“2: (49)::= 


is formed another word kanaka which means made of gold, 
fashioned out of golde It is found in the verse 


avyutvamasya kanake kanake katae yathal Kanaka kataka | 


means golden braclet. By adding the same suffix 
to the word sansara is formed sansara which the 
author of the Yogavasistha uses in tle verse imam 


sansaran arambham susuptapadavat sthitah.? 


The meaning 
of the expression sansara arambha is theactivity of 
the world. Karsanava is another word which is formed 
by adding the same suffix an to the word karsanue 
The verse in which it occurs is ksudarn karsanavan 
chyman sisun RAWES In the sense of 
the Karanja trees is used the word karanja in the 
Yogavasistha verse tyaktva sa mandaravanam karanjam 
yati ےکا‎ Among the further example where tle 
suffix an is added by Panini tasyedam may be mentioned 
the word Sir? sd and tanávi, ind. sandh 

10 11 2 7177 1 | 
abja, kausuma, eaindriyan, amrah, padatam, kalabhau, 
17 18 19 20" 


svapnapurdf, sarwa, tapana, padam, paibamaha, 


یی ووه مہ جم مم هو سه SD sth‏ و CEP‏ مه چو قد ہے وی د RU‏ دو MEN‏ وه مو مه سے سے کے GOD UA QUA‏ سد عت وہہ وم س m‏ ہے 


le 111 22۰ 
2: VIl) 26.23. 


* Vili) 29:126. 

a III,50,.35 Sauvarnam mairavam srngam هه‎ 

» III.93.20. Samudra iva bindavah 
IV.16.17 „ Bhrgur dadarsa a 
Bhumer arkagatam nicaihe VIlii : 

° Sandhya vitatevabhramalika, ۲ ) 1 

Pravrttas cauttamadjena saurabheneva saur 

Ime te میت سه وس‎ a a 113.5۰ 

Tyaktva' bahyarthasamsparsan a 
(ii) REN 


136 a A 0121۸ bhir amaro 

ie Padatam balam ue. ME 1 
e Muktau vitapinas Hare 2 

128 vI EE VI(ii 209.3 
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Noi 
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1 
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| 
| 


A A 


3 
لا‎ 
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=> 
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-::(50)::- 
N 


Among the other peculiar taddhätanta formation 
may be mentioned pastika de the sense of a group of 
elephants. The båddhita suffix thak is added to tle 
word hasti by Panini tacittahastidhenosthak(IV.2047) 


Theword hastika means hastinam samuhah or a group 
of elephants, The word ner sense of one 
who has a club as his weapon is formed by adding 
the Taddhita suffix ikak(ika) to the word yasti, a 
i club, a stick by Panini. Saktiyastyor ikak(IV.59) | 
In the word ae taddhit suffix syan(ya) 


\ 


is added to the word susira in tbe sense of poroase j 
In the same sense of being is added the other suffix 
tva by Panini sutra tasya bhavas tvatalau,(VI(i) 111) | 
The most charming example of this is ahantva and 
| tvantut which is used with fine ak alliterative 

effect by the author. Here the suffix tya is added 

to the words aham and tvame In the expression 

tarakita the taddhita suffix itactita) by Panini 'tade asya 

sanjatam tarakadibhya یو اج‎ The expression v. 


le Hastikottambhitakaravatattalakagopitame وت‎ 
2. Samupetya tevarayukto yastiko! sau 0204 
Cetitam yat tu sausiryame 1116556656 
Kutothamtvam kutas tvamtvame van Be : 
Nabhah surasirabkirnam bhati tarakit 


2::(51)::- 


tarakitakrti nabah means the starry skye The word 

dhanuska means one who weilds a bow as his weapon. 

Here the suffix thak has been added by Panini sutra 
'rraharanam(IV.4.57).  Thexwmrz 


The word margam is used atleast twice in the 
Yozavasistha, ones in combination with avikam in the 
tvandva compound mara and secondly independently 
in dahavo vandhavo mS It means a group of deere ۱ 
Marga is either unfamiliar Taddhithnka construction 
from the word mrga meaning deere That it is ۵ 
the word mrga does not readily suggest itself. The 
suffix ‘ant is added to the word mrga by Panini tasya 
samuhah (17.2.37). Avika, too, has been suffix | 
thak added to it in the sense of samuha or flocke 


Among the rather peculiar and consequently 
not so familiar Taddhitanta words mentioned may be 
from the word yuka 3 
madd of yauka/ used at three places” in tl Yogavasistha, 
fhe tamtava from the word tantu,thread, in the sense of 
made of it with the suffix tan! by Panini tasya vikarah 
(IV.30134) tamasta from the word tamas with the suffix 


tal by Bantul tasya bhavas twatalau( 22 


svagatapa fn the svagatapa with the same suffix 
tal , lokya meaning good or useful for the people : 
from the word loka in sense of hita or useful or go 


مہ جب m‏ مس مه مو سم مر( ور سه n‏ هت ccs‏ هم ہد ھم وو 


i P Warga ivatmiyame 111.107.228 = 
Yaukadhya kantha......»... 1110107 eke; 
"Yaukakirmajaratklilln-... 21,107.10. 


ko 
56 Tamaste tamso dipasattay 
6. Sadho svagatatadyaiva V 


| 


dinh.‏ ۱ ام 


=; AI 


for the people with the suffix yát by Panini sutra . 
tasmai hitam( ) inzibuxsenzexofzkaingzurx 
daxvazisxaddzdxtkexsuffá£xz taimirya from the word 


timira, darkness, with the suffix syan in the sense 
2 


of being, naibidyam from the word nivida, thickness 
formed from the word nivida with the same suffix 

as abovee Te meaning a heap of grass formed 
from the word trna from Panini sutra 0 

yah (EV.2.49) with the suffix ya, araurna from tie 
word urna meaning wool with the suffix an by Panini 
tasya vikrah (IV.3.134), BR. a number of 
forests (literally a group of forest); the word vana 
being formed from the word vana by theaddition of the 
suffix aná by Panini tsya samuhae( m 
In the word e and lavini the suffix an is added 
in M sense of belongin; to it(tasyedam) “inthe word 


yamya however, instead of the suffix an de suffix 


gyan is added while the meaning is the same(tasyedam) 


With the suffix than by Panini ata inithanu 
( ( is formed the word sambarika which means 


1. Chanam susuptam taimiryad ps "— — bhavete | 
|oVI(ii) 173.27. 
2 TE matti yatha nilan iti sthitame 
2 ii) 1430326 
; Tenyastaranavisrantah. VI(ii) روا‎ 
> Udgrivakurnamakarnigirnaurnanarötkäran. rang VIAA) 
; Vanapurh parvatakahe VI(ii) 1 1120 
و6‎ Parnamdare یی‎ d) tee سو‎ 
> Lavanim sabham, III(i) es 
+ Kvavit svapnamrtebha 
e Yada Sambarikah kale ان يو‎ e i 


ju 


| 
| 
i 
| 
| 


E 1(530::- 


" E. 


belonging to sambarae 


In the Astadhyayi of Panini the s 
too, are included among the Taddhitase The 


Z 


| saujaska with the samasantas kap by Panini urah ات‎ 
| prabhrtibkgah kap | ) can be included : E. 
Í among the taddhitanta forms. ]رہ‎ is a 
Bahuvrihi compound. It means 8 sahitah me 


possessing majestye 


1 


x 
1 
4 


> 
2 


— 


“the = other rather unknown ¢ or Little‏ وه 


Is 
nown Proper nanag of divine beings and human beings 


mentioned 44 + E Y 


25۷983 


tha refermes-must mala nere 
ba sanvarta, the brother of BrhaSpati, the Precspson 

Of the ۳و‎ tusitas, Species of diving beings (devayonayah) 
who- are mentioned in-a- Terse-àions-with-Ghe other celestial. 
boings-like the- Siddhas-and-the Sadhyas and are said ta 

-he j Br nO binding-and-restrdetion(tuktasvavhavah);_ 
Phrngisa, the gate- -keeper or. Ce sentry-on-duby-at-the- 

gate of lora Rudrats residences rupika, a kind. pisacas, 


the demons who, are described in the tex & to. ‚have 2 


N 
hold òf the fallen giant corps by the bel hey مدا‎ 


e PR ...بب لمت‎ 
23 


-7- 
2 1 
Vatadhanas, a clan of that name among the Rajputse 
There are a number of obscure plants and trees 


too that have at places found mention in the Yocavasistha. 


A 


their enureration here will not be out of pointe First, X 
we have the slesmataka tree whose description too, is ran 
-found-in the-Yoravasistha,- It is said to be a thorny 
tree growing in impure or dirty places, ae fol ng 
is the Yog EN verse where this word’ o 88 
sak karaki am enedhyestham slesnakakan iva le 
Among the other botanical terms occurr in 


the Yoravasistha mention may be made here of èra 


a kind of zrass,also known as erake, madanaphala, 

a kind of fruit, gduecha, name of a. savtieulss creeper 
seurrinein-the-Tosavasistka-alliteratively-in-the 
vorse; kan مش وولو‎ uruguducohacoleranjer pta 
visalyakarani,a particular medicinal hurb with quick 


n 


healing provertiesy also سا‎ is in the Ramayana ^ 
and the Mahabharata; bheruka, name of a flower believed — 


to be highly - ٢-٢ and frequently used on وت‎ eats 


occasions, ا‎ 3 Ed LI چا‎ KANA 


Za 0ھ‎ 2h. 16 
Je va 68, 51. "TEAMS 
ze dV. هل با‎ dee A 

Ba Vl iM fize 32 ھا‎ 
6: vilii). 115. 42 
7 Ave 55. 23. 2 : PEDI 


. ive 5h. B. 


de 


to increase the heat in the oye (pittam uddipayati) canse. 
colour blindness j specially with rezará bo the Kaite 
LER مات‎ begins to NG es 


Among the many unfamiliar names of birds and 


(43 1 , 
insects mention may be made of Valika, the name of a 
ie nee MM M مسا ا کے‎ PES re ee € ت‎ I^ 
Dira whistling ceaselessly, las the Togavesistha—says 


all algne-in-the-far-Gf nounteii ہس‎ ana حا‎ 
krakara, a kind of bird; gina د‎ a kind of forest birds. 
تو ا‎ WE و‎ which-are-verx small insects like worms, . 
mosquotoes.  Their-namso-valakhilya—is-quite-sizmificant 
(onvartha)-for-the ir—forn-is-as-enall-as—the— عم وص‎ hair. 
(vala hair, khila—tip).-Valakhilyas- are -reslly-very- 
very و‎ all-unsects.-— Then again-the—Yogavasistha mentions— 
yd 5 6 
“tasa, batika , and sali whieh-ave all names of particular 
‘kimis--of birds. 


There is Quite a sizeable number of rather unknown 


or little known names of various places and countries whose E 


proper identification is sometimes not possible. Among these 
7 a ور‎ ES 


may be mentioned dina, used-in-elural 


جم 


9 , 
of-a partieular-seunsry; Pu _@-name چھ۔ عو‎ 


ay: 


(35 
also known-as-bhutamandala; and kira, د روس‎ | 
| which-azain-is mentioned-in-» -([kiranam). 1 


to the 


aa kaa SR J‏ پس 


in that eoun&ry (eka prapa 


to increase the heat in the aye(pittam uddipayati) eause> fa 


colour blindness, specially w M. be the White 
وا‎ which begins to 1 xi 


Among the many unfamiliar nanes of birds and 


0 


ects mention may be made of ال سف‎ ls name of a 


bird whistling مه‎ a 


all (SNR -in.tho.far.oí—moum 
akara, a kind of bird; 7 81 a kind of forest birds. 
ال‎ , which-are-verz small insects like worms, 
mosquoboes,  Their-name-valakhilya-ts-quite-siznificant 
(onvarthal)—for-t heirorn-is-as-enall-as-the-táp-of-hair. 
(vala hair, k5ila-——tip).—Valakhilyas. are reslly-very- 


very. Sr&ll.insects.-— Then agai 
bae e 5 ó 
a, batika , and sali whieh-are all names of particular 


a 


birds.‏ مق يت 


ادا 


There is quite a sizeable number of rather unknown 
or little known names of various places and countries whose 
proper identification is sometimes not possible. Among these - 

7. > = 


may be mentioned dina, use : 

:( 

of-a parbicular_ceuntey3 ade ss 
also known-eas-bhutamandala; and kira, kan 


ور رٹ which-again-is‏ 


Among some of the modern-looking Prakrit influence 
rare words eio in the Yogavasistha mention may Ed. RA 
made of amotana for rolling a thing نن مسا‎ 13 e 
meaning a lump of wie thing 5 gush di siae~ ribs, blood = 
marrow eu E a sio of, ہس‎ prepersdiwith um 

chee (snehapistexah}; nie violent shaking = 
to a piece of cloth so as to smoothen it by the moving its E 
wrink es} tarda, meaning HA occurring atleast 

4se-in-the-Yogavasistha, Mnother similar form which 


is found in the Yogavasistha is nargulae ula and ola 

are the apabhransa suffixes. 1 The perfectly grammatical 

word sirala in the-Sense of full of 

used more than aod the Yogavasisthas On 
d the word 


: مد‎ nt pur وس مر‎ 
patr Ha An TN IR vitn foliam fe ER. 


vo Panini-no-Scch-form-is-possibie. 8 is there any 
mention of the suffix ala which is to bs added to the w 01 
ained away as d 


patra. Patrala may, however, be expl 
unadi formation for many of the irregular) 'orms 

to the uradis, But that may be an explana jon o 
formation and not of the تب وي‎ -The word pe 
come into use on the analogy of forms Like 


&) 1 
(acchota ang ulidhvanayah), akota neening curved or 


crooked (kutila]; ac chotana used-in the alliteratiue. 


moaning- plucking or rathering--offelusters- of wort 
2 
Aechotona is what chudana is in Hindi which 


evidently is derived from this Sanskrit original. 


There are many other new and unfamiliar words 


cannot be put under any 0 وی نت تور و نماد‎ 


which 


MIRA EOS MEYER (ans 
<p EE RY KKB e Among 


0 ETET i ere TI eS 
WS اف بات وف ہی اف ان‎ 


ا مل 


these mention may be made of vasi meaning well-knwone ۰ 


D 
moaning directly or quickly, krtti يمهم‎ 


cc 16 ۳۶ Lee ae 


w 
a 
" 


aa mr 


cinction مصتھہ‎ quite poculis {n vie of sho fact 


ab bhe-nore.measias-of— bhis— cd zziii skin or 
s - 2 72 ۴ * 
hide, و‎ ira meaning unbearable, «ta meaning herey, 
X 


prayehlia occurring in company with anotherzgm peculiar 


looking word svapravahehita amd meaning for the sake 


o^ social welfarel lokasangrahartham) kuka meaning 


cunas or سے مسہ-‎ ME 
و‎ o —resnins-s0-catoh-holé-of-—fadame), asthila 


the rather big (or long according 59 commentatorz 


pralamba) joint of-the-eymbal treo, kasma ون‎ 


. MEE RE 

E : 

Ve pf Has. 16. 

Ze vi(ii). 120. 2. 

-3e vasi ی ہے‎ Eae eva taksa grasartham U 
x Vs Be 2 : k 


he vi(ii). 137۰ 27۰ A : 
5, sa kritir manaso jneyae ive 18. Se 
6. putanganagona ai pearen 

"a ma ca suktanie مت‎ 28, 
avahehitan BAUR sve 


verse s—lrad le lHikendalisvacchasucchacehotanapanditab— x 


ban&nas]e 


4 atte 


4 
سا 


M B 

E سی‎ £ 2 ey * 

o | vikalita, meaning torn to pieces (visakalita), pauruseya —— 
Es Ex vv 
۰3 avanías “roups of people or multitudes of human beings f ات‎ 


vastuka* meaning a place of aabitation‏ / 3 .. په 
pitala a word quite distinct fren pita in form only and‏ | 


not in sense for this too means yellow, دش‎ would be-clear 


Frog it use_in ckesespremimity-uith-5ho words Like 7 
kananiya meaning 


4 


.Svanala uhich-aro-names-ofavarioue E, 
forests (vanasarula, )padajati meaning of superior 


Bord in the text with\referenke to 


h is found in chs Kailasa Mountain ag inforNation 
3 


SAX en 7 
NS 
of much use), and patalini used with reference to drsti 3 


N 
or sight and meaning blurred. Connected with this word 
} = 


ser word patalaka used in altogether different sense 


The sense of the word as suggested 


vy the commentator is corners or borders (prantabhezale 
fit in the context, for, in the 


nante hnaweyer d B 
This however 5 not 


word occurs the reference is 


'adasisgha verse where this 


to the decoration of the tenplesi= 
و‎ patalakair devarganasrhas Ņķatha DE 
nerefore, bein a sense other 


= Be 
than the one suggested by مج‎ commentator Because the 

O 2 
reference is hergê “decoration the above suggested meaning . 
1 fi in heres NS Pe 


may very well fit 
nale to the above list mention may 


Nun)‏ د يی 
sajjixrtal‏ 


x 


fhe word patalaka must, t 


To serve as a fi 


be made of trnamani a variety of stone which has the 


gravitational property about it so 


other Light thing is concerned e 


quite sign خو مه‎ —(anvarthaka) for. it 


12 - 


The commentator tries و‎ 
amanis trnacumoe 


era to it. 


o term clear by saying! ven 
it and so it 8 


trnamani attracts straw to 
text itself for that 


That this 
called trmani Decus clear from the 


too explicitly says NE ‚at very thing: E 
tad brahmandakavatan tu trnam trnananir yates / 


dhatte varisvabhavena nityan kalpakaratnavat // 1 


verse ig yatha srnamanis 
-yman dhatte, the neaningbeing just as urnamani. carries 


straw on it (SOF $9 EE to itself). 


E 


r 


he construction of the 


is vilii)e 128% Be 


۳۷ 4 


CHAPTER VI 


MISCELLANTA 


I. Proverbs or Maxims 

(1) Introductory - 

Proverbs or maxims are pithy sayings enunciating 

some fundamental truth, They are very much current in 
the speech of the common people, The meaningful remarks 
of the wise pass into proverbs which are frequently quoted 
at appropriate moments, In literature some striking i 2d 
generalisations of the writers are sometimes turned into 


$ 


, = j 
proverbs, +Such for example are 'krse kasyasti sauhrdam,* | 


'satam hi sandehapadegu vastusu pramanam antahkarana- 
pravrttayah,' ‘angikrtam ukrtinah paripalayanti' etc." 


Its is quite possible and natural toe that the fact 


or a writer of one country may be the same as the one 


noticed by the writer of an’other country. 


(ii) Different Proverbs for the same idea. 


words and different languages. The underl.: 
(y 

being the same the difference is reduced 

Another peculiarity about the proverbs 1 


same idea, 


one proverb expresses the 
و‎ 


been stated above, to the 


ent phenomena lead to the 


بیس 


-2- 


proverbs in Sanskrit, atipericayed avajna, Malaye 


Bhillapurandhri candanatarukastham indhanikurute, 


‘\okah Prayagavasi kupe snanap samacerati, which £hough 


looking different apparently enunciate the same idea. 


In the Yogavasigtha, too, to express the idea of the 


people having different tastes (bhinnarucir hi lokak) 


an interesting proverb 18 found, It is 3 'anyasmai 


rocate nimbas tvanyasmai madhu rocate,’ "Some like 


nimba (the-taste-of- which is bitter) and the others 


like honey (which is sweet). 


(iii) Proverbs from the Yogavasigfhas 


To express the idea that one should not give —— 


un one’s humble things if one cannot go.in for the = کک‎ 


costlier things of life the Yogavasigtha says: ‘yas 


- 2 
nastyanbaran potfam kambalam kim tyajaty asau,’ 


is a proverb par excellence, The question that 1: 


put here 18% Should one give up the blanket becau 


one cannot have the silk garments? The idea tha’ 


author wants to bring home to us is that one 


keep withi 
and thereby invite misery on oneself. 


compare this with a Panjabi proverb: vl 


not have a palace for himself," 


T5» + 


| 
| 
f 
$ 


© Should a person raze his thatched 


II. Idioms 


(1) Introductory: 


Idioms are peculiar ways of saying and 
expressing ideas. Each language has its own quota 
of 1400652 and expression sh They form the genius of 
the language and add beauty and charm to it. 


(11) Different Idioms in different languages 


for a common ideas 

The genius of every language being different 
from the genius of the other we have different idioms 
or ways of expressing the same aaa in different ود‎ 
ages, Whereas in Sanskrit hundred years would be said 
to be the hundred autumns (Saradab Satam) in English 


the expression for them would be hundred springs, In 


Ak 


Hindi too, we have copied out the English mode of sayi 

The Yogavasigtha adopts neither of the two, It speaks | 
"و‎ AA 

of the years as winters (sisira) as for example ٢ 


c ۳7 S = = gr 
dasasisi rasahasrany ekarajyag cakara * 


(iii) Changes in popular idioms; 


It is interesting to note that 


> 


here and there makes a departure 
a و‎ 


idioms that make them look a 
ae < 


more popular form. As a 


e 


۰ 2 es X agit = 
mansa dys in the work 


۲ 


popular : 


yasi 


samvzttah. 


Again the 
y 8 put in th 


of hastamalakavat for ex- 


popular idiom 
e form of 


e work in th 


pressing clarit 
-æ - 1 
yat ha karatala mbujan where the use of ambuja for 


amalake 18 quite peculiar. 


(iv) Idioms with & Modern Touch: 
n the work an idiom 


Occasionally w 
ve a modern 1 


e meet with 4 


ook about it, The 


which appears to ha 
in the sense 


۰ 2 
word angulé angule 


s the 
و‎ us of 


Yogavasigtha use 
Hindi 


tat every step‘ 


ungali unga!i par 


force remind 


ommonly capp® 


which per 


of 
or more © 


expression 


cappe مق‎ 
The seme cen pe said about the expression 
1161 in Hindi 


which bas its para‏ و 


kevefeprevig 


Ags ke) pat Eholenéee 
i - و سه‎ - d وت‎ si 
imilar idiom 183 pusangugibaS chiro ہے‎ 


allel in Sir 


Another 5 


its Hindi par 


o discuss £rom top to bottom. 


E 4 
avat which has 
yaa 


tak (askhana) E 
een سے‎ 2 = 
o do we have mas na ana pesorve 

maspo- LY 


and utsanga for MC cr 


lo Veleide | 
III. 4.5; III.22.2; 30; 15 


3. VI(ii)» 99,42, 


(05. V, 52.36, 


ay ۔۔‎ 7 


IX. Figurative Expressions; 
(i) Introductory 


Among the pioneers who have worked on the 


or figurative uses in Sanskrit and have given 


rationale mention may be made of Pt, Charudeva Sas 


primary sense of a word (nukhyartha) is quite di 
From the secondary sense of it, Generally it bi 
more charming even where the primary sense may 


und obsgende, Dandin has rightly said:- 


- ie کی‎ = 
nisthyutodgirkavantadigaunavrttivyapasraya 


atisundaram anyatra gramyakakgam vigahate, 


Moreover, figuratively used a word becomes mor 


in the primary sense, The idea of compar 


Te mm 


1. Prastovatarengini, chowkhamba, Edi 


2. Kavyadarsa, 1.8. 


forms the raison d'etre cf figurative use cannot be 
expressed more adequately COT any other corm eN 
expression. in such 2۵838 a word loses its Be ٦ 
meaning but its loss is its gain for it gains کو وس‎ 
meaning which 18 very general and in point of an image 
that it is able te create is most significant, Thus 
when it is said kalpabhraravamansalo dbvanih, * the 
sound is as thick (cr literelly fleshy) as the roaring 


of the cloud at the end of the crestion, an image of e 


mansale or a fet person appeerapee- before us, Mansala, 


which ordinarily meons fat, is used at a number of 


places in ihe work in the sense of thickness only, 


1 E 
not common thickness or ordinary density but en excess- ہج‎ 


ive thickness. 


(11) Synonyms among figuratives: 


It is not uncommon to come across in the work 


more than one word used os figurative in the same 


۳ 


sense, Thus for mansala noted above we heve the 


other three expressions medura, pins end 
So do we have masgna and pelava for sof 


Jatkara, udara and utsanga for 656 


= er ee 


1. 14۰ ۱ 
2. III. 1 III.22.2: 305 Ve 


ita een 


(111) kandara for some Figuratives: 


figurative expressions, As an example we may ment: 
1 

danture which occurs at least ten times apart fre 

mansala and pelava noted above each of which occurs 


at least eleven and ten times in the work, 


(iv) Choice Illustrations of Figurative uses: 


By way of illustration we may take up the 
following examples of figurative proa whose 
frequency is of course limited but which are nonethe 
pyrticularly charming and catch the eye when it wand 


over the pages of the mighty work: 
(1)  salmalldulalolan&m!aHdolansisri dn af 
(2) pindgagrahyaghanaldhenedhvani.2 
(3)  atha kananamadhyastham ا د سه دای‎ 
(4) vinivarita-sarvarthad apahastitabandhavat 

na svadhairyad pte kascid albhyuddharati fan 
(5) bhavaty apeta samrambho vygtimuke ivambudab 
(6) parsucchedaniharaip kvacgititata ka khidy 
(7) PANAN khadgacchedyandhakaregu kun jegu a 
(8) punah punah paryugitam karma kurvan na 


(9) kharvikrtajagadbhutih.” 


lo III. 27.55. i "t 
2. III. 57.14. | 
TIVE 49 4s 
4, ۷.2110 
5۰ Ve 74.27. 


140, 


9. VIG). 20. 


| 
| 
| 
۱ 
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(10) kin karmabhih paryusitair dinam tair eva niyate. 
(11) samudregu vimudregu maryadollanghane ghane, 
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(12) samudramudraya saptadvipatmarupayas 
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samsthaya sthapita bhumih, 
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(13) unnidrakudmaladalasu vanasthaligu. 


(14) unnidramalacampakadrumalata ......parisarapronnidra= | 


t aladrumah.® 
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X. Synonyms 
There is no perfect synonymity in words, say the 


linguists and they are right too. There 8 present among 


the supposedly synonymous words a subtle shade of differ- 


ence. How to discover it is a problem especially with a 


Classical language where there is no means of knowing the 


true usage except the old literature which especially in 


its later stages ceases to be of any real help in the ہے‎ 


matter. 


The writer of the present work is far removed in 
Wt 


point of time to that earlier stege of the 6 


synonymity was iu its process of development and 


yet come to be an established fact, The very 


ness on his part as evidenced by the fol 


the synonymity in words woul 
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looking through the work for fresh light on syno 


- بت و‎ ,»- 
(1) nirvanam eva sargasrih sargasrir eva nirvy 


- , - 
nanayoh sabdayor arthabhedah paryayayor iva. 
nanayogQ 8۵ سس ت تحت‎ 


paryayau yatha vigapfipadapau, 
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- , 
(2) vigyvatmasabdau 


(3) nanayor vidyate bhedas tarupadapayor iva. 
(4) dharmadharmau vasana ca karmatma jiva ity api 


“tra kalpyate na tu vastavab. 


= a - 
paryayasabdabharo 
a 2 - = - 
(5) jagad brahma virgt ceti sabah paryayavacakah.® 


)= - »= س /~ لس 
akasam paramakasam brahmakasam jagaccitib‏ )6( 


iti paryayanamani tatra padapavykgavat. 


Still he cannot restrain himself from pausing for ls 


a while when he comes across in this very work the 


juxtaposition of these so called synonyms. When an 


author who is conscious of the synonymity of words 
(PA 


es them together, there must using them-with some 
cw 


so he thinks to himself, And then he 


us 


difference, 


proceeds to find this out. But soon he is confronted 


with the difficulty of practically little help gener 


from the commentator, He continues his efforts and 


puts forwards his conjecturs making them look as 


plausible as possible, But there are pairs su 


6 7 7 
jala-ambu, samdeha-sansayar 


asi-khadga: 
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1. IV. 34.44. 
2. V. 43.0. 

3. VIci). 47.21. 

4. VI(11). 143.37. 
5. VI(i). 74.25. 
6. VI(11). 140.39, 
VI). 195.18. 
III. 80.20. 
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forward conjectures even and weits for the auspici 


day when further literary evidences would help te 


solve his difficulty. 


An effort is made in the following pages to Be; 
out the difference in meaning in the following pairs: 
(1) Asi-nistrimsa 

Both of these have the sense of sword and are 
mentioned as synonyms in lexica., But their juxta- 


position in a Yogavasigtha vers precludes their being 


as such, The verse in question reads: *kadacid : 
asinistrigdacchinnap so 'stam چا کے وہ‎ Here the 
commentator is helpful. He explains the difference 
as : asibhir dirghakhadgair, nirgatas trimsadbho 

tngulibhyo nistrimsah kypapika + asis are bigger things — 
like swords while nistrinsas are smaller things like 


daggers. 


(ii) Avagreha - و2۷‎ 4 
These occur in the verse تا و۱2۷‎ 7 avagrahonnas fal 


“ 


- - 3 La s غور‎ 
stacegtitavanera.' Avagraha is formed by Pan.'ave — 
graho varqapratihandhe' (3.3,51) and means drought. 


So does mean avzgti. Probably the difference 
lies in duration, While eypsfi may be shorte 


dureticn, avagreha may spread over a longer 
هغه ہیں هنهو یی و یی‎ à T d 
But this is merely a conjecture and needs 
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support. 
A مهوم مو‎ 
lo 1) 75,30» 
2. VI(1:). 62.30. 
VI(41). 71.13. 
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sagara-argava و‎ etc, where he does not dare to put 
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(i11) Jangala-aragya-vana 


Jangala and aragya and vana and jangala are foun 


juxtaposed in the verses: 


(1) avipopavenadikcull ja jag RR D 
(2) jejvalur vana jalani purani nagarani ca 
mandaladvipadurgani jangalani sthalani cud 
According to Monier Villiams aranya means ‘wilderness’ 
while jangala means ‘arid’ desert’. About yana we 
have the authority of Tilaka, the Ramayana commentarys | 


according to which it means a kind of grove of trees 


like mangos fit for human consumption; vanam amradiyute 
mänugabhogyam, 
(iv) Kallola-urmi-taranga 


In one place in the work these occur together. 


0 
out of these kalloia can be kept out of the present ہے‎ 


discussion for its different sense has already been 
noted by lexicous: mahatsüllolakailolau, ullola anc 


kallola mean mighty waves (tarahges) possibly b 


order of their mention in the work that p 


First we have kallola, mighty wave 


ciue, 


ürmis which are waves small in size and 
E n ې‎ 
which are even smaller than the 


question reads: 
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jnasya Saruam citam Rama 
Brahmaivanart ate sada 


kallolormitrangaughair 


abdher jalan ivatmani, 
(v) Pauruga-prayatna 
einn Icd ساس سه‎ 


These are used side by sido in more than one 
places e Evicently in all these places Pauruga is 
here used as an adjective to prayatna, The pauruga 
prayutna would, therefore, mean the effort of man. 
Probably pauruga prayatna was used in contrast with 
daiva prabhava (divine power). Paurusa by itself -— 
tof a man? (purugasyedan), On account of long and 
constant association of pauruga with prayatna the جآ مو‎ 
of prayatna came to be appropriated by pauruga 1 1 
and pauruga itself cane to mean prayatna or effort, 


This led to the synonymity of pauruga and prayatna, 


(vi) Pavana-vayu 


These occur together in the verse: tad bhasma 


pavananitam sasthi vayur yeaa t The commenta 


enplains the line as: ‘vatyapavanair ürdhvam 
p SER Er 


Just wind while vayu is a strong 
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clear from the following verse where they juxt 


cirasamyat manotthena airvibhagavilasina qi 


Rajan jneyavibodhena purnena bharitatmana. 
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(viii) Sahakara-amra 


The author himself makes clear the difference 


in the meaning of these worda, when he says ‘Amra eva 


Jon - سه ې‎ a a pl - 
dasam eti sahakarin sanaih sanaih, ۰ amra itself 


grows into a sahnkara slowly and gradually. Etymologi- 


cally sahakara means what brings together: saha karoti 


4t4 sahakarah, or as Kgirasvamin puts it 54 karayati 


Te - - - 
melayati stifurusan iti sahakaragQ', sahakara is ٥ 


$ 
| 
called because it brings lovers together, Now a “ 1 


mango tree which has not yet piussomed and is not 


therefore giving out a sweet smell cannot even invite 


the bees, much less bringing lovers together; it has 


yet to become a sahakara amra. The word sahakara 


is an example of that semantical tendency on account 


s first lose the qualitative sense and 


of which word 


then come to be used as substitutes for the nouns 


they once qualified. 


(ix) Vidhi-niyati 
The lexicons put dow 


we have ulready observed, our author seeks 
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using words, generaliy accepted as synonyms, in an 


unconventional sense, According to the maxim 8 


runs after the conventional meaning leaving aside tha 
etymological meaning but the juxtaposition of a pair 
of synonyms whether appositional or otherwise makes 
it turn to the etymological sense of one or the other, 
The use of vidhi and niyati is an instance in point, 
The Yogavasigtha reads: "Vicher vieitra niyatir 

anat drambhamantharacns Niyati has been used here in 


the literal sense of niyamana or order or regulation, 


With this the synonymity of the expressions disappears. 
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find ways and means to solve problems and difficulti 
which apparently prove insoluble and could go ahead 
on the root of progress. What is Imperative therefore. 
is that one should pcol all one's resources, meet the 
wise people, calk to them, read and discuss the castras 
and thereby try to sharpen the mind,amaxpurge it of 
impurity and sloth and develop that faculty of under standin; 
which is to prove ultimately one's greatest ascet. This 
faculty of understanding or going deep into things to 
comprehend their essentials properly yields like a 
desire-yiciding creeper all the things that a person may | 
It is precious cintemani . It is with its help 
that even the foxes have been known to Lave conquered 

even liöns. All these ideas form the core of the 


1 


eulogy of prajna ane the consequent necessity of sharpening - 


it which is stressed by the Yoravasistha in the fo Llewi ng 
tow versess 
sundarya nijaya budihya prajnayeva vayasyays f 
padam asadyate Hama na nama kriyaya! yaya // 
yasyo jjvalatitiksnagra purveparovicarini / 
prajna dipasikha jatu jadyamanayan tam na bahate // 
duruttara ya vipado duhkhakallolssenkulah / : 
tiryate prajnaya tabnyo navapadbhyo mahamate اہو‎ 
dusprajnahkaryam asadya pradhanam api nasyati // 
bhimanan servaduhkhanam apadam kosam uttamem p^ 
pijan 182 prajnamandyan vinasayet | 


prajnaya gi نن‎ 


"O Rama it is only with one's beautiful intellect which 


like ressoning serves as a girl friend (tne supreme) 


position is attained ana not with any other actione 

One in whom the flame of intellect burns with its sharp 
tip is capeble of discussing the ins and outs of a thing; a 
him the blindness of foolish does never trouble. کت‎ 

you wise one, one crosses the (river of) difficulties 

troubles with the help of the sont of intellect,‏ موہ 

the troubles which may appeer difficult to cross on account 
of their being Xxx full of the high waves of unhappiness. 
To 2 fool bereft of discerning intellect even a elight 
trouble causes inconvenience like a puff of 2 gentle 


breeze to a straw which is inconsequential. O! RENA 


you Rama, the destroyer of tne enemies, 2 wise man, theugh 
he may have me other help and may even nave no knowledge 


of the sastras does cross ihe not too frightful ocean 


of tne world. A wise man even without any other help 
is able to achieve his objective while a fool cones 


too naught even though he may have many means. ne should 


first increase one's thinking faculty by reading the 
sastras and the contact with the good. Une should panish 


of the intellect which is the border-region 
ry of all miseries _ 


the duliness 
of &ll troubles, the worst reposito 
und the seeds of the trees of creation. It is On 8 
or tne aa 0 5 that the jackals conquered lions 
vnich used to Xxzx tear with their claws the 


lords of elephants like deer, This intelle 


desire-yleliing jewel, it lies in the | 


of a discriminating person like 
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Shonanilaparavrttividhutaike maharnavam 1 


ovindam iva dordandaksobh taksirasasaram Y 1 
kalparnovajaąlapuram punstveneva sam iuthitam Y 
urtiyuktam ahamkaram astakaranam aratam 4 1 


As the author of the Yogavasistha calls his work 
poem à Kavya, it flows from it that it must have a] 
Sentiment sup orted دا‎ As the 
a, it is said to be | 


text itself, it te 
atunin the goal ef renunciation sor 
it has santa as its principal sentiment (Rasa) a 


a dispute however, among the rhetoricians heth 


point there is a clear divergence of opinion 
Dhananjaya dcos not accept santa as rasa. 
Visvanatha clearly accept santa ás rasa 


Nirveda to be its Sthayivhava ۰ 
For a work to be a mabakavya 
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arsvachayam haranto vicalitavida 
tanvanto bhuribhasmapravitatanihikam adhu 
kesan akasakose sasigalitasarakarinah 


tankrtinaracitakharagiras tatra vata 


Similar is the descriptionof Lord ems e the 
versasi- 

chonanilaparavrttividhutaikamaharnavam ۲ 

sovindam iva dordandaksobhitaksirasazaram 1 gs 
kalparnuvajalapuram punstveneva samuthitam 4 


ahamkaram astaksranem agatem ٣‏ تہ 


poem a Kavya, it flows from it that it must Have Nd 
‘mont sup orted by other sentiments. As the 


vasistha is a work on Vairagya, it 19 Sain 8 be 


in tho text itself, it teach 


to how to attain the goal of renunciation so 
it has senta as its principal sentiment (Rasels. 


a dispute however, among the rhetoricians whether 
santa as rasa or note Dhanika says that with. 
point there is a clear divergence of opinion 
Dhananjaya dcss not secept santa as rasas 
Visvanatha clearly accept santa as rasa | 
Hirveda to be its sthayibhava . —— 

For a work to be a mabakavya o 


not do, Shape must be other 


of the other 
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are many passages where there are srngara, 00 


bhayanaka rasas, the hasya rasa is to be met 


an uneven distribution of them in the works While 


occasionally. Very few verses can be culled from the 
of thirty two thousand verses which may give us pes ; 
unour. Even hunous of situation is absente. This was 
srobably due +9 the serious nature of the work which ۱ 
with hir*-flown philosophy. In a work where we have. 
there is little scope for humours ړب‎ 


ood humour in the whole 


be an exception to it. Among the other sentiments 

found interspersed in the work we may first take 
‘ment of heroism (vira-rasa) which is found. 
„tions of battles and wars of whieh t 
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Canto twenty-e’skt there is deseribed ناج‎ 
between the cods and the demons. Before 


twenty f Dive wo have the description of 
a demon king which was destroyed by 


sasarja mayaya g 
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"A terrible fight began between the armies of the 
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The battle began where the demons 1 
whereby the cities, villages, mountains, 
cs uere destroyed. On account of 
e weapons called bhusundigs it 2:213 
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3 of peaks of Méru mountain were bursting 


arrows were cutting the heads of gods and 
just as the wind destroys lotuses, The ا‎ 


not come to an end here, It goes وه‎ | 


of details right upto the end o? the 


into the following canto twos Simi 
vi(ii] 110-111 we have ve 
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by rhetoricians, Both the types of rhotoric are to 


met with in the Yogav vosistha. The former is to be net 


is first described to be very ang 
ry much occupied with the tha 


the king of 8 
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bowers of creepers which have the very — — 


rncara=-rasacs 'arbhasu) . The thought 


of love present in thes موی‎ 


that is uppermost in his f nd is about the happy moments - 


when he would be able to place an innocent loving lady | 


lady besmeared with saffron:- 
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karisye kaminim amka paryanke kunkumankipam 1 
a kanalavallinem dolasvalir ivalinim 1 1 
alolamk tan niveksyami balan bhujalatanusam ۸ 
of the king came to know of the د‎ 
arranzed his marriage with © 
the princess of the Surastra country. United with ! 
husband the lady shone like a plooming lotus and 
time thede love for each other went 6 
and the kind with his loving wife enjoyed a 
chat lige could offer, Just as before 
= lotuses, bowers and suck other things 
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Yozavasistha 
Dr. Satya Vrat 


Zilirnaya Sagar Press, Bombay, Third edition, : 
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1. Agrasuti, the basin round a tree, VI(ii). 7.15. 
2. Abhijatorala, crystal, IV.35,44, 


4۰ Agthi, seed, VI(i). 45.12, - 

5. Asatsaka, unreal, VI(i). 128.83. 

6. Asigira, the edge of a sword, VI(ii). 23.32. 
7. Äkoti, tip, III.72.10. 

8. Acchoda, back-bone, III. 27.47. 


9. Atkara, robbing, taking away every thing (sarvasvädäna) — 
III. 43.27. ۱ 
10. Apata, slight, a little, 111.38.50. 
11. Aritanikä, understanding leading to introduction, 
II. 18. 49. 


= 
جہ‎ 
a 
"m4 


| 


motana, to reduce into a ball-like shape, to roll : 

into & ball. VI(ii). 71.48. net 
13. rabhati, confused noise, hullaballoo, VIGE). 
14. Asphotaka, shield, III. 50.26. SiGe 
15. Ibha, elephant - like acquatic animal ۰ 
16. rena, name of a kind of grass. I. 7.15. | 
17. Utkare, loud noise (utkäräheudmatä 
Utpitha, condensed, III. 38.32. 


Karava, (giving out) the sound of ware III. 6 
Kalka, extract, Juice, 1V.25.29. en 
Kalpaka, the desire-yielding tree (the kalpevr! 
vi(ii). 128.8. 
Kata, clash, III. 38.3. 
Kantika, lustrous, III. 85.25. 
Kalika, ignorance, VI(i).44.8. 
Kähalf, a pipe-like long msical instrument blown 
from the mouth, burahi, 111.595. 
Xina» hollow (of a tree) III. 70.42. 
Kiraka, ($Süarajati-bheda), v1(11).196.12. 
Kutvanka, chords of a lyre, (tantriradani) و‎ 
III. 34.45. 
Kopita, highly tormented, IV. ۰ 
Khadgaprethi, the edge of a sword, III. 75.11. 
Kharolika, a kind of frame with feigned interest; 
III. 104.30. 
Khura, the feet (of an elephant) 1.29.11. 
fly, III. ۰ vI(ii). 63.20; 62. 
Certo, wound, IV. 27.1. : 
Gramaka, villager, III. 121.2259. 
Gramyeyake, villager, vi(ii). 567 
Culuccha, a bunch of flowers, IIl. 27.3 ) 
کات بے‎ 4 NC 
Ghargula, one who is 2 to ES 
vi.(ii). 76. $e du. NUS 


246 
25۰ 


39. 
40. 


42. 


د ود 


Jaskanska, ٨-06 wood-insect, V.14.32. 

Vatkere, Gacolty, 0 44۰+ 

Centribnarg, leather bag joined toa lesther-rome | 
used for drawing water from a well etc. 
vi(i). 82.10. 

Tantakaficanarut, fire, V. 85.5. 

Tarsula, thirsty» v1(11).92.35 91 ۰. 5 1 

Thgdavizi, e female dancer, III. 59.8. | په‎ 

RE sun, VI(1). ۰ 

Yuhinähärahe, fire, ( 145.51. 

Dazchzda, و2‎ vi(i). 0 

Diradin, under the influence of poison, 
VI(ii). ۰ 

Dravambhodhi, vein (of a plant), IV. 47.30. 


Thinaká, the seed of a tree such as 220 


Yi(ii). 73.45. 


Dhavansika, universal dissolution occurring in 


between the Manvantarss (m 


pre layeh); VI(i). 92.28. 
Nikara, (the sun) with the rays issuing, maa). 2 


Patala, a flower basket, III.41.8. 3 
Paryavrti, circular movement و‎ vi). aa e: 


460 
4۸7. 
466 


58. 


-4- 


III,50.10. 


68. Pratanā, a collection, 


69. Fretandanma » unobstructed movement, vI(14). 23.5. 


ese western quarter, IV. 35.34. 


T9. Füranasa و‎ 


fruits, vi(i). 1.45. 
the desire-yielding creeper (kalpalata) 


Y. 61.330 


71. Phalámrija, eetherer of 


72. balini, 


73. Phulia, flower, III. 28. 49. 


the Mount Meru, I. 25.8 
who lives on whet little he 


gets. (P ‚räptännabhakgagaslleh) و‎ 6۰ 


196. 1T. 


Bhrani, confusion, vi(ii). ۰ 


jhigsí, kernel, skin, VI(44)« 127.16. 


Barngiga, name of the  gete-keeror of Lord Siva, 


vıli). 85.48. 
Bnogini, (bhogy£ bhorarthá 
Matha, (ma shite) smashed, III. 38.39. 
Moxuyshpratyeys » miraze و‎ vi(ii), 186.37. 


Hahamaya » passion, VIL). ۰ 
MAirava of the mount Meru, 111. 50.35. 


Mit, atatement, IIIe 67.61. 


) enjoyeble ۶ 17.59.54. 


Mravika, very soft, vio. 92.3. 


Mezhayidhi » Indra, Ve 52.3. 


Yauka, a swarm of lice, vi(i1). 88,1 f 


Rägetantrita passionate; vi(ii) 3 
ویر‎ ereeptnés. رو‎ ss 


Ahavacarin, a person 


The BraheBndakarniks و‎ 


75. 


16. 
TT. 
786 


19۰ 
0۰ 
81. 
Elo 
85. 
984. 
Udo 
86. 
ae 
86. 


pM. 
نے‎ ans 


94. Lobhilinga, one too much Aue NG MSS. 
pleasures, III. 107.46. EE 

95. Valiva) like, VI(i). 0 

96. Nikünite, resounding, III. ۰ 

97. Varaka » covering, a shawl, III. 38.2. 

gs. Yyämala, soiled; dirty, VI(ii). 4.29. 

99. Yyoraplayas an serial car, VI(11), 6.32. 

yianurita, agitated, ۲1) (۰ ۰ 


100. 
ng established 7 proofs ans 3 = 


101. yigravata, bei 
the Sruti, TI). 127.54. 

102. Yrhañga, expanding, projecting (mind) Vi(41). ۰ 
ourableness و‎ y1i(ii). 75.6. 


103» Vaighurya s unfav 
104. Sa bdabhäya » an ear, ۰6 61.51. 

405. Sami, ٢» 5868 pod, III. 70. 3s 

406. Sabdika, maker of the sound, VI(11). 5959 
107. Simbixa, the ear (of corn) 1.29.4; IIl. 19.25. m i 
108. $ımukas capable of hearing, 6 listeners 1.32. T 
1091 Sirfla, full of veins, 111.29.5. E 
410. Slesmatake, nane of a tree, VI(ii); 24.16. 
111. Svakales straw, 0 ۹ 
112. gvanädilmharodbhaya the creator (, 
413. Sihiramani, a crystal, و‎ ) ۰٤ 


214. Sukasthamaunes being signt-Lipped» 


| 
| 
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SECTION Y pe 


LEXICOGRAPHY 


SOJE KEMARKABLE WORDS IN SANSKRIT LITERATURE 


In the field of Sanskrit lexicography fresh 
attenpts are being made these days notably by the ve 
College and Post-graduate Research Institute, Poon&. 
since the publication of the great Wörterbuch by Bol | 
and Hoth followed by the monumental work of Monier 
Williams who added some sixty thousand new words to 
that epoch making work progress in lexicography has 
been rather slow. Nuserous works have come to light 
since then which have yet to be scanned for the disco 
of hitherto unknown vocabulary and for the history of 
the semántical development of those alreadyk knowns 
Besides, some older works, too,have not received i : 
attention they deserved. There is ۵ host of unfan! 


or words with unfamiliar or peculiar meanings whi 


MTT 


EXE 


a 


SOME REMARKABLE WORDS IN SANSKHIT LITERATURE 


In the field of Sanskrit lexicography fresh 
attempts are being made these days notably by the . 
College wad Post-graduate Research Institute, Poon&e 
since the publication of the great Jörterbuch by Böhtl 
and Roth followed by the monumental work of Monier ` 
Willians who added some sixty thousand new words to 
that epoch making work progress in lexicography has 
basn rather slow. Nuserous works have come to light 4 


E 
E 


since then which have yet to be scanned for the disc: 


of hitherto unknown vocabulary and for the history of 


the senäntical developaent of those alreadyk known. 


where they have been noticed they have been 


lexicons only and not to literature or they 


too they could be found. The present 


attempt Xx at tracing some such w 


extant works, old and new. 


trouble once again» Who is he who can be envelor 
in darkness while he nus a flame ofa lemp in his hand. 5 
When the maurkhye, foolishness or idiocy is 
Genounced and condemned in no uncertain terms it 
naturally follows that the prajna should be praised 
and it is no doubt praised in Yogavasistha in many 
places, A number cf verses extol sagacity and point 
out quite rightly that even many difricult things can 


be sccomp.ished with it even without much external help. 


With it a person can ride on the crest of 2 1 0۳7 و‎ 1 

as weli es spiritual. He cannot feel dáffident in the 

fact of difficulties provided he has one friend, the 

discrimination and the intimate girl friend the wisdoms 
ekam vivekam suhrdam ekam praudhasakhim dhiyam / 
Adaya viharann evam sankatesu na mihya 


The best eulogy of the nrajna or wisdom is 


provided by tne Yogavasistha in the story of king کے‎ 
Janaka given in the Upasama prakarana where the better 3 
2 


part of a canto is devoted to it. It is pointed out 


that king Janaka, the ruler of the Videha country 
atisined tnat high position by which ke remained un- Y 
afrected by happiness and sorrcw and all that went 


him unmindful of the past, the future and the pre: 


upiiftzsent,. On account of his owa thoughts | 
atcain this supreme position of communi, 


So what is necessary is khak the p 
that 


mind/aflould think and grasp the 


v "mm o en en‏ | کہ بت بد m‏ هام و سو اه سه و وی جس وو جم وم دو وم وو وو 


Ve 225 3‏ موا 


ہے 


-::(10::=- 


impressive style.# ....... The poetic aspect of the 


ought to be given its proper place in the studies 


with this work". 


TE 
of good poetry which would amply bear out the author's 


Statement that his work is a 'Rasamaya kavya!, a poer 
characterized by Rasa. One cannot but be carried away 


by the beautiful poetry in the verses like:- 


It goes further. It sees in these m 


-::(11):;- 


In the forest lands where the petals of buns h 
begun Sprouting forth in the forest thick with gre 


grass covered with good shade and in in am ful: 


for her use. 


The village with its breezes carrying the filaments 
of the Kosataki flowers entering into the cavities orie 
palaces covered with the croopers making their entry 
through the windows and with its centre(.iterally, co y 
strewn with buds ankle dsep appears as if it were the 
&bode (literally the city) of the presiding deties of th 
forest. 


Yamaka 


Une of the most charming examples of Antya Yamaka 
is found in the following verse where it seems to ha 
been introduced by the author deliberately. A cons 


effort to introduce it is noticeable here. Like t 


The skilled hand of the author Seems to be at 
Zach line of the verse is a fine specimen of 


of Yamaka where one of the two similar Sona 


not yield any sense;- 


the first on account of its being taken out of Sun 


dees not mean any thing. 


a 


Sitanam being a part of fuller Damsitanam is m 


first three lines the first XN'Navanam ' des not mean - 
any thing while the second being an independent word is 


meaningful. It means new. 


Figures of Speech 


Apart from Anyokti ypama, Utpreksa and rupaka of j 
which there are countless examples in the Yogavasistha 
there are found in this 'Rasamaya kavya! which is also 
said to be 'Sukhakara'(pleasant) and charming on accour 
of illustrations (drstanta-sundaram) many finest iin 
of other figures of speech. Alankaras or figures of 
lead to the 'utkarsa' of Kavya. A poem becomes m 
ii it is embellished with figures of speech. Its 
certainly increases if Alamkaras are introduced 


Upama, utpreksa and arthantaranyasa are some 


them. into the work. It is on a ount < 
classical age 9۳ i 


س::(13)::- 


: The tapahnuti' or concealment is sta to be. the 7 
attribution of another character on a thing which is, 
however, preceded by the denial of the real nature of 
that thing. This definition of 'apahnuti' can very well 
apply to the above verse where a cloud is said to ho E 
a column of smoke going up into the sky. The liter 
translation of the verse would be: "O peacock! do not 


think that it a cloud that wants to climb upto the sky 


the edges of hollows of the forest trees burnt down : 


the forest conflagration. 


àn illustration of the Dipaka is found in the ve 


N "Verily that beloved of mine seeing tl 
| with the darkness of the dense clouds and de 


MIU 


-::(13)::- 


f 
ne 


: The 'apahnuti’ or concealment is said to be. the - 


attribution of another character on a thing which is, ٢ 
however, preceded by the denial of the real nature of - 
that thing. This definition of 'apahnuti'! can very W 
apply to the above verse where a cloud is said to be 
a column of smoke going up into the sky. The literal 
translation of the verse would be: 0 peacock! do, nee 
think that it a cloud that wants to climb upto the sky 
being bloated with ample waters of the ocean. It is 


a column of smoke going up from mountain and arising | 


the edges of hollows of the forest trees burnt down in 


oh 


the forest conflagration. 


An illustration of the Dipaka is found in the vers 


there is only one Kara 


there is the fig 


where the poet expresses his doubt as to which of the two 
are wicked, a peacock or a serpent for, so far as a & 


peacock is concerned, it would not touch even water but 


eats it. The poet is not able to pronounce the judsment 
and apportion blame. So far as the peacock is concerned _ 
how can it be said to be wicked when it does not touch 
water even. It means there must be somethin, seriously 
wrong with the serpent only in that it offers provécation | 
enough to the peacock to kill it. On the other hand 
how can a serpent be blamed if the more powerful peacock —— 


falls unon it and consumes it. The poet then remains 


o 


f the poet, bis being an state of dilemma that has been | 
given expression to most successfully in the simple 


anustubh verse. NT 


Sometimes even a simple word repeated yi 
that no amount oi others words can. The idea t 
author wants to convey is more fully con 


can measure with each repetition &he 


emotions of the poet. In the famous ‘a 


Fr 


Mariner’ Coleridge says: 


Water water 


where the poet expresses his doubt as to which of the tw 
are wicked, a peacock or a serpent for, so far as a 3 
peacock is concerned, it would not touch even water but 
strangely, when it sees a serpent it pounces upon it and 
eats it. The poet is not able to pronounce the judgmen’ 
and apportion blame. ‘So far as the peacock is concerned | 
how can it be said to be wicked when it does not touch 
water even. It means there must be somethin: seriously 
wrong with the serpent only in that it offers provácation | 
enough to the peacock to kill it. On the other hand : 
how can à serpent be blamed 37 the more powerful peace 
falls upon it and consumes it. The poet then remains 
doubting, in a fix not knowing whom to blame. This doubt 


> 


f the poet, his being an state of dilemma that has been _ 


0 


> 


given expression to most successfully in the simple - 


anustubh verse. TERN 


Style 

Sometimes even a simple word repeated yields 
that no amount of others words can. The ee 
author wants to convey is more fully conv y 
can measure with each repetition fhe rise 


$ 


emotions of the poet. In the famous 


ی 


Mariner! Coleridge says: 


Water water e 


۶ 


SOS 


expanse of water of the ocean in the midst of which 


There were waters all 


lay the ship stuck up in water. 


round. Nothing else to See. The deep and abysmal waters 


lay in ocean as far 8 the human eye could See. Zaris It 
is only with repetition of the word water that we have 


before us a graphic picture of the vast sheets of water. 


{he same thing has been doneby the author of the Yogavasistha, 


who in poetic genious far exceeded his western counterpart I 


as can be seen from the following verse:- 


where the word ۲۵۲ is repeated. By this the author 


suceeds to convey most eftectively the idea of the 


.vastness of the empire of the king. But in this the 
poet does not appear to be original.For, much earlier . 


than him a poet had done the same. In the Mandsore Pil 


Inscription of Yasodharman we have the verse which | 


appear to have influenced the Yogavasistha author. 


can be no improbability in this suggestion for | 
vasistha author was very familiar with inser 


he refers at a number of places in his wor 


2: )16( :: - 


impossible for him not to have been influenced e 


The inscriptions sometimes contain very 8000 poeti 


have imbibed a few ideas from them which would have 
his fancy and would have had a special appeal for 
imagination. The poet in the said inscription describe 
the extent of the empire of his protege Yasodharaman 
Inspired by the vastness of gka it he spells out the 


and the places to which it extended. Says he:- 


Here too the poet repeats the word 'at and with 
repetition alone succeeds in creating the effect of v. 
nesSe = 

The poet is very skilled and expert in the eec 
words. His words vary according to the nature of 


sentiments. He uses soft words (komala-kanta ~ 


terrible frightful 
It becomes full of 
of sound and sense 


Yogavasistha takes 


Fe Prof tan Dur do 
acp cep E 
D. Ga. ام ہم‎ Lo Anas, 


A MBALA eee 


p. ¿e tp e 
Fo 1 e 7> — 
< 2 — > : 


x Pro Å ات‎ Ms حم‎ ME cc 42. a op ay 
2 ۱ 2 کا‎ EP : 
r seh É تہ‎ — s " 
Co سس‎ > C taap 2 
د‎ oto 


ېم 


Br... (m... 


Qu Cony روہ‎ EA an, 


LI 


LP : 


y ala) BE < 7 80 or to accomplish (a thing 
1 Ve 60.4; IV. 42. 35, V. 19. 39 j 
/ 9.53; to ae .uire, to amass, to | 
; HDi ado to oring,in toe 
7 IV.34, 297٦ ۷۰۵ و۰18‎ to wit raw u 
7 7.1.9; to earn Via to eat. Et: 
tox enjoy, to accept 1 
to (ahary) to be „ae wires et. 
/ embellishment Uy mak و زا-6‎ V. 46. Oe 
i Prat a hr | rawing into oneself, put 
(pratyah: ES VI (1).126.90. 
‘sion, denoument VE Cis 
/ unto oneself, wa. 138 
Sar | Ud an br zur proclain, VI(ii). 98, 3. 
pra vi hm. to ik, ۷ 85. 14: MI 180.10. 
Pari vi hr + te ik, VI(ii). 19. 41, 
an hr - VI(ii). 180. 33; to de 
2 VI(ii). 180 
Pam an: BP - To AS ۶ =. 823 coll 
(noun) fora anara) V.14.87; to 
71 anassing (noun- forn- sana! 
’.74.48, to stabi iliae 1.24 2 
bhi ahr ۔‎ to ge bout, to follow (in routim 
vo win over by gratifica 
"P^ hr  - te do, REO ۶٣۷۶۷۰ 
Upa an hr = il oneself of, to make use 
2 a E ۸ 
ava nr = to avoid, te do away with. V.24 
san vi ava hr (nous 


noun form ~ Sanvyavahara) 
rya hara, parihera TES 2-77 


ake away, to snateh away, 
V. 41.40. 


ud an br = to pronounce, to utter, 
V.61 «4. 3 
SHA 


Sam  stha و نم‎ 
to givin 


x سک‎ Ch ann e سه په هه‎ 


gu 2 > 


Proy: AS 000 l 


H 
Pr z ميتي سو 87 وا‎ PC ید‎ 
Coe . ten B 


ms Lor 


Pooh Eo AA ادوا ره‎ 
۱ Elan Da AA AN 


o py 


- to do or to accomplish (a tha 
V. 60.4; IV. 42. 85, 008 
49. 93; to acquire , to amass, to 
VI(11).98.12. to 77+ 
11.32. 27; V.8.18; to withdraw ٢۲ 
Mt vo earn V.1.9. to eat. VIE) 
to accept V. 
2618 
= vw 46. 


wi thdrawing 6 oneself, putti 
restraint.  VI(i).196.90. 
conclusion, denoument VI(i). a 
yithdraw unto oneself, na. 


an hr = to proclaim, 7۵۳ 
hr - to walk, V 85. 14; Wi) ABO ۲ 


hr - to we Lk, Wii Ag. 4l. 


- to withdraw, VI (ii). 180. 21 8 desta 
. (deri re) VI(ii). 180.33, 
ir و ای س‎ 


-form-s sinahara) 


YA. 22 


د 


(in routine et 
crati fication 


677 ليما 


ava hr (noun form-sanvyavahara) 
vyahara, اه‎ 240 8 


vei. Eu 


to giving an 


Hr 


ata) hr 


San ud 
Dr’ < vi 
Pari 3 
al hr 
pam an 
Up nr 
Upa I1 


GINA 


sam stha (nounform sansthana 


a(n) hr - to do or to accomplish (a thing) 
Ve 60.4; IV. 42. 35, V. 13. 39, (il) 
49.53; to acquire, to amass, to gather, 
VI(ii).98.x2. to bring,in, to effect, ; 
1V.34. 27; ۷۰۵ و۰18‎ to withdraw unto oneself. | 
V.1.93 to earn V.1.9. to eat. VI(11).194.144 E 
tox enjoy, to accept V.12. 3. 
to (ahary) to be acquired 1 
embellishment, make-up, V. 46. 6. 


Prat a hr -te withdrawing into oneself, putting under 
(pratyahara) restraint.  VI(i).126.90. 
-conclusion, denoument VI(i). le 22; to 


withdraw unto oneself, VI (ii). 138.15. 
San ud an hr - to proclaim, VI )11( ۰ 95. 9. 
pra vi hr - to walk, V 85. 14; Viii). 180.10. 
Pari vi hr - to walk, Vi(ii). 12. 41. 


San hr - to withdraw, VI(ii). 180. و33‎ to destroy 
(derivative) VI (ii) ۰ 180,33. 


cam an hr - to do, to accomplish ۷۰24۵۰ 52; collection 
(noun) form-Sanahara) V.14.875 to withdraw, 
V.52.73 amassing (noun-form-sanahara) 
V.74.48, to stabilize ۷ 22 +4 


Abhi a hr = to go about, to follow (in routine course) | 
to win over by gratification ٦24.6619. 
Upä hr - to AC و‎ Vi (ii) 216. 15. 


hr - to avail onesélf of, to make use of 


Upa an 
IV.46. ۰ 


AVa br - to avoid, to do away with. V.25.45. 


vi ava hr (noun form-sanvyavahara) 
vyahara, parihara IV. 40. 17. 


to snatch away, to take captive, | 


san 


a hr - to take away, 


V. 41.40. 
ud an hr = to pronounce, to utter, to declare, 
VeGlete | RT 
STHA 
sam stha (nounform sansthama), a portur 
to giving an appearance of, a 
VI (ii) e 45. 1 


parts of a thing or the 
VI (ii) 94. 78. 


Veg) (rn رب‎ Cz LAMA مه‎ Bere - eu e - | 
هه کد‎ A Te Zz 
limes ئا‎ i> FB ES ٠ 


x E ٥ 
٤ 1 AS پا‎ ES ur fe, 


ae 2 ra -E ۱ 2 ود‎ ٢ Ve رم‎ Beda 
awt — we مت‎ Am a DET a ےا‎ Up 3 
(> نے‎ 1 : we Ero i i 
کې‎ aes کت وو ہے ہہ‎ ee CE aan 


سک سح Ta‏ 


aa Be 47; 


We soe ap As a 


SS —— HA SS AE 
و‎ 9٣٦ 


vo do or to accom plish ta in 


IU Dis to acquire, vO amass, eF 


clusion, Senoument Viti). i. 


X 3 
Pari 3 

san hr 

sam an - 


بر بر DO‏ 
و از Shy‏ 


Up nr 

Upé n 

iVa hr 

Dart Va 

a hr - 

ud an hr - to pr onounce, to utter, to 
V.61.4. vo 

SHA ۱ 


sam stha (nounform ‚sansthama), a a 
to giving an ap 
Ai. s a 
nly 


a(n) hr - to do or to accomplish (a thing) 

V. 60,4; IV. 42, 35, Ve 13% 39% VI (ii) 
49.53; to acuuire, to amass, to gather, 
VI(1i).98.12. to bring,in, to effect, y 
1۷۰34۰ 27; V.8.18; to withdraw unto oneself. 
V.1.9; to earn V.1.9. to eat. VI(11).194.143 - 
tox enjoy, to accept V.12. 3. 4 
to (ahary) to be acquired 

embellishment, make-up, V. 46۰ 6, 


Prat a hr -to withdrawing into oneself, putting under 

(pratyahara) restraint. VI(i).126.90. í j 
-conclusion, denoument VI(i). 1. 22; to 
withdraw unto oneself, VI (ii). 138.15. 


San ud an hr - to proclaim, VI(ii). 95. 9. 
pra vi hr - to walk, V 85. 145 VI(ii). 180.10. 
Pari vi hr - to walk, ۷1 )11(۰ 12. 41, 


Sen hr - to withdraw, VI(ii). 180. 33; to destroy 
(derivative) VI (ii). 180.33. 


Sam an hr - to do, to accomplish ۷۰24۵۰ 52; collection 
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Jharjhara 
Jhankara 


Tankara _ 


Tankrta 


Takataka 
Tanatkara 
Timatima 
Timitimi 
Drankara 
Dhagaddhaga 
Dhamadhama 
Pacapaca 


F atapata 
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111۰23 بلبله‎ I11.33.11; 111 43622; III 1 ا‎ 
III 46,13; III 34.495 | 
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VI(11) 15,31; Th. 3h 


Bhamadbhama ' 


Bhankara 


Maramara 
Sanasana 
Salasala 
3 avagava 
8 ukasuka 


Salasala 


Ranarana 


Ratarata 


.Sitkara 


Sutkara 


Halahala 


Hahak 
Hunkara 


Hunkrti 
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SYNOMYMS 


Synomys means the words which have the same y 
the Sanskrit word for then is 'paryagaf, The ننس‎ are 
Lied 'paryayas! because they denote the Same meaning 


ca 


one by one: 'paryayenarthnn bruvata iti paryayas ۰ 


Jhether two or mare words can ever express one 
in the same mea: iing is very difficult to Say. There is a 
school of opinion that. behind the ap arent synonynity 


of words there lies some subtle shades of meanings which 


can be found out either from usa e or through efforts E 
made to trace the semanitical history of words, In course ۱ 
of time it so hapıens that these subtle shades and mancas ; 
on account of the too much of proxinity in the usage of  . E 
جانا‎ words, (arthanam aduraviprakarsat ) and words becomes 


Synonyms. 


Hele Fowler, the aitor of the great Oxford Dietionery 
oneesaid: 'There are no Synonyms in English languages? 
He is perfectly ri ;ht. It is not so difficult to trace 

the differenco in meaning beteween synonyms in a living 
language Like English, But in Sanskrit, a classical 1 
it is very difficult » if not inpossible, to find out the 
differeme in meaninge It lies so deep some timese 
only when the riters of Sanskrit, specially the older | 
use two or more synonyms in a single sentence that. 

reader is set athinking. "It is only natural t 
that they are not really synomyms as em : 


که مه سب جع عم PCG A‏ 


their just اجه‎ ane this RT 


and Transact 
Session, Vol. 


-::)2(::- 


But as has been pointed out above it is not easy. So far 
only two scholars have tried their hands at ite They are — 
Pandit Charudev Shastri and Shri Binlacharan Deb, They 
are the pioneers in the field. They have surveyed a 


nunber of canskrit works and have distinguished tho meanings 


c nunber of synonyms e 


The author of the Yogavasistha holds tle view 


that synonyas foma definite and distinct part of speech, 3 
= 
That is why he permits himself the statement with d 
ài 
regard to some words that the differeme lies in their E 


form only and not meaning. If, inspite of this he uses 
syngngus together in one sentence and in a particular 


N 


context, the obvious conclusion to be drawn from this 


would be that he recognises some distinct differerce in e 
their meanings. Sometimes he makes this difference elear E 
himself, as for example, when he says: Amra eva dasam 
eti sahskarim sanaih ironico aan 
ههد‎ sanaih 1, inre itself becomes sahakara slowly 
and graduallye A mango tree without blossom would be 
¿nra but with blossom it would be called sahakara. 
The sahakara itself is very im ortant words : 
it means being togethers s 58 
ogethers The question is with whaty? den! 
blossom, The word sahakara is an exmmple pu 
sonantical tendency on account of which a 


دوه sana‏ وو 


Te ملا‎ h3432, 


-2::(3)::- 
relation of adjectives than nouns and had their m. | 
clear and distinct meanings These come to be accert ed Es 8 
Another most interesting ememble of it, 
apart from sahakara is peurushae In the yogavasistha, 
© end pezyatna are used side by side 
in more than one place, as for example, paurushena 
balat santyajya vasasan! و‎ paurusena 
brayetnena sarvem asadyate yadi Prahradas tat katahm 


paurusena prayatnac ea tiryate bhava sazrah,J | 
abah prayatnena paurusena vinesyati 4, etc, Th 
word porns 


as synoymns. 
the words paurnsh 
prayatnene 


buddhah 2, 


in the above examples and the other 


ones like these which are found in the Yogavasistha 


as an adjective of prayatna. the paurusha 


prayetna would therefore nean the effort of Den. The 


of paurusha is of a maní pursasyedam) 


“ person! Now what is associated with 
a person is his o 


litere meaning 


un effort, the Wea of prayatna is 


ap?ropriated by the word paurusa itself. The word 


Deurusa then coms to mean prayatna or effort, The 


words paurusa د‎ 


| Usa enc prayatna thus becomes Synonyms. 


Because ori 


E 


ay 


ginally the two words are not Synonyms sit 


Stool in the relätiänship of aujectives and ng ns, 
so 


xS reis: يه‎ : 


there is no incongruity in their juxtpos: 
sentence, 


Pandit Charudev Shastri is very 
says that the words which are aen 


٢ ٢‏ ې 
There is some subtle shade of differeme in their‏ 
mem ingse Just as the difference in the flavour of‏ 
Sugar cane, milk and guda is felt to exist it cannot |‏ 
be expressed in so many words, sinilärly the difference W‏ 
be tween the meanings of Synonyms is felt to be present‏ 
although it cannot be pointed out distinctly for the‏ 


ifferences too little, to subtle 1, 


The author d' the Togavasistha uses the word 
prayaya,snynonyms, twice in his work. Fir st, where 
he says that nirvana is sarzasrih and sargasılh 8 
nirvanas? There is nos differer e in their meanings 
like synonyms. Second when he says that dherma 
adharna, vasana and jeeva wt or a group ۶ words : 
with no real difference in their meanings. They are 


mere synonymous words put tecether.3 


In the Amarkosha the words vitcpi and padapa 
are mentioned as synonyms; vrkso mahiruhah sakhi 
vitapi padapas taruh ke In the Yogavasistha, too 
the words vitapi and padapa are used side by side, 


as for example, 


yo hi Visnuh sa avatma yo hyahmasau H گت‎ 
Visvatmasabdau paryayau yatha vit. 


ہے ہے مم ووه حم ویو وو UD‏ صہ ‏ صہ 


1. Yo khalvabhidanakohesu sana 
tah sabdas te "سوا‎ 


“(5)i 


thisjs, Visnv is átma and atma b Vismw. The words 


Visnu and atma are Synonyms, just as vitapi and padapa 


This is the third time the author speaks of the 


of words. The fourth time he speaks of this is when 


le says that Jagad, Brahma and Virat are synonymSe 


In the Amarkosa the words jala and amby 


are mentioned as synonyms‘, Even otherwise too there 


is supposed to be no difference in their Meanings: But 


in the Yogavasistha thes- words occur side by side, as ie 


for exem ple, 


Gomayanna jalanbvagnikasthesta kastha sancayi $ 


Idam kryam idam neti pasaühyam Vivasekrtah ii 


e e e ea‏ م فت بے م ی ج ر س س م می معت چ 
continued page el)‏ 20-61:6 


Oriönsal Conference, ziktaenth session, Lucknow, Volell 
1955, 


2. Nirvanam eva sareasrih sargasrir eva nirvrtih 1 
Nánayoh sabdayor arthabhedah paryaya yor iva Y 


IVs 


۰ 


3. Dharmadharmau vasana ca karmatza jiva ityapah As j 
prayasabdabharot tra kalpyate na tu vastavah ib : 

he lle565. 

De +0۰ 


6. Although it may be said even with re 
wards that they are not ke 5 


ء : (6) سا 


The commentator is silent heres So we are 18 T 


ow'surnises, One of the meaninzs of-he word ony. 


as recorded by Monier Williams is drops of waters 
The word jala means Water in ceneral. That may have | 
been the difference in the meaning of the two worise E 

the words sangsaya and sandeha are mentioned 
by Amar as synonyms 1, But this is not so can be 


gauged from the following use of the words in the 


loveyasistha verse 
Margayisyasi tasyi pvem veradasya varam vada $ 
Idam uddama dauratmyan nifam saddah sansayam $12 


iVe Kane translates sandeh as sansaya, v 


Doctor P 
sandeha is a particular figure of speech in alankara 


sastrae The definition of Sandeha as given by kini 


his 'Sahitva Dorpena! ie sandehah prakat'nyasya 
sansah pratibhottitah, P „Va Kane's translation 


c chis definition is When an object ander discussion | 
Suspected to be something else, it is 
e While Visvanatha, the old writer, did not 
give us any clue to the proper signification of the | 
worus and sandeh and sans sansaya for he uses the om 
(sansaya) to explain the other (Sandeha) modern | 
interprator did, Sansaya is what su cpiclon is, 
is merely doubt. The distinttion between 


doubt ås difference between sansaya ۱ and ; 


1. 03و1‎ 
2. VI(ii) Ls 


Suspicion and doubt are two different things, 
precedes doubt. It is that state of mind when ne 
is coupled with apprehension. Susvieion also has an 
of mental uneasiness and anxiety. Doubt may also have 
hase things but not to the extent suspicion has theme 


¿here is the difference of degree in them. 


The words asi and nistrimga both have the sense of i 
sword. They are thus synonyns. But from their juxtapo 
in a Yogevasistha verse it appears that they are not 
really sword. The verse in which they appear together - 
is Y Ladacidasinistrimsacchinnah sa'stam gpayau". Thás 


explains the difference between asi and nistrinsa very E 
clearly! Asi is a long sword while nistrinsa means 

a dagger or a knife. The comentator of the Yogavazis 
“ives the etymology of the word nistrimsa tuo. 


is the weapon which streches out of the thirty 


the lexicons mentions the workd vidhi and 
as synonyms. But the Yogavasistha pides a d: 
in their meanin-s. The commentator tries to 
and explain this distinction in the meanings 

words, Vidhi according to him, is Pra; 
and niyati is Vishu, Although both th 
the Supreme Reality, one signify the 


-3:(8)11= 


The verse in which th» words vidhi and edo ud 
side by side is " Vidher vicitra niyatir r 
Here the word vidhi is used in the genitive while | 


out the distinction in them, Have the two words e 3 
the same thing they would have been used in the same 
case in the verses “The term niyati is a noun 
derived from the route iyan! with the proposition 2 

"ni' meaning to curb,to restrain or control or governe? 
the word niyati has been more guguizr frobably used 

by the author of the Yogavasistha in the literal sense 
of 'niyamana! or order or regulations The mear 

of tle Yogavasistha expression !Vidher vicitra — 

is 'strange is the control of Vidhi or Destiny" ge 

this would be in keeping with the tendency of the 


author to use even the 'yogarudha! or semi-conventi 


words in their 'yaugikat or literal neanings, an 
interesting example of which is provided by the نه‎ 
in the verse: ke nvasmakum ypayah syad ya eve 
Tiksnagro jayate tam tam bhunkte همه‎ 1 a 
in the lexicons, و‎ The word 
too, means the same, The “tymolosical 
word sakham vga is an animal of the T 
a monkey, When the demons are 
to b» sprouts (ankuras) it was. 
EU Y 


7 ںا 


ده::(9)::- 


67 Visnu may also be metaphorically put as monkey. : 
The word hari could have "ell yielded the two meanings 


AMI TR 


of Visnu and monkey for the word means both, still 
the author folt it necessary to qualify theword . 
hari with sakhanrga, In the particular verse quoted 
above, the word sakhamrga has been used in the literal 
sense of an animal jumping from one branch of a tree 
to an another, the sense of monkey beinz denoted 

by the word hari itself, The qualifyinz word 
sakhamrga helps to bring out the inherent quality 

of restlessness of a monkey, Just as a monkey jumps 
from twig to twig and destroys the foilage, similarly 
Visnu hopped from place to place and destroyed the 


demonse The metaphor thus is complete. The author 
then delfberatélb نر‎ word sakhaursa which apparently 
is a synonym of Hari, The remarks of the commentator 
with regard to these two words are significants 
Haripadasya sakhamrgapadenavyakhyanam ankuravinasakatvo 
nartha adhiksepartham ca, 


The words jangala and aranya are generally used | 
as ۰ Both of them are used to denote a forest, 
In the Yozavágistha verse: dvipopavanadikkungajar gal 
misual The word jangala and aranya are used side by — 
side. Pandit Carudeva Sastri in his paper on Sarskrit 
Synonyms? points out that the synonyms of se = y 
mentioned in the lexicons are synomyms t 
being too close in meanings," aduravipr 


1 M ۷ ا5ء‎ S87. 
ay ee. Pro 


in thems‏ تشد یا . ok LE‏ اه ان 
According to Monier Williams the word aranya means‏ 
"wilderness! while jancala means ‘arid, "desert".‏ 

One of the other meanings of the words noticed by 


him is 'forest', 


The word avagrah is formed by Pane Ave graho 
varbapratibandhe and means draushte This is also the 
meaning of the word avrstie Still in the following 


line of the Yogavasistha the werds are found juxtaposddter 
avrstyavazrahonnastakastacestitapamara," ivrsti | 

is the absence of rain while avasraha is draught. As 
shown above Panini givesthe meanin- of Avaghaha as 
varsapratibandhhe Now, varsapratibandha is not the 

same as brstyabhava. Avrsti may be a simple 

phenomenon, the absence of rain, for sometime but when 
this happens wer a considerable period it becomes 
avagarhae This is however merely a conjecture and 


needs positive literally proof, 


The well-known words pavana ond y. Yayu are A 
synonyms, But a subtle distinction seems to have been * 
made in their meanings by the author c the Yog 
in using them tozether in the verset: tad bhasma p 
sasthi vayure ayojayate The ee 


an و‎ eth 


96پ A‏ و1 


ه::(11)::- 


On the analogy of paurusa prayatna may be explained 


the words darpa and utsikta meaning pride, The word 


utsikta litera ly means besprinkled, That the word 


utsikta did not originally mean pride and the complete 
expression denoting pride was darpotsikta becomes 


Clear from the following verse of the Yogavásisthas 


Darpotsiktataya kasyacit sa mahamuneh 1 É 

Yada mrditavgn asid asramam sarmabhajanam 11 1 
The expression darpotsiktas means hesprinkled with 
pride(darpena utsiktah). In course of time the word 
darpa is given up and the word utsikta itself begins 
to give the sense of Sarpa. It is in this sense 


that» the words have been used by poets and writers 


inSanskrit literature, as for example, "utsiktah 
pranayad apetapuruso bhagyais calair vismitah", 
The tendency of giving up of one of the two syntactically 
connectedworis and using the remianing words in the 
Sense of the dropped one is not uncommon in Sanskrit 
literatures, The word a dhiksepa means literally "to put « 
The question is what? Evidentally the blame (aparadha) 
Here too the related word 2paradha is siven up and 
adhikseta comes to mean aparadha itself. It is thus 
clecr that these two words are not Synonyms actually 
but become ones afterwards.* Another similar case 
1. VI(ii). 0 
e Studies in Sanskrit Semantics, 
Orientalist Volume HE, Te 
1958, page. e 


-:: (12): وت 


which has been discussed by thewtiter ofthese lines 
elsewhere is abhiyuktae "It means accused", The 
sense is connected withe The question is with what? 


Evidentaly with an offense: d dosenabhiyuktahe Abhiyukta 


is one who is connected or charged with an offense, «a 0 


The word dosa (Offense) came to ba dropped.as the E a 
ellipsis could be easily supplied mentally, for the 
vord was repeatedly used in the context of crimes.” 
Just as in the case of abhiyukta, so is the case of 
utsikta, too, th ellipsis was supplied mentally 


and this word by a psychological turn and twist 
imparted the meaning of the word which had been droppede 


The distinction in the meanings of the words 
purna and bharit which are accepted on all hands to 


be synonymous words is not clear but these two words 
were not perfect synonyms becomesclear from the 


following verse where they have been used together: 


Clrasamyatmanotthena nirbäbhagavilasinaf 7 

Rajan jneyavebodhena purnena bharitatmanall + 
or it may be, and this seems more plausible, that de 
author is maling himself clear by using a 
word in the same meaninge $ 
of the word purnengs hat 15 paroa? 2: do 
Sometimes the idea becomes clear by the use 
expression too. Support to this view i on 
that the word 


مه 


2:1:(13) :1:- 


explaining hinself. And it is, therefore, not a 


question of pure synonyms. That would have been so 


if the author would have said: purnena bharitena, 


: ې 
One expression which according to Pandit Carudeva E‏ 


868 thesis! must be supposed to be a case of 


defective usage is kridabhih kr: سے‎ Sinply kridyate 
would do. Kridabhih is unnecessarys Just as in 


bhojanam bhunkte simply bhunkte should be used siniarly 
in the exprossion"kridabhih ier kridyate! kridyate should 


be used, Whether 4t is a case of defective usage — 

or not is not our present point of discussion. What 

is being discussed here is that in the noun kridabhih 
and the verb kridyate the roots is krid. Both of these 
are derived from this. Still, both of them develop 


ے۱ ہے ا ام En‏ 


differences in meaningse Whatever distinction there 


is in the meanings of the English words play and game | 
is the distinction in the meaninzs of the words 3 
kridabhih end kridyate. Krida means a game, Kridyste 
neans "played". The meaning of the whole line would x 
be that for long is played with the games of going ee 


& اه .4 اسا 


only 'enjoyal rolishbw and —— 


" — : 


Sonetimes synonyms are explained on the basis 
of mythological stories, too. Medinł and mahi are 


synonyms. Why is mahi’"the earth" called _Madeini?" 


In answer to this query the Yogavasistha sives a 


story. There was a deer given to Rama for playing 
by the king of the Irigartta country, The sage called 
for the deers When it came he threw his medidative power 


lit the fire without smoke into which jumed the 
deer to rez ear from it later in a human form, It 
was Given the nam of Bhasa though his original name 
was Vipascite Vispamitra who was present in the 


court of Dasratha when the conversation between 


Visistha and Rama was zoing on enquired from Bhasa 

as to what he had seen ani experienced, Bhasa then 

told hin the strange incident of the appearance of a 
mighty giant who covered the whole of the earth together 
with its seven continents as he was wandering in a part 
of the skye Bhaska fearing danger to his life took 
refure in fire, The giant was like a mighty corpses 

The Gods and other celestial beings then gathered together 
and prayed the goddess Kalaratkl who appeared there 
together with her retinue of Kusmandas, Vetalas, Y 
etc, e anû at the request of the gods drank the 
of the Giant Corpse, The Bhutas accompanying 
tore up the corpse and helped themselves 
flesh and the marrow of the corpse, The 
corpse (medah]spilled out and whole 


(sam 


Sometimes synonyms are explained on the basis 
of mythological stories, too. Medini and mahi are 
Synonyms, Why is mahi’"the earth" called _madeini?’ 


In answer to this query the Yogavasistha gives a 

story. There was a deer ziven to Rama for playins 

by the king of the Trigartta countrys The sage called 
for the deers When it came he threw his medidative power 
lit the fire without smoke into which jumped the 

deer to rea» ear from it later in a human form, It 

was given the naw of Bhasa though his original name 

was Vipcscit. Vispamitra who was present in the 

court of Dasratha when the conversation between 

Visistha and Rama was zoing on enquired from Bhasa 

as to what he had seen ani experiencede Bhasa then 

told him the strange incident of the appearance of a 
mighty giant who covered the whole of the earth together 
with its seven continents as he was wandering in a part 
of the sky. Bhaska fearing danger to his life took 
refure in fire. ‘he giant was like a mighty corpses 

The Gods and other celestial beings then gathered 
and prayed the goddess Kalaratkl who appeared there 
together with her retinue of Kusmandas, Vetalas, 
oto, e and at the request of the gods drank the | 
of the Giant Corpse, The Bhutas accompanying K 


M. 
E 


corpse (medah)spilied out and whole earth 
with ite It was on account of the 
(madah) of the Giant Corpse- 


ae 


دنام 


وٹ 


-::(15)53- 


It is quite peculiar of the author of the Vogavasistha 
to trace out the reason for maki being called medini 
from mythology. In a verse other than the one quoted 
above too the author uses the word medini in the literal 
sense of medoyukta, covered with fat, and combined 


with the synonymous word ¿haras The verse is: 


Devesu kathayatsvevam krtvemam medinim dharam 4 
Medojalaih sa bhutaugho matto vycnni nanarta ha id 


۸ very direct statement as to why the earth (nedini) 


is called medini is found in the followinzverse of the 


Yosavasistha: 


Medini medini jata savasyaipasya medasal 2 


Some Etmmolozies: 


As in the case of the word medini which is | 
to be derived by the author of the Yogavasistha from : 
the word medas, meaning fat, so in the case of other 


words, too, etymologies are given which are 


"٠‏ سوسا 


تج و (16) :وس 


in the other view that "sound philology is not sound 
philology". Theetymologies given by the author of 
the Yogavasistha are, many times of academic interest 
only, though they may have some practical utility too. 
This, however, does not rob them of their charm and 
intereste They are certainly ingeneous and are worth 


exonining. 


The reason why Brahma is called so is given 

in the Yogevasistha in an interesting manner, The 
Primeval Child born of lotus, when getting tp from 

its enclosed bed gave out the first cry of Brahma 
‚and so it came to be called Brahma. Now, to trace the 
origin of the word Brahme from the cry of the child 

is quite rédiculouse It is purely a figment of imagina 
on the part of the author, Had the word,Brahma been 
a onomatopoeic word it «ud well be explained to have 
grown out of a ery or a sound of a child, Bam bam — 
is an indistinct sound uttered by a child and tha 4 
too, when it wants to pick up words. 
author of the Vakyapadiya says: 


Bam bam beti yatha balah 


that is, a child while trying to 1 
bam bam bam in place of the word 
cannot be the first eras h 


-::(19)::- 


and Brahmar cognate words and possess the inherent tusk = 
sense of extended, Ths reality which extents every where KE ; 
and consequently is present every where is Brahma ۲ ۱ 
or Brahma. The author of the Yogavasistha, however, 
knows the correct etymology of the word Brahma. That. 
is why at another place he says: 


Brohmedom brmhivakaram bhhad brhad avasthitam $ Î — 


1 


Here Brahma is said to be Brmhita. It is the derived 5x 
from the root Brmh and rightly soe Out contention تت"‎ 
is that just as the word Brahma is derived from the £ 
root Brmh so should the word Brahma be derived from ite 
Why should a different explanation be suggested to 
expääin the word Brahma when the more reasonable one | 


can be easily offered. 
4 e 
In the case of the proper nouns, too, the author 
gives us quite interesting etymologies sometimes. In کلک‎ 
the story of Bhasa, as given in the Yogavasistha when 
deer reappeared in human form from the fire lit by E. 
Visistha, the people assemled in thecourt of 
were simply amazed at his refulgence a 
said, " What a brilliance} "(aho = 
used the root bhas to express 
tke being who was coming out of 
Bhasag In the words of the au 


ریچ + 
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Bhasa came to be known as Bhasa because he was bhasamana, 
Beinz struck with the shining spieen of tbe 
bright dress the assembly spontaneously 


shins e 


person and his 
gave the name of Bhasa to the fire-born human beinge 


It may be pointed out hers that the idea of spontaneity 
: : 


is very important in nomenclature. Names are sometimes 3% 


spontaneously given to things and persons on the basis 


of the most striking characteristics they possesse 


Just as the etymology of the word medini is based 


on an old story in the same way the etymology of the : 
ika is also given on the basis of an old E 


iegend. The legend is that there used to be a demoness 


Karkati in the northern part of the Mount Himakeyae 
Visucikas She did not get 


enough food to eat though her hunger was insatiablee 


She thovzht that 6 would be able to satisfy her 
‘ld consuma all the inhabitants 


She could not ordinarily do this 


word visuc 


Tre other name of her was 


hunger only if she wou 


of the 'dambudwipa'e 
for they had protected themselves by means of 


incantations (mantras), medicines, pensnoSs chard 
worship of gods and such other thingse Le th ref 

Brahms. After om pem years ye : a 
hör and gave her the boon asked by here 3 
hat she should becama a sucika 
or other things, Brahma 


-::(19) ::- 


is represented allegorically as 4 demoness of that 


nto a piercing needle not made of 
ibly eating into the vitals 


name transformed i 


iron and internally and invis 


of the people. Now, shis derivation of visucika 


von the word sucika with the prop oposition 'yi' prefixed 


to it isquite imaginative and charming though “notvery 
scientific. The authar has vaken out the word $ sucika, 
neddle, from the word ard very skillfully presented che 
view that visueika is to be derived from vi sucikas 

The pain felt dus to the disease of Y isucika is comparable 
to the pain one may feel when one 8 being pierced ios ef 
Ths scientific derivation of the word ED 
۲ وا‎ the preposition | 


by needles. 
visucika is from the root anc 
tyit fue Visucika isad disease wish gives pain all 
over the ۰ 
To illustrate a point the author of the Yogavasistha تج‎ 


gives us a deriyation of che word valdurya. It ist 
Vidurasyeva baiduryan ayeityaj jeladedayat pt 


Vaidurya is so called because it is رت‎ from - 
the region of Vidura in the rainy season. Tie word | 
Vaidurya is formed by adding the suffix zu 
theword Vidura by Panesubravidursa لے‎ m 
a very interesting discussion M. 


oF Ws مم‎ 


سوه (20) و 
۰ 72776 رهم 
OU aD ETF RE 3 pega TEH‏ د Tee ioo fonde Drom‏ 
AN Trend SALAGA ve”‏ د gol Lshadr, yaar vadaraqos Ter‏ 
atapi FO ٥‏ ېوچ وووو Vasgurya 2177١‏ 
GET ETANG‏ تم € 505ا that KETO PAKE dE Roue‏ مه 
aaa 7-077 Mon —‏ تون of‏ دوو Ors Nida. iss an axipbhercy‏ 
سس ہے words which are‏ تي tre grammarians. There are‏ 
۱ په یہہ سر shiita S‏ الله ۳ 
شه و dol ERE, cannot be‏ 
njing ooper Y‏ ده GEE wo‏ 5و لاق ped‏ ان 
وہ Fran er‏ 322055 کد وہہ وی iE‏ 
ary‏ کت و لت in‏ مم ناو نوي دن وم رو SENSE î,‏ 


cud Nera VHidurya and that is that vaidurya or catis- 


eye gem come . into being when the clouds appear in “the E 


cy. The drops of rain, transformed the oyster shells 


tye Pers 


Sometimes the author gives us the etymology. of 
two words in one single Wersee As for example, د‎ 
snischalalana v»alahat pavanah pita". | It is on ہچ‎ 

of lalana that wonen is called lelena. Lalana is 
fondling, loving. The word pita is to be derived | 
the root pal in the sense of bringing up or re 
(palanat u)e These derivations too ره‎ to be | 


quis e corvcot. Only with regard to | 


سک ۶ہ و )2::(21 


Another verse where 0 etymologies occur 


simultaneously is: 


Prakrtih prakrtitvena deho digdhataya sthitah 4 


The derivation of the word prakrti is from the root 
kr_ with the proposition pra prefixed and the feminine 
suffix ti added to ite Brakrti means ‘which does! 


(prakarsena krtih). Similarly, theword deha is from 
the root dih, in the sense of full of (upacaya). 
Deha (body) is so called becauseé it is za many full 


of so many things, flesh, bones, marrow, blood, fat etc. 


Phonetic Tendencies: 

No language can remain unchanged in this worlds 
Various influences, psychological, social, his torical, 
and others are constantly at work to effect changes 
in the form andthe meanings of the wards in any languages 
Ihe phoentic changes tobk place in the Sanskrit language 
too in spite of the fact that the most rigorous efforts 
were made by Sanskrit grammarians to keep them oute Th 
again there was the effect of the verneculars on Sanskrit 
which was responsible for many chanzese The following 3 
are some of the phenatic tendencies which have been 
noticed in the ئ0‎ 


Metathesist 


| Metaphesis is the change that takes 
position of certain sounds E. a word 
of sounds, In Sanskrit the ma 
which is cited most : 


-2::(22) ::- 


for the correct narikela, In the Yogavasistha, too, 


this form of the word invariably used, as for example, 
chaturdikkan caturbhis ca nalikeremahaphui ibd 
But apart from nalikera the most inter sting example a 


of metaphesis in the Yogavasistha is that of Kacakacya 


for cakacakya.. This form of cakacakya is very common 


in the 1023178538118۰ It occurs there atleast five times, 


asfor exemple:- 


M 


(1) Cib kacskacyam yaj jagan namna tat ucyatel^ 
(ii) Idam cin matrakacasya kacakacyam jagat سه‎ 
(iii) Cid tyomaa kacakacgam svam sergadau vyomni cestib: 
(iv) Cin nabhah kacakagyam ca svatmanyevavatisthate 7 
3 Y? 
(v) | Yat tac cikacakacyéna kakataliyabad vapuh É ۱ 


Anaptyxis: 


oo a ee وو‎ en ہے ہے‎ 


Anaptyxis is the insertions of a vowel between 


lo VI(i) 106,53, 
2. VI(ii) 55018 
3$ warmes —— E 
وبا‎ VI(11) 163.27 ۱ 
Vi(ii) 164.8 _ 


Lied” ^ 
Y 


it is called svarabhaktie The most interesting example 


of this wich may also be said to be unPaninian is 


aruseyA. The correct form should be ars sae The form 
aruseya is found used in the following verse oí the 


Yogavas isthas 


Apuseyam idam iti pramadac cen na rocate 1 
Tad anyad atmavijnanasatram kincid vicarayet jul 


The addition of the suf^ix dha! which is substitubed 
by eya makes it unsramatical while ه1‎ 6 of 
an tut between r and s makes it an exampk of anaptyxise 
The word arsa for the sake of convenience is pronounced 
arusae The y is svarabhaktieq It isto this arusa_ 

chat the suffix dha (ey) is added. The appearance of 
u between r and و‎ does not seem to be an isolated 
phenomenone Even in the Ramayan the u is found betwen 


r and s in theexample harusa for harsa which is found 


in the verse 
According to Nilamadhab Sen, "the anaptycal vowel 2 
is here rather unexpeeted and may be due to the analogy of 


Parusa," nê 


Analogy? 


هه وه جم وم جو nn‏ 


Tho reference to analogy 6 brings us 


1. Vi(ii) 175476. — 
25 e 


٭ن (با2) =s:‏ 


on the analogy of dvadasa is 0 fanillar an exan ple 


to need refereme te re. The most striking example 
n the Yogavasistha however is 


of analozy found i 
curs in juxtaposition | with 


praphullalae This word oc 
ullasa in one of the prose passages of the worke 
ely preceding word ullessa readily 


The immediat 
ical formation of the following 


suggests the analog 
The passage in which this form occurs runs as troies 


jalaraser jalasaya ullasapraphu- | | 


prakatatam cedchati1! 


-anmatically+ 


Tao ca nanyatl Yatha 
llasena namakaratam darsayan 


The word praphul usa cannot be supported g” 
So theformation should be 


Theroot is “pa hulla! herce 


vrahullatayao Tt thus leave 


in prahhullasa the law of analosy 


Tautoldgy! 


ص سه دې چو وو مو موو پل مر 


us without doubt that‏ و 


HON T‏ ا 
مپس A Doe jue ei‏ 


is at worke 


vsus 


notes in his book in Hindi 
thetendency of tautology in his excellent chapter 
on semantics. He gives many interesting example s of t 
from Hindi, Ina living language لو‎ 
moy be very much in evidence when the orginal ni » 
of the ware may in course of time come to b 

a different word used with it to express: j 


Dre Bell. Tiwari 


especiasly 


-:: (با2) :وم 


on the analogy of dvadasa is too familiar an example 
to need refereme lere. The most striking example 


of analozy found in the Yogavasistha however is 


oraphullalae This word occurs in juxtaposition with 
ullasa in one of the prose passages of the worke 
The immediately preceding word ullsasa readily 


suggests the analogical formation of ‘the following prap Laka 
The passage in which this form occurs runs اه‎ followst= 


Tao ca nanyat$ Yatha jalaraser jalasaya وس‎ 3 


1lasena د د‎ darsayan prakatatam 5 „adchatäf! 


The word praphulles sa Ee be supported grammatically 
Theroot is ‘ph hullat heree So theformation should be 
prahullatayāe qt thus leaves US without doubt that 


in praphullasa the 1aw of analogy 18 at worke 


Taub اتب‎ 


em an n n om m ۲‏ سم 


es in his book in ind d 
nis excellent chapter ۱ 
interesting examples of this 
qn a living lenguese taut oEy 


Dre Belle Tiwari not 


thetendency of tautologY in 


on semantics He gt 
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Agong the old examples Malayagiri is more well known 
for the word malaya is a dravidian word and itself 
means ġiri or a mountains From à study of the 
Yozavasistha a few very interesting and si-nificant 
examples of the tendency of tautology can be found oute 
The author of the Yogavasistha at more places than one 
uses the expression sajjanam janam which is remarkably E 
akin to the Hindi colloquial expression sajjan purusa E. Es 
or sajjana vyakti for a good person. The process of i 
tautology here is that the idea of jana is first 


omitted and then the word sajjana which means a good 
Now is felt the 


person is taken to mean good onlye 
jana meaning person along 
good only. Sajjana 
The verse in which 


necessity to use the word 
with the word sajjana which means 
jana therefore means & good persone 


this expression occurs are’ 


(1)9 Janam sajjanam atma jnam yatnenaradhayed 


budhal 1 
1 ıo hasena 


(11) Arabdham samaveksya sajjana 
duhstho bhavets? 


Like Vindhyacala parvata and Malayagiri the author Doy 


of the Yogavasistha also uses the expresion , 


eras 


E Em 


21:(26)::- 


This verse 
a +۱ .. NAM ا‎ 

i m tbe Uttara Rama Carita where 
the reading is Krauncabhidho! yam girih which is correcte 
Probably when the verse was adapted in the Yogavasistha | 
the author inadvertantly changed the reading to Krauncacalah 2 
thereby showing that this tendency of tautology 8 


com on in his timer This also incidentally helps us ud 


in determining the age of the author who cannot be assigned 


a very early dates This tendency, historically speaking, 
is a fairly late 6۰ 
s slightly different from the above one 


e verse dhiya kam apy ayam bhuyas 


— 


Another interesting example of 


this which i 
is provided by th 


cintam cintayatiticas 


cintayati 8 usede The wor 


where the expression cintam 
d cinta 8 formed from the 


5 هزار ال Pn‏ 
سبېسټي هرس یوي 


ith tle verbal form 


To use it w | 
و‎ strange and refreshingly — es 


root cint itselfe 


cintayati, therefore, seems quit 


moderne 


Metrical ` Exiegenc 


tt m t‏ وي وې وی مین یې 


There is 2 very famous saying in sanskrit: 


gchandobhange tyajed 


ne my use the form 


means that © 
, is the PON of 


qnis saying enuntiates a very important princi- 

is that the faultness metre should te the over riding 
consid eration with a poet, the matra or quantity of vowel 
here and there should not stand in his E The example 
given 0 3]lustrate this principle is that of the word 
masao On account of t he metrical exiegencies tle word 


masa may even be used as masae It is a happy coincidence 
that in the yogavasisthas too, the masa form of the word 


masa occurs and that, ۶ for the sake of 6 It 
ulad well be that while enunciating the principle of 
metre over even the correct fom of 


co 


the supremacy of 
was quoted ag a random example 


the yogavasistha shows that 16 was 
y incidence given in support of the 

ded 6 In literature the masa form 
en found used quite frequently for 
rectness of the metre to have enabled 
=, picked UP as 4 standard example». The other 
pies of the practice of the ¿nterference 
vity of 2 vowel to ensure the correctness 


due to the metres 


1e vidi q5415* 
Ze We ۷5۰9۰ 
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Here the f 
orm asriyante is used for the grammtical 


corr 
ect form asriyante, The shortening of th i is 


here due to the metre th [9] interesting example 


he change in the quantity of the vowel is provided E 
by the following verse in the Yogavasisthas a 


of t 


Asad evanayakrantam vinasi sahajam malami 
Tamdulenava kancukan ananyayat aH A, 


Here the word kancukan is used for the regular kancukae 


In this case we findthat a different tendency that works e 
In the previous example we have seen that it was the 
Long vowel which was shortened due to the metrical 
exigencies but here the reverse thing is seen where 

we should have a short vowel normally we have a làng 
vowel, That this long vowel is due to the requir ementes 
re and is irregular is recognised by the E 
says explicitly while commeting : 


comitant tor too who 2 
on this word: kancukan ity atrarso dirgha chando? nurodhat | 
ans that the long vowel in the word kancuka 3 


ular and is due to the requirements of the e 


of the met 


which me 
is sus irreg 


motree 


- sui purity of it is the interchange of 
— 90 unds like dem 1, vb, skh, This interchange 
is called in Sarskrit vocabulary as abheda. ‘We frequently 


meet with expressions like dalayor abhedah, vabayor 


abhedah,etce in quite older texts’. This tendency 

oi congfising the sounds had began fairly early. Probably 
this confusion was cue to th vagaries of pronunciations 
which begame a regular phenomenon of language so much 

so that philologists and Linguists had to be accord 
recognition to it, Most of the double entrendres اا"‎ 
(slesah) of the works bike Kadambari, Harsa Carita 


which adopt a difficult style are based on these abedas 
or confusions, oF interchanges of sounds which have 
became a recognised reature of languagee In the 


Yogavasistha this phenomenon is found when atleast in 


places the sounds'd! and = are confused, The 
Two 


jada is found ab jala which is quite 


wellknown word 
onfusing. The verse in which it occurs 


misleading and © 


Asad evedam abhogi drsyate jalapanjaram 4 


d by the commentator the reader will r 


confus ge to explain the sense of the verse. An 


| و‎ wee 
Unless cor sometime and will continue to explore many | 


اج - 


j 


> 


×7 


eu‏ ہس 


BATS 


des. 


— 
E 

E 
r 

“ 
NS 
à 


vt ۱ 08 Purity of it is the intercha 

certain sounds like de hs ya, ی‎ nge of 

is called in Sarskrit vocabulary es MS interchange 
meet with expressions like dalayor s We frequently 
abhedah,etce in quite older tests! er a 

of confising the sounds had began fair tendency 

confusion was due to : $ ly early, Probably‏ میں 
l agaries of pronunciations‏ 
became a regular phenomenon of language 30 much‏ 


ong linguists had to be accord 


which 
o that philologists 

Most of the double entrendres 

Kadembari , Harsa Carita 

based on these abedas 

pot which have 

In the 

ast in 


recognition to ite 


ium of the works like 


h adopt & difficult style are 
or interchanges of s 
6ھ‎ of language« 
is found when atle 
tat and 111 are confusede The 

which is quite 


found ab jala 
The verse in which ib occurs 


i 
urh 


or confusionsy 


become ۵ recognised Y 
Yogavasistha this phenomenon 


two 58 the sounds £ 


wellknown word jada da is 


misleading and confusing. 


Asad evedan abhost ársyat? 
the reader will remain 
Unless helped PY ud: prés ntinue to explore many 
£ met and 8 
confused for $ es sense of the verses Another 
of "ut being 


711(30):. 


Ekalavadakat 4 
لس یٹ‎ AG ig actually ekal 
37 


oceans havebeen mentioned here as 


going 19٦ 
*92 ara theyre can 
alavadaka for 


alavada, 


and jada 


» the words dala 
are found Separately and any confusion between 
them does not suggest itsel? 


£0 ready, 


Figurative Uses: E 


وو وو وه un em an que‏ خو چو UM an osea‏ یی موه 


Among the — e£ who have worked on the 
question of figurative uses in Sanskrit and have given 
a scientific treatment of then mentioned may be made ٢ EA 
cf Pt. Charudeba gastrid Figurative use is said to 


te there where the primary sense of a word (mukhya}tha) 
is quite different from the secondary sense d it. 
Generally it becomes more charming eventhere the prix 
sense may be crude and obseneg Dandi has rightly 


sound is as thick (or literal y fleshy) as the roaring 

of the ۳۵0868 at the end of the creation and án image 

of a mansala or a fat being apresrame before us, 

the word mansala which ordinarily means fat is used 
the above exasple in the sense of thick only, not 

com on thinkness or ordinary density but an excessive 

tıickness which idea noè other word could express 

so completelye There are numerous instances of 

„ativo use in the Yogavasisthas The وی‎ sens 


To express 9 sense of excessive thickness 
uses the word, 25 we hae seen above ‚mansalas 
author 
a ani for the 
He als يې‎ manga مد هه جم‎ 
game purposes . figuratively: 


0 
> 


e | 


We Cathe نع‎ 0" - 77 AR 


ay i 
fie > 
qu 7 


BI AS 
Ins 


Say 
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Proverbs or maxims are pithy sayinss inunciat ing 
some fundamental truth. They are very much current in 
the speech of the common people. The reaninzful remarks 
of the wise pass into proverbs which are frequently quoted EA 
at نت‎ moments. In literature some striking general | 
sations 7 the writers are sometimes turned into proverbs. 
Such for example are 'krse kesyasti sauhrdam, saban hi 
sandohapadesu vastusu prananam antahkaranapravrttayah, 
angikrtam susi \kırtinah paripalayanti etcs! o Theys and other 
such remarks are made by master poets in some particular 
ir Sspective works but they are separated 


contexts in th 


A 


from the contexts and begin to be used by the people as 
come into being 
Proverbs do not/axixm automatically. It is the 


popular sayings that become proverbse Its is quite possible 


0 
771767 تا‎ e 


and natural too that the fact gleaned from the observation 


in things by a poet or à writer of one country may 


of certain 6 


the one noticed by the observation of different > 


be the same as ٤ 


phenomena by the writer of a different country. Thus it = 
that the same fundamental truth is often وت‎ to be e: 
in different words and gdiféerent nag E The underlying 

idea being the same the differen} is reduced merely vo wo 


Another peculiarity about the preverbs is that more tha 


ake aw‏ بسن وس 


one proverb expressing es the same idea. This is ¢ 


has been stated above, to the fact that. sometimes 
phenomena lead to the same conclusion. rhen a 3 
phenomena are expressed in different words ' 


proverbs though the idea er pn of 


/ Proverbs or Maxims 


(2= 


tha idea of the people having‏ و 


different tastes (bhinnaltueir hi lokah) an interesting s 
found. It is anyasmai rotate nimbas € yasusi : 

ngome Like nimba (the. taste of which is bitter) 

ka honey which is sweet. 16 is not necessary 

٩ ^ ۳ Jarier 

that a thing like “by one may be Liked by another 100e < 

aifferr with individuals ana they habo ttftt their 6 


vasistha too to expres 


proverb is 
madhu 2655508 


i the others ii 


and dislike : 
nis, The illustration of mimba! and tHoneytis quite 
‚between 


charningbecauss of the sharp contrast: 


is human-k 
the idea that one should: not give UP one's 


in for the costlier things 


express 


umble things if one cannot £9 


Yog -avasistha Says: 


yasya و‎ yanbaram 


of life tac 
26 
xambalam kdim | اس میں‎ writer is a proverb par 
da ا" و موس‎ 


the blarket ba 


id lea shat hakî 


with in means and 


should keep ! 
ery og oneself. There is ap 


and thereby invite mis 
ich exactly brings out the same ideas 


in Panjabi wh 
chodk hut because a 


ia should. “razo ہت‎ that 


ace for hinselfe het 
ontent with what onef! 


have a pal 
One should be 


in despáir by throw 


of the language and add bu and charm to ite The pn 
idiomatic "Speech, the more refined it will bes The zenius 
of every language being different from the genius of the Es i. 
other we have different idioms or ways of expressing the sane 
idea in different languages. “hereas in Sanskrit hundred : 
years would be said to be ch: hundred autunns (saradah ra) 


English the expression for them would be hundred sprinzs» 


in lis 
Thus we would say about a hundred year old xman that he has E 


ssed the hunired springs of his life. In Hindi too, we 


31) 


have co; En out the English mode of sayings The Yogavasistha 
2 ا پم‎ 


opts- neither of th o duo عم و مخ میت‎ expressions It speaks 
he yours as winters (sigirah).as for exemple, dasasisi 
rasahasranyekarajyam cakara, "he was the sa ruler for ten 
thousand years. Sarad and sisi ra are the two seasons which 
removed from each other. The idea of the biting 
srominent in both of these, In Indian tradition 
Sarad or sisira, winter, is said to be the most difficult — 
she year. This is specially 0 in north India 
where the icy cold winds blow in winters If the winter 
passes off smoothly the year would pass of without much 
difficulty. So it is the winter that is the year really, 
the period which is the most difficult to passe 16 is | 


account of this psychology that the word sarad has been | 
in Vedic end classical Sanskrit literature as the 
year, In England Sjifferent psychology has probably 
worths To the Bnglish\people the spring is the 


part of the year, It ix the season of 


They attach great importa Nee to this 
this is the real year. ThusWwe so how 


The 8 


istha in one < two cases makes a departure کہ‎ 
in the accepted mode of sayinge The slichtz turas and 
make them Look a little different from 


twists in the idioms 1 
the ones which are more populare Carnacaksu is the word 


more popularly used for the physical eyek to contrast er u- 
` Regs : 4 5 

with umer eyed, the jnana-caksu, the eye of knowledge, 
N 

In place of the popular 


he word mansa-caksu, هزو‎ ken a kaka 
sy well-serves to convey the it 


Zt ver ۷ 
o more popular expression sar»agaksuy Stitt هوم‎ ^ 


carnacaksu, the Yogavasistha uses 


may mean the same thing yet with caksu it 


used and not mansae This is the 


sa » l5 TE^ 2 an z.ri^ 2 4 
is the wora Carma which is 


in this fbrm only that the expression 


sabdasvarasyae Ibis 


is current among the Reoples Patanjali the author of the 
Mahabhasya wouldnot Like\ such oxpressiors to be usede AU 


pk heWN/efers to certain words and 
Arrent coin and therefore 


that their analysis in gyammar Would be of no avalls 


many places in his wo 


expressions which are not کر‎ 


reing linNs in the Mahabhasya 
anabhidanan na bhavisyabie As to thx further query as 
tain expressións are not used by people he g: 
humeréus, though very significant replys Says ۱ 
task the people! y It is the people 0 | 
with gm regard/to the use or otherwise ¢ 


the most frequently 6 


why cer 


cannot bo compelled to use a worde 


duraW 


i. vi(ii). 8 


of the world D euliar no&ions which ! 
3 efleeted bn their sp 7ھ‎ be no zdept 


- لاه ګګګو ے۔‎ LEAN ERU 


devious ways. It ERS Us 


words. It uses those 858 only to the excl 


other forms thouch both قح‎ of forms 


ne idea of the speaker or the ripét. Viewed in this light = 


Sresgions used in certain 
AE 
of literatures ہے۔‎ ES 


the uncommon form of certain 
ds would not be Liked Sy connoseure 
aris عفن‎ tho use-of-the word khura for human ev a 
in the verse tatha nama sudirzba sa yatha sasyah sirahkhurem 


and other half a dozen verses would not-be very much liked hy 
Sono words develop certain conventions 


students of languages 
sh regard to certain neaningse The word khura is used for 


conorelly and not for human foot. In . 


wor 


animal massa hoof 
English we have the idiom to look from head to foot. In Hindi | d 
we say ‘sir se panva tak dekhana! in the sense of having a 
comple close-up view, a gen ral survey of a person fron top 

L سم‎ ae e سم‎ 5 x az 


> 
E ۷۰ = 


3 ien em ‚Sites 


to bottone 22 
"مس‎ freee = 

n almost like words, the only dif 

= tapa e ہن‎ on دمام‎ 


khura ee human foote 
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VAS = 
s se tall that a complete of her could ` 


tthe woman wa 


only with difficulty!; tasyah sirah khuran maya ı 


هو و و و 


Moen 


with the tendency of the author to use Some | 


in his work after making some 
oned the 


alteration 
found in the following verse of the Yozavasistha: 


| In line 
۱ very well-known idioms 
و‎ and changes in them may be menti 


idiom 


| gandasyopari jatanam sphotanam ata eva nah / 
ati // 


paramena prayatnena na mano nama yasy 
| The popular idäom is gandasyopari pitakah sanvrttahe 

Intead of the word pitaka the author uses its synonym 
and instead of sanvritanam he used jatanam). 


sphota ( 


is a peculiarity of the style 


in it the author does not quote th 
found. le very skilffully makes neces 


23 ٨ > : 
fits them 11 he texture of his مز‎ 
thor uses the synonym E 


At another place too the au 


y changes and 


n an idiom which is very Very 


picuity of a thing 
he amalaka fruit 


of the well-known word i 


populäre Whenever the clarity or pers 


to be described it is compared to t 
The idiom is hastamalakavat. 


becone-a-proverbial standard 


is 
on the palm of the hande 


Hastamalaka-hasy therefore 


comparison so tar 7متتعقط وو‎ 7 i In one of 


ar 


the author of the Yogavasistha uses this expre 
a. for 


t he substitutes karatal 
So far 8 karatala and hasta 


rned they are Synonyms but the bold departure 
P ےہ‎ 


he word amalaka which is 


his verses 


4 
E 
: with the difference tha 


are conce 


made with regard to t 


or ambrias with-this-ehenge-the idiom unas 
it yields the game- m نہ‎ 


change in form although ib 
e in the senses Thus—we- 


atthe- 


POR 


and anbuja for analakae 


There is no chang 


‘old idioms undergo transformation. 


س لے 


for Kk de is e m مه‎ or دد‎ 
om De ۱ | 


old idi .put in a new 5 


Sometines the author مه مر‎ Tosevasistha uses an 


nely moderne The thing for. which . 
" the author of the 


idiom that looks refreshi 


say in Ehrlish "at every step 


we 
Yogavasistha uses the words angule angulee In Hindi even 
AAA 
now a days we say unzali ungali par ۶ cappe cappe pare 
A چو ی‎ 22 


the mode 


n to see that this was 
The 


14 is quite interesti 
the Yo:avasisthae 
ببس‎ 


of saying even in the timed of 
is expression is used ist 
atraivangule'ngule / FE 
ed in Sanskrit bub 
atapravighatana 2 


avichatanam. 


verse in which th 
sargadya nrtajivanam 7 
om wnich is seldom us 
sed in Hindi is kav. 
pari jnana kvatapr 


kholana which 8 the same 


An idi 
which is frequently u 


in the verse; atraiva tu‏ د 


(drsti ke) pat 


In Hindi we Say 
of the Yogavasisthae 


the xvatapravichatanam 


as 
This very idiom in a somewhat different form 
is found in the verse; padangusthac chiro yavat kanasah 
pravicaritane While in the above idiom we have the 
stha which expression 


n this we have padangu 
It goes a Little 


ned than 


word khur& 3 


ore acuteness o the senses 


r meaning is concer 
و‎ the idea that "the 

the thing from 
topz to toe 


Lends m 


further 50 far as the inne 
the other onee The verse convey 
à to every bit of 


English iäiom from 
dangusthae ciro yavate 


ne Yogavasistha pa 


is the 6 as t 

It is remarkable that in Hindi idiom we have the i 
ny tak dekhana) and not the toes of the 
in form too, the English i 


sideration was poi 
o the toe". The 


con 


the head t 


(sir se pa 
Not only in idea, 


0.02 


Au: 7 
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most effectively the idea of completeness and tho: 
“Yxavasistha want 


In this idiomatic way the author of t 


to convoy the idea ee > with wh 


was considered. 
/ 
Another idiom which may also serve as a very good: 
e use is furnished by the verse; 


asi. The idea 


stration of a fisurativ 
rtho na me galati cet 
nificance does not go deep 

ich literally means i 
olidified 


illu 

bhrenodara ivaiso' 

re is that the proper sig 
us 


e 
The ken of galati_ wh 
with regard to 8 


he 
into the minde 
او‎ would be more appropriate 
liquid. They can melt under tha certain given conditions. 
The idea or sense is not such & solid thing that it E 


melt awaye NEM S 


ot 
it as it 


e word melting (galati) is used with 
e words heart 0۰ in Sanskrit یں‎ e 


the word galati would mean 
eale The sense of the —— 


tmeht 


Still th 


is used with th 


Fisuratively used, however و‎ 
the mind or to app 
ود‎ betthat this ide 


tasi na galati)l 


to no deep into 
e expression wou a does not 


complet 
(eso! rtho 6 ce 


appeal to mehr 


سی کپ يچ د و 


modernisms 
stain words and expressions in ee 


here are found ce 
nich have a peculiarly modern Look about 


1 


yogavasistha wt 

They very selcom occur in older Sanskrit worka where we 

wit the genuine Sanskri coin, Due to tho influence of | 

or Apabhransa or tha spoken dialects certain words are found E- 
a striking i 0 


۲ S4 th 
occur in tne 


Yozavasistha which have 
of the regional Languagese ملا‎ 


11 is changing all the 
à new words and express 


5 0 
4th ngndi wards or words 


in the world can grow in isolotione 
Ime 0 ircorporatim ون‎ fol 


fron ot nex Langue! 
though it V a the language of the gols, could be no 
enturies when prakrit and 


is obenonenone 
Apabhramsa had suppLanted it as thospoken ME 


and pushed 16 $ 


zontsRä} she influence of Prakri 
are pronounced on Sanskrit inspite of the 


xeop it free from contamination ' t 


dede There vas a 


common people 


intelli 


be m 


of the purists Lo 
1 not be 0 


nowevers could 
f give and take coin; en petween Sanskrit and 
It was on account of this give and takes the ۱ 
other works 1 


phat tholangue 
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‚ur in older Sa 
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oken dialects certain 8 are found 
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yy selcom oc: 
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H 


or Apabhransa or the SP 
to occur in the Yozavasistha 


Ich Hindi wards or words 


+ 


changing all the 


4solatione It is 
and expressions x. 


1d can grow in 
s folà new words 


in the wor 


tine anu incorporating into it 
-eg with which it has to co-oxiste Sanskrit, 
„tion 
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from other + 
though it was the Language of 
In later € 
lanted it 8 thespoken ME idiom of the 

preserve of the 


it to the close 
rakrit and Apabhransa E. 


the influence of P 
à on Sanskrit inspite of the efforts 


om contamination whieh, — 


to this phenomenone 


Apeohransa had SUDI 


condon people and pushed 


ore pronounce 


cane هم‎ pe m 
keep it free fr 


purists to 


of the 

nowevers could not ve avoidede There was 2 continuous 

of rive and take going on petween Sanskrit akrits 
che action 6 


It was on account of t: 
that +2 of the sat and other works Like 
India which has very غه‎ 


Lalita-vistara arose in 


refer to you Dr.Bhandarkar's lectures on the Sanskrit and | 
Prakrit languages wherein he quotes extensively from 
Patanjalits Mehabhasya and arrives at the conclusion that 


“it represents the medium as current among 


O 
O 
t 
hi 
یئ‎ 
G 
cr 
Se 
2 
شا‎ 
IL 


tho istas or the refined educated classe Thus we arrive 


at the concept of a "current! Sanskrit in opposition to aha 
a 'nonecurrent! Sanskrit, both comprising what may be termed 
ts of the refined and educated Aryans of 
Sentral India, in general, with some local variations already 


speechahal 


indicated by Panini and delineated in greater detail Gy 


stanjeli. A third category is defined by ٣٣ 

the tern'Apabhasita' or apabhramsa or apabhrasta, including 1 
forms actually "current! sometime during the history = 4 
ryan but not among the Sistas. As regards the idea of 


both the Varttikakara and the Bhasyakara agree 


on the domuin of linguistic usage as consisting of the 

&co-time context and this lively discussion is یی‎ dM 

in tho Mahabhasya by tho Varttika  'astyaprayuktah! and em i 
no Varttika 'sarvo dsantare! and although desa _ 


signifies 'space' in general, the idea of time is also 


strengthened by not only local variations in one و‎ 


influence of the popular speech (desi bhasa or 
and the apabhramsa) on the peu E 
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we come to the question of the Prakrit mx; influence on 
Sanskrit or theinfluence of the local idioms on it we are < 
generally to depend onky on the internal evidence only. És 
The Yogavasistha is placed in a period after the second 

quarter of the tenth century 4.D., a period when Apabhramsa 

was in ascendency. From the sixth century A.D. to the twelfth 
century A.D. is the period assigned to Apabhransa. Rajasekhara 

who calls himself 'sarvabhasa-catura' wrote his play in : 
Prakrit, Karpuramanjari, in the tenth century A.D. So were? 

the other Apabhransa works like the Kansavaho and Gaudavaho i 
ete. were written between the tenth and the twelfth centuries 

A.D. In about this very period an Apabhransa grammar had 

come to be written by the grammarian Markandeya. So it 

was in the fitness of things that a work written in the tenth 

century A.D. or after that shold be carrying on it the 

influence of Apabhransa or the popular speeche Such an 

influence can be seen all through the work although it cannot 

be denied that it is more marked in second half of the 
Nirvanaprakaran where most of the Prakritisms occur. Not 

all the Prakritisms are peculiar to the Yogavasistha, they 

can be found in other earlier or contemporary Sanskrit works 


too. There are a few however, which are peculiar only to the 


Yogavasistha and for this reason alone their study would be 
most useful for the linguistic analysis of the work. me 
for example, the word "palaham' used ina rhyming verse 


lux 
| kananumuktajalatapatalam 


L tiresu sinhe sulatasutalam 
where it means avoiding, the meaning in which it is 
used in Hindi. There is, of course, the root ‘tal! i 


be 'a-Paniniya' but it has very seldom, 


. . ول لد ۷ 7 


used in older Sanskrit literature. It is a Desi word 
a word of the popular speech, which was gensrally not 


used by the sistas or the refined people. But in course 


of time, like many others of this kind, it made its way 


into Sanskrit. It ود‎ now found used in a Sanskrit work 


like the Yogavasis sthas 
The Prakrit grammarians mention the Prakrit suffix 


tolat which is added to certain words inunerated by ۱ 
E 
them in their works. tolat is actually the changed form m. 


o? theSanskrit word 'phala' which came to be used as a is ۱ 


post=position in course of time. The Apabhransa suffix 


tola! was actually the word phala which with due phonetic 


1 
cha turned into a suffix. In the Yogavasistha this | 
| 


2 is found with so many words like mankéla, kankola 


otc., The ula is also another Apabhramsa suffix which 


is found used with so many wordy like "harsula’ par sula 


ete. Panini also enjoins the suffix ulac (ula) to one or 


The edition of this suffix tom 


two roots in his worke 
the roots other than the ones énumerated by Panini pre- 


poses the influence of Apabhramsa on the language of 


she Yogavasis sthae 


There are many roots in the Dhatu patha of Panini 


use of the derikatives of which is not traceable to 
The words helanam eteewnich are found 


extant literature e 
have been used in colloquial > 


in the Yogavasistha might 


speech even in the time of Panini that is why they are 


included in the Dhatu patha. Had they not been ocu 
in use they would not have been included in gram 
Grammar analyses the forms which are current in | 
Tt does not introduce new words and new (Purse 
that can be said about these and ei n 


that these were used by the وسر‎ : 


———— 2 nn 
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speech, their slang which is different from the literary 


speech. The literary speech is different from colloquial 
one in that it is more refined and selective, even though | 
it may have to exclude certain forms which may be used by 
the people in their day to day life, But the grammarians 
do not deal necessarily with the literary Speech only. 
While preparing the concordances of roots they could not 
loose sizht of the roots and their derivatives which were 
used in popular speech and they did well to include them 1 
too in their lists of roots. 

The word helana is not found used in older Sanskrit 


works yet its root, hil is found in Dhatu patha of Panini, 


In the Yogavasistha this word is found in the verse Antahsi- 
talata yasmin, tasmin kim iva helanam. The Hindi form of 
this word is hilana. The meaning of helana is movement, 
shaking etc. Hilana of Hindi and helanam of the Yozavasistha 
are one and same thing. It is quite interesting to note 
that the Yoravasistha word helanam looks strikingly moderne 
Ghxwmr The word pata is used in the Yogavasistha verse; 
vistirnormichatapattapatapattanapatavaih in the sense of 


tearing in which it is used in its Hindi derivative 


2 


phara. The use of the word pata is generally not found in 
older literature though in later literature it is fairly 
commons 

Amonz some of the words which have enumerated by 
Prakrit sranmarian Hema Candra in his Desinamamala 
occurr in the Yogavasistha mention may be made © : 
in the sense of passos used in the verse; a} 
tarabodhabaleritah, gutika in the sense of 
in the verse padukazutikakhadgarasadidam 


تست 
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speech, their slang which is different from the literary 
speech, The literary speech is different from colloquial : 
one in that it is more refined and selective, even though 3 
it may have to exclude certain forms which may be used by 
the people in their day to day life. But the grammarians 
do not deal necessarily with the literary ہے‎ onlye 
While preparing the concordances of roots they could not 
loose sight of the roots and their derivatives which were 
used in popular speech and they did well to include then h 
too in their lists of roots. ۱ 
The word helana is not found used in older Sanskrit 
works yet its root, hil is found in Dhatu patha of Panini, 
In the Yogavasistha this word is found in the verse Antahsi- 
talata yasmin tasmin kim iva helanam. The Hindi form of 
this word is hilana. The meaning of helana is movement, 
shaking etc. Hilana of Hindi and helanam of the Yozavasistha 
are one and same thing. It is quite interesting to note 
that the Yoravasistha word helanam looks strikingly modern. 
wor The word pata is used in the Yogavasistha verse; 


vistirnormishatapattapatapattanapatavaih in the sense of 
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tearing in which it is used in its Hindi derivative 


phara. The use of the word pata is generally not found in 
older literature though in later literature it is fairly 
comuone 


نتا 


Anong some of the words which have enumerated by the 
Prakrit sranmarian Hema Candra in his Desinsmanala 
occurr in the Yogavasistha mention may be made of 
in the sense of packi used in the verse; À 
tarabodhabaleritah, gutika in the sense of 
in the verse patin 3 
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1 
gutikanjanakhadgadisiddha kascin nabhogatah, putika in 


DONA 


the sense ofa packet etc. usdd in the verse pusparpham 
syutaputikapustakshyubadtre GS EN used in the sense 
of box in the verse; dhvanat satpadapetakam, karmini 

tany adhisthatrdevarupani سوا‎ anyonyakathinasphotavi- 
kabe bpatapetake” va petakam bahunam tat وس سد‎ H 


yatha, tatrapasyad ghanan syamam pinam avapaşape araz f 


putra pautrasuhrdbhrtyabandhusvajanapetakam, 

As the Yogavasistha was written in a fairly late period 
then the Prakrits and Apabhramsa languages were in ascendency 
tho frequent use of those Desi words is not surprising. 

Prom the study of the course of development of the Indi- 
Aryan language we find that not only had new words and 
expressions entered into Sanskrit due to the influence of 
Prakrits and Apabhransa but also new concepts and notions 
had developed round old words. Thus, for example, the word 
pranta developed the concept of a province of a country in 


3 a fairly late period. In the Mohammadan period, especially 


during the rule of the Marathas the word was used in the 


sence of a province. In the Yogavasistha too, the word 


has been used in this very sense. In older Sanskrit litera 
the word pranta had not developed the technical sense of 


a province. It is in later times that it came to have that 


meanings It is remarkable to see how some of the words 
the Yoravasistha look so modern in their form and as 


content, 
It is also remarkable that the author of 


1. vi(11).102. 57 
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one, as a modern Indian would like to express himself. 


Now a days we use the expression in Hindi ¡lujhe ninda ati 
hai, in the sense of'I feel sleepy!. But if we were to 
express the ides in Sanskrit as mam nidra agacchati it will 
not be senuine Sanskrit coin and will certainly be pronounced 
as artificial Sanskrit. In modern Sanskrit writings such 
expressions would not be uncommon for the modern writers E 
very often write under the influence of their mother-tongue E 
which imperceptibly affects their Sanskrit. There area a j 
number of expressions in the Yogavasistha which look like 
the artificial Sansk rit of the present day, for oxample, 
for the case cited above we have the following expression 

in the M A visranto' smi yadak tena bhrsam nidraja- 

cama mam. How similar is this expression mamnidrajazama 

with the Hinói expression pointed out above mujhe ninda 
ai. The very frequent use of the root lag and the use of 


the root mr in the sense of BERS or stroking is also 


a modernism which strikes one while one reads through the As 3 


pages of the Yogavasisthae The root lag has been used 
0-2 about a dozen times in the Yogavasisthae In Hindi 
however the use of this root is very frequent. The frequency 
with which the root occurs in the Yogavasistha suggests a 
comparatively recent date to the composition of it when the 
words and expression کت‎ use now had begun to be used — — 
in 001 speech which affected the literary idiom also. — 
The nodernisns or the Prakritisns noted above are a refle 
of the popular speech on the Sanskrit of the Yogav 
See سو‎ speech resembled very much the pop ké 
of the Dean days : 
Sllypsis is the peculiarity of the à 
works like the Mahabharata and 


sages man fewer words 


سم سو سوا NT A‏ 
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had to be supplemented by supplying words and expressions 
whieh would fit in the context. This tendency of using 
fewer words very often made their writings difficult to 


comprehend for without the adequate number of words for 


the sense intended the construction of the sense would 


be impossible. But that would not matter with the sages E 
and the bards and the ellypsis continued to be special | 
trait of their writings. But when we come to the classical j 
period ellypsis is generally given up in favour of complete 
sentences, There thus is a clear differente in style between 3 
the Mahabharata and the Puranas and the secular literature 
produced in Sanskrit after the birth of Christe Master- 
poets of the later centuries very rarely make a resort to 
ellyptical construction. fhat this forms an important 
acteristic of the Yogavasistha approximates it, atleast 


CAar 


in this respect to the older works like tho Upanisads, 


the Mahabharata and tne Puranas rather than to the works 
written in the age when the Yoravasistha was composed. Why 
should the Yogavasistha make a departure in this respect 
from the style of the contemporary works is an enigma which 
does not admit of an easy solution. May be that the author d 
the Yogavasistha was trying to make his work lébk like older 
works which are hallowed by tradition and therefore, & 
this style of the. older works though his language and 
peculiarities of style anply betrayed hime Of cours 
is a picklish problem and there are bound to 
about it always. The theory that the ell cal 


writings, as they stood, yielded incomplete sense which 


| 
zt 
Al 
01 
| 
| 
j 


the sentence would be 
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to us for the bards even if some of the verses of the 
Yogavasistha are supposed to be created by them were no 
ordinary bards. Some of the ellyptical verses are otherwise E 
excellent examples of ornate poetry and the bards who could. 
write such poetry would also be supposed to be capable of 


writinz complete verses in which no need may be felt to 


supply words and expressions from outside, The question, 
therefore, renains as it is, as just as in the case of EE 
árchaic expressions only the above conjecture can be put 
forward and if possible be accepted. | 

Among the many examples of ellyptical use mention may | 
be made of the verse; purve dhvastatayalokam drksyamane 
pare! cale. Here Purve means the purvaparvate , the eastern 
mount. A better example of ellyptical use is provided by 
the verse: atha tasmin rane bhitya sapeksapvam upayayuhe 
Here jivane is to be supplied to complete the sense. This 
jivane is to go with sapeksatvam e The construction of 


the sentence would be .....te bhitya jivarie sapekbatvam 


upayayuh, that is they on accouht of their fear feit the | 
need (to save) their life. In the verse tvam evanantayananta 2 


bastubaicitryarupaya, bhaya bhava vilasimya nityam eva 


vijrmbhase all the words are in the instrumental case are 
adjectives. The adjectives serve to qualify the visesya 

which is missing in this sentence. It has to be supplied 
here, It is kalpanaya. It is this in the instrumental ٢ 
ease which is to be qualified by the other adjective in 


that very case. Similarly in the sentence vivekadha 
ran sthito! smi paramesvarah, prapya is to be suppl 
The construction then would be vivekadhanasant 
prapya etc. Otherwise vivekadh: 


unconnected and would notyield the 
in the sense; 
atra tad balar 


ne اس‎ ۳ 
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gitan pitan funiraktam sadhita savabhusitah f 1 the 
word alamkriya will have to be supplied which will go with 


sadhita. Sadhita means accomplished: The question is 


what? There is no mention of a substantive (noun) in 
Yozavasistha., When alankriya is supplied themeaning would 
be alamkriya sadhita , the make up was accomplished. Just 


as prapya is be supplied in the verse 'vivekadhanasambharan! 


etc. ۵0 also it is to be supplied in the verse atnadhyana- 


bal 


mayo! dhyane prabodham paramatmahe When prapya is supplied 
prabodham will not remain isolated. The construction would 
be prabodham prapya. In the peculiar verse which also provides 
us an example of ungramatical use in that it gives the 
locative singular of the word Vari as varini instead of the 
regular varini. The expression militam sat is to be supplied, 
This will zo with ambhah, If it is not done the sense of 

the verse would suffer. 


Hot only is the need felt in some verses to supply 


nouns, adjectives and adverbs, but also sometimes the missing 


eum. 


verb is to found out and supplied to complete the sense of 
the sentence, This is important in itself for in Sanskrit 


a sentence must have a verb to be called a sentence ( eka = 


tin bakyan). A group of words not having a verb cannot be — 
called a sentence, Still in the verse besakalavasad eva — EC 


The problem of ellypsis brings us to 
problem of short forms or abbreviat 


Patanjali tho tendency had deve 
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whole, Patanjali gives the examples of datta and bhama 


for Devadatta end Satyabhama respectively. With the 
passage of time this tendency seems to have grown with the 
result that there are a number of words in the Yogavasistha 
where only a part is used in place of the whole, as for 
example, renu for trasrenu used in the verse yatha candrarka- 


rasminem dandata renuta tathas 


There is also the cognate tendency of using only general 
words and making them yield the meaning of the particular E 


“words which are not actually used in the text, Thus for 


example, in the verse: suskasthimalavalitapisacaka iva 
drume, druma is not intended to be an ordinary trees. It 

is the tree in the cemetrye Instead of saying smasanadrıma _ 
tho author of the Yozavasistha merely says druma. Similarly 
in the verse kruramamaryavacanam param vrddhim upagapam. 

The general word vrddhi is intended to be in the special 
sense of kutumbavrddhi the increasé in the family. Instead 
of saying kutumbavrddhi the author merely uses the short A 


form vrddhi. “he word visikha means an arrow. The word 


has been used by the author of the Yogavasistha not in the 


sense of an ordinary arrow, but in the sense of an arrow - 


N 
of lord Cupid. Actually the word for Cupid, mannatha | 
or Nadana etc. should have been pre-fixed to it. It is 


2 


word manmathasara that can ri htly mean the arrar of 
It appears that the author of the Yogavasistha often 
she sense of one of the two words that go together 
back of his mind. For him, visikha is 
To his readers of course the difficulty a 
familiar only with one meaning of the 


ید" 


2::(17)::- 


nore appropriately be used is a peculiarity of the style 
of the Yogavasistha. This, however, is to be distinguished | 
from the short form or the abbreviated form of one single 


word. It is a different case altogether. It is may better 


be described as the use of one of the two juxta-posed words, 


the one word giving the sense of the two and thereby serving 


a double purpose, yielding its own sense and the sense o^ the 
o been used but which is not actually 


n 
E 
other word which should hav 


used, This is a peculiar kind of shortening where one of the 


entirely 
words is/ziven up in favour of the other whith also serves 


the purpose of the word not used, This kina of shortening 


may look quite peculiare But there is nothing unusual 


It may at best be termed as psychological aberratione 


about ite 


t is in line with this tendengy of the author to use one of 
the two juxta-posed words that he uses dinanta for dinantasadhya- 


the thing which can be accomplished in one days The verse 


in which he uses his expression is: 
iti semcimtyavidhina dinantena dinar we. 

darubharena jivamo vikriteneti samsthi tah ۶ 1 

In the following verse the word dasa is used for 


dasa ie the ten quarters: parasparavinimirs adası 


danturame 
In the verse? sphupattakatakaravabhramat pada 


the word kataka is used for girikataka, the bill 
It is interesting to note here that gene 3s 
juxta-posed words it is only the partievl 
and not the general words The eram 
has the particular wora sias 


ھی و (ث1)ریہ 


PeculiarUses: 


There are a number of forms and expressions in > 


Yogavasistha which are neither un-Paninian nor Be د‎ 1 5 


yet they stand on a fottins different from the others EA 
in ordinary uses They have peculiargy, some uncommonness 
about them by which they are marked out as quite distinct _ 
entities. A little addition of a suffix or prefix, pre-. 
position or post=pos ition, the proxinity or otherwise of 


h it is used and vice versa would make an 


a word with whic 
irsady well known word look unfaniliare There is some 


asi 


quaintness about these words. In the particular condition 


p 


in which they are found in Yogavasistha, the usage dees 


not sanction them, It is only a particular form of a 


passes into current coin. An inter- 


particular word that 
ference with, however, slight it may bo will make the word 
quite peculiare This peculiarity, making the words in 


common use look 2 Little uncommon is she characteristic 


whieh is not quite foreign to the Yogavasistha where ۵ 


number of such forms occur. They are not new forms. 


They are.now in the sense that the old well-known forms 
are made to look like different forms with a peculiarity — 
of their owne This peculiarity is very generally the ۰ ' 
old handicraft. It is he who introduces changes, : 
consciously and sometimes eonseLously. A few e T 


make the point clear. We are familiar with t 


'gayismaya' for a wonderstruck persone ir 


سه::(19)::س 


Another verse wherein on account ofpeculiar Sand 
the expression looks rather unfamiliar is: athabhyuvacasura- | 
radah samsmrtam iti T d For a moment one will bave to 
pose at the expression: asuraradah, when the Sandhi is - 


disjoined we arrive at the words asurarat ahe This peculiarity 3 
B j 


then disap ears. Asurarate means a demon king. Ah is 

an exelamatory particle used to denote the reflective 

mood of the speaker who is out to recollect something. The 
uncommonness about this expression is due to the Sandhi 
only. 


The use of the word jantu for human beings is quite 


peculiar, The word is used zen rally for animals and 


occasionally for all living beings (prani-matra). In the 


Yoravasistha however it has been used in the rather un- 


common sense of human beings. That this is the sense of 
the word is amply clear from the context and as well as 
from the verse in which it occurs: 
tato zramesu tat prstaih proktam sakalajantubhiht 
raja babhuba svapaco varsany 7 ihetitaih I I 
A query was addressed to the villagers who gave the 
desired reply. It is these villagers who are said to be 
jantu here. Alongwith the peculiar use may be mentioned the - 
use of the word khura for human feet bypassing the e 
meaning of the word which is hoof, In the expression? 
sirah khuran found in the verse sirah-khuramdrstan | 
prayatnena. The meaning of the word khura is p 
here. Not only is the use of the word khura : 
of human feet discovered in the Yegavasis 
to be used even for the insects like | 
MD. A. 


سی (20) وید 


kva pracikakhurasanan sucitvam atipelavam which meaning 
rent from there aning of the feet in which 
the word is found used in the Yogavasistha. 

are cognate things but what relation have 
` course that they provide 
feet and hoofs bo the human 


is quive diffe 
sense too; 


Feat and hoofs 


those things with wings excent د‎ 


ects as do the 


support to the ins 
beings and animals pespectivelye 
past the author of the Yoga- 


ing expressions aparya- 


es the rather interesti 


1 
ntapvrakale which literally means endlessly old time; 
the antiquity to which no limit can be assiznod. 


use the word kala with the words denoting divisions 


Tn the sense of hoary 


2 da 
vasistha u$ 


To ü 
of time is a er of Yocavasisthae The word pura 
jouself s jenifies the division of time, the past times 


ry to append the word kala to it? 


What then is the necessa 
nerfluous ue of the "تت‎ 


nz exemple of the rather sul 
;e expression nisakale „ nisa- " 


A pE 


More glari 
kale isp wovided bY th 
kala, & point of time. Still another interesting | 
use of the'samaya!, a synonym of kala, time, being used تت‎ 
along with the word definitely denoting a point of time 
to be met with in the verse tasmin vivudhasamrambhe ۱ 


ksanena د‎ amaye gates Tho idea which the 
e passage of & monent. It would have 
p aii he chooes to 
as it exists he 


word 


or nisnt is 


ووهه 


18 


to convey is th 
sufficed af he had said ksane 


himself peor In the g 


سوه( 21) و وت 


Whatever justification may G 


red for these forms there is no gainsaying the fact 


ov fit in with the genius of 


at the time of che nighte 


be offe 
shat such expressions 20 N 
Sanskrite The exaaples of their use in older works are 
few and far 6 

: A peculiar expre ession in the Yozavasisika the meaning 
of which it is not easy to divine is sitodantah used = 
tho verse: yethayan ven sitodantar exa evaditah kacaih e 
v ths water of which is quize is puree 
would, therefore, "ean in the tank with pure 1 
adasyantah cravisya). 

bscured on account 


Sitodantah 
water (svacch odakasya hr 
zilar expression which is 0 


f its peculiar Sandhi is mrtaveve 7 in the 7٤ 
when the -Sandhi 


Another sin 


Lostaruba mrtaveva lipikarzarpita iva. Now, 


e separate words mriau, وه‎ ivae 


removed we have thre 
ust as in the time of 


is Y 
The meaning of this expression is j 
death. i 
The wori khamabha as it is found in the Yogavasisthay 


does not readily SUS sest its derivation and consequently 


its meaning is not clear unloss ono strains onself a little 


it occurs reads 8 folloust- 


andhakupe nipatitun vipule smikate! 8 E ٩ Su. 


athava rudham abnanan :sanabham padapan ir 


khamabham , as we see in this verse, is = 


The derivation of گا‎ 


The verse in which 


of padapa or glrie 
this word khama will first haye to be 


The root'm&’ means to 
sures she skye" | 


Out of 
means the 76 
would nean'uhich meas 
compounded with ama to fora be 


سی ( 22 یہ 


New words and meanings 


The author of the Yosavañást 
hayo never been used peforee No 


ha sometimes uses words 


and expressions which 


extant lexicon mentions thame There is no dearth of such 


which have been noticed elsewhere but the meaning 


words too, 
different and unfaniliare 


in which trey are found are quite 
Yogevasistha preserves these words or their rather 


nos would underline the necessity 


x 
of undertaking a lin +5 ic study of the work. This study 


unknown or uncommon meani 


would also ind icate how incomplete and inadequate sometimes 


are the existing kosase Because of the neglect suffered 


by the Yogavasistha over the years even some of the modern E 
notice of it and did not exploit 8 


lexicographers did take no 
some of the 57 vorüs cr new meanin-s of some of the 


it for 
well have been discovered by 


old known words which cou 
a thorough study of the Yozavasistha Ranayanee Sanskrit 
lexica, havag therefore remained incomplete to the extent 


ew words or > 


2 


: ha kayen no notice of these 


char «the má 
paat 7 nave = 


neaninzse 
hat these unknown or rare words . 


ish clues to 06 derivation and the changes in meanings | 
sordsin modern vernacularse And for this 


alone the word study of the Yonavasistha would be most ات‎ 


useful. 
There is no historical dictionary of 


or foreign scholar has worked on ne ۱ 


It sometimes happens 


u 


of some of the 


No Indian 
were evar to be preparedthe Yogava 


nave to play quite an important part ax 


::122) : t— 


New words and meanings 


The author of the Yozava&ástha sometimes uses words — 
and expressions which have never been used before. No 
extant lexicon mentions them. There is no dearth of such 

ords toc, which have been noticed elsewhere but the meaning 


md are quite different and unfanilior. 


o 


1 sie raka کے ہن رس‎ 
in wnica coney are 


That the Yozavasistha preserves these words or their rather 


unknown or uncommon meanin: :5 would underline the necessity 


of undertaking a lincuis stic study of the work. This study 
would also indicate how incomplete and inadequate sometimes 2 


are the existing kosas. Because of the neglect suffered 
“by the Yocavasistha over tho years even some of the modern 
lexicographers did take no notice of it and did not exploit 
for some of the new words or new meanings غه‎ some of the 
old known words which could well have been discovered by 


a thorough study of the Yogavasistha Ranayanae Sanskrit 


a 


lexica, haveg therefore rene sined incomplete to the extent 


wey have taken no notice of these new words or 


"m 
$ سف‎ 


4% بو 
o:‏ مال با 


meanings. 


Tt sometimes happens that these unknom or rare words | 


- 


Curnish clues to the derivation and the changes Me 
of some of the wordsin modern vernacularse And 3 وی‎ 


useful. 

There is no historical dictionary of Sansk 
Ho Indian or foreign scholar has worked on ite 
wara ever to be preparedthe Yogavasistha ı ln 
have to play quite an nd pert = 


f 

E 
کا‎ 
MA 
3 
2 
M 

2 


الو 


1 
ې‎ on the one hand and 


even for the fest of an elephan 
of a small insect called pracika, on the other 
7 


oe 28 $ et c * 
avasistna is 


the wings 
slace ol noo?s of COWS» xkm buffal 


in P 
Among the many new words used in the You 
srouka 2 word of varticular interest LO students of languages 
istenei We have the wopå srota ٤۷ in this 


Jord هلنصعه‎ is particularly delight- 


g the Word must present A great 
is seems LO pe rather 


to derive it from 


gramnarian for th 


ie will ve 8 Lengthy process 
be done the zunadika process sure 
we cannot form 3 


difficulty 


e^ y 41 e‏ که 
IrL Ode‏ 


the root SEL It may 
with the suffix ka aged to the suffix mu for 


the root SEX + ; 
vork nothing 
In the Toga- 


to the inperabive form of 


not been usea in any other 


Lt 


As the word has 
definite cen pe said about 28 formations 


0 


p is used in the verse: 
adrasya kasya 
antar ananiapadđapivaraih tk | 


quise anu 
SS 


٠ terns 5 
rağis 8 du 


pa giro Ramabh citrarpitsir iva i " 


srnukair‏ کشھرہ جود 


used 6 word Xing in‏ و 
As for example;‏ 


hollow oi 2 crete 3 
pikavayases The ordinary —— 


Another owes of the 
word which 8 not so familiar and which is not by Monier z 
williams only in iexicans is an insent found 

that from the insect the meaning miht 


is possible th 
co the blow made bY chat insect ۰ 


in a trees 


al meaning of a 


unusu 
isrante maksika 


kina sthanvahsav 


meaning of the word kina 


is a scare 


transformed 


to any hollow EE 
ghe author of the Yogavasisthä has à 
«sorda by the addition of a 


of forming new 


word kantis with the 


-1:(23)5:- 


: 1 
even for the [est of an elephant on the oF hand and 


the wings of a small insect called praeika, on the other 
in place of hoofs of cows, KRR buffaloss, ete. 

Among the many new words used in the Yogavasistha is 
senuka a word of particular interest to students of languages 
It means a listener. We have the wobd srota etc. in this : 
sense bub che use غه‎ this word srnuka is particularly delisht- 
ful, These formation of the word must present a great 
difficulty to a yrammarian for this seems to be rather 3 
ivvoculer. It will be a lengthy process to derive it from 
the root sru. It may be done the aunadika process و مه هر‎ 


with the suffix added to the susfix nu for we cannot form 


دي 


it by adding ka to the imperative form of the root SIU e 


= y 


ho word has not been usea in any other work nothing 


As La 


definite can be said about its formation. In the Yoga- 


[m 


vasistha it is used in the verse: 
pa giro kanabhadrasya tasya citrarpitsir iva i 
samsrutah srnukair entar anandepadepivaraih 1 1 
The Yogavasistha used the word kina in ae ang 
unusual meaning of a hollow of a tree. As for example; 
kina sthanvahgavisrante maksika pikavayasee The ordinary 
meaningof the word kina is a scar. Another N^ e 
word which is ds so familiar and which is not by Monier 
Williams only in lexicans is an insent found in woode 
is possible that from the insect the meaning nicht ] 
transformed to tho nbhlow made by that insect and. 
to any hollow in a tree. 3 
The author of the Yogavasistha has a} 
of forming new words by the addition of a s 
example the word kantika in the £ | 
word kanti, with the addition of 


-2::(2h)::- 


shining cherysithin DUE he says: jataruna v: 
dadimaniva kantikah. No dictionaryuent! zoned this 
not even that of Monier Williamse 

‘mother rather unfamiliar word but not ة۱ الا‎ : 
unknown is guluceha which means a bunch of flowers or t 
cluster or Ea ia author uses it In tre places, 
one, 102ج‎ anagara y patrahasta banavilasini; krtva 


E. 4 
gulucchakair malem. 


سط 


different word which resembles the above word in 
form but is far removed from it in meaning is 6 
It is not noticed in any extant lexican. Is is the 
name of o creeper. In the Yocavasistha this word occurs 
as a membor of 3 compound: kaechair ururudusehacchananjari 
hunjakanjaraih. : 
ے‎ c Williams dees not notice the word cendaka p 
ksaumanckasama ksinapate cendakadharina. In the sense er. 
a Support made up of grass to be put on the head for E 
carrying water jars etc. No extant lexican mentions ite 
Still the word is found used in Hindi and some of the : 
other vernaculars in the form &ndu ox مق‎ or immu or 
binnus There is however another word indva in 
which means too coverinrs for the hand to protect ۰ 
from removing the ukha fires Cendaka and indve 
different words. In derivation the Hindi indu 
conform more to indva of Sanskrit. But in 
‘ 7 
25 Vide ےمد‎ NM نی‎ = 1 


3. Monier Williams. 
٭‎ III, رق‎ 
رہ‎ 


o. 4‏ د 


-Tch has been found used in the سو وو شه‎ verse: 5 


و : (2) و 


conform more to Cendaka of the Yogavasistha. Because 
the word Gendakak has not been found used in any other 
work we know nothing of its derivation. But the form 5 


of it suggests that it might have been a Desi word which 


M 


was accepted into Sanskrit, : 

The word kata is also probably the kind of Desi word 
cendaka is. It has been used in the Yogavasistha in the 
sense of شر ون‎ ig for example, nithah phalagrakatottha- 
vuhnisikarinisu cae In Hindi too the word kaba is used 
in the sense of cutting. To clasn with or to collide with 


is a sense peculiar only to tho Yisavasistha. 


The word Simbika in the sense of fa black variety of 
phaseolus mungo! which has been noticed by Monier Williams 


only in lexicans is found used in the Yogavasisthe in two 
/ pinces along with the word masa. Because simbika is also 

used in company with masa it would susrest د‎ 6 
lifferent from the one noticed by the great lexieographers 
Simbika in the two verses of Yogavasistha;y bhajyate 
bhuvi maryada JA dinam prati suskeve masasimbika | 
tankarakaravas vina, and svskeva masasimbika hrdayena dvi= 
"wer probably tho year of the phaleusus munga — 
rather than any variety of it. It is this when repened x 
splits up into twos 

Among that class of words which are very popular 


but which have been used by the author in rather un 


pavala, puskara, padu, asphotaka etc. Those wor 


no means be said to be new Me > the 


GO 


Sha 


1 


دک 


E 


D 


سا 


SA $ 


7 


NG 


